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New i ork 


Mr. FRANC IS ST UART, 


Teacure oF Sincine, 


Puri or Lamperti THE 


ELogr 


(Ten years 


in California.) 


“Being in full possession of my method of sing 
ing, he has the ability to form great artists.’’— 


Francesco Lamrerti. 
Studios: 1103-4 Carn 


INTERNATIONAL 
EDUCATIONAL 


Concert and 
MRS 


Church 


Telephone 
. 


MAX KNITEL- 
BAR 
Voice Culture 


Studio, ¢ 


Mail address: Fifth A 


egie Hall, New York 


MUSICAL AND 


EXCHANGE 
s Secured 


School Position 


BABCOCK 
Caagnecie Hatt 
2634 Columbus 


New York. 


TREUMANN, 


ITONI 


Art of Singing 
arnegie Hall 


New Rochelle, N. Y 


ve., 





PAUI 


VOICE 


FI] 


of Original 
Musical 
No 


Miss MARY 


Author 
Ear Training, 
copyrighted 
New York 
New York 
11§ Carnegie 


School 


Hali 


autho 


. SAVAGE, 


CULTURI 


803 Carnegie Hall 
New York 


YELIA BURT, 
Methods in 


Stenography 
teachers in 


Sight Singing, 

All materials 

rized Greater 
srooklyn, 

48 Lefferts Place 


DUDLEY BUCK, Jr 
YOCAL INSTRUCTION 
Summer term at special rates. 
8:10 Carnegie Hall, New York City 
WALTER HENRY HALL, 

Organist and Choirmaster of St James Parish, 
New Y« ark; conductor of the Brooklyn Oratorio 
Society and the Musurgia, New York, & 

8: Park Avenue, New York City 
ADOI GLOSE, 
CONCERT PIANIST, 
PIANO INSTRUCTION 
Address: 1415 K St., N. W Washington, D. C. 
Everett House, New York 
ELIZABETH K. PATTERSON, 
SOPRANO 
Studic: 14 West Eighty-fourth Street 
"Phone: 5825-J, River 


FLORENCE COOPER-CUSHMAN 


VOCAI 


Bretton Hall, Eighty-si 
N 


INSTRUCTION 


xth Street and Broadway, 


ew Yor 


FLOREN( 


VIOLIN 


ata East 


E. PRESSON M 


VOICE Ct 


The Art 
Suite 1013 Carne 
Telephone: 


RICHARD ARN 


Concertmaster 


Twentieth St., 


USTIN, 


SOLOIST. 
New York. 


ILLER, 
ILTURE 
of Singin 


gie Hall, Kew York. 
135¢ Columbus, 


OLD, 


Philharmonic Society 


INSTRUCTION 


208 East 


EFFIE 


DRAMATI 


Sixty-first Street, 


New York 


STEWART, 


C SOPRANO 


Vocal Instruction, 
Concert and Oratorto 


36 West 


EUGENE C. HE 


PIANIST A 
Studio: 707-7« 


Eleventh St., New York. 
FFLE Y, 
ND TEACHER, 


8 Carnegie Hall 


WILBUR A. LUYSTER, 


( Sight Singi Metropolitan Gpere 
Director ) School; Brook yn Institute of s and 
Sciences; New York College of Music. 


SIGHT SINGING. 
Studios: 
133A Quincy 


Miss RHODA G. 


Opera House, 


VOCAL CULTURE. 
1425 Broadway. 
Se. brooklyn. 


McLERAN, 


PIANIST—INSTRUCTION., 


(Pupil of Rafael 


oseffy and Edward MacDowell.) 


Tuesday and Friday at Residence-Studio, 10a 
North Sixteenth Street, East Orange, J. Mon- 
@sy, Thursday, Saturday afternoons at Studio, 


tres Carnegie 


Hall, New York. 


BRUNO HUHN, 


g@ West Fifty-seventh Street, New York. 
Piano and Organ Lessons. 


Te Voecaliste—Style, 


Diction and Repertoire. 





JOSEPH PIZZARELLO, 
VOCAL INSTRUCTION 


Voice Developed—Style, Opera. 
851-852 Carnegie Hall, New York. 


Mr. CHARLES LEE TRACY, 
PIANOFORTE INSTRUCTION. 
Certificated Teacher of the Lescuetizxy Meta p 





“tudio: Carnegie Hall, New York City 
PAUL DUFAULT 
rENOR. 
Oratorio, Concerts, Recitals. 
INSTRUCTION 
Phone 992 Che 1 3 West Street 





J. HARRY WHEELER, 
VOICE PLACEMENT, ART OF SINGING. 


Strictly Italian Method. . 
ts West 21st Street. 


GUSTAV L. BECKER, 
CUNCERI PIANIS1 and TEACHER of 
PIANO and COMPOSITION. 
New York. 


Address: 1 West 1ogth Street, 








GIORGIO SULLI, 
Mario Sammarco’s Teacher. 
VOICE CULTURE, 
Carnegie Hall, Room 816, 
New York eesti 


Insurance Building 
New Haven 





BULLOCK WILLIAMS, 


rEACHER OF SINGING, 
aa Carnegie Hall, Wednesdays and Saturdays. 
Residence Studio: “The Emerson,” go0e West 
taist St., New York City. 


JANE1 


Signor FILOTEO GRECO, 
[ue Art oF SINGING. 

62 East Thirty-fourth Street, 

3747 Madison Square. 


Studio. New York. 


Telephone 
PERRY AVERILL—BarirTone, 


OPERA—ORATORIO—CONCERT 
ann VOCAL INSTRUCTION 


420 Central Park South, New York. 


UBERT ZUR NIEDEN, 
SINGING, PIANO AND VIOLIN. 


Studio: 57 East Fifty-ninth Street. 


WALTER S. YOUNG, 


VOCAL INSTRUCTION. 
Voice Production, Diction, Style, Repertoire. 
801-802 Carnegie Hall, New York. 


J. CHRISTOPHER MARKS, 


Organist and Choirmaster, Church of the Heavenly 
Rest, 55: Fifth Avenue. 


PIANO—VOICE CULTURE—COM POSITION— 
ORGAN 


46th St., New York. 


Residence Studio, 154 E. 





Mr. “SAMUEL BOWDEN -MOYLE 


Style and Artistic Singing, Per 
Diction in English, German 
Residence Studio: 

New York City 


Voice Culture 
fect Tone, Perfect 
French and Italian. 

No. 39 West Twentieth St., 


EUGENIE PAPPENHEIM, 


THE CELEBRATED PRIMA DONNA. 
Veice Culture in All Its Branches. 
The Evelyn, 101 W. 78th St., New York City. 
Telephone: 2969 Riverside. 





Dr. HERMAN SCHORCHT, 


Conservatory or Music, 


zo East Broadway. 
Residence-Studio, 2610 Broadway. 
"Phone, spgo Riverside 


FLORENCE E. GALE, 
SOLO PIANIST. 


Recitals and Concerts. 
Instruction, Leschetizky Method. 
ts: W. 7oth St. 





FREDERICK E. BRISTOL, 
TEACHER OF SINGING. 


Ryan Building, age ita. 


No. 140 West 42d St., New York. 





ENRICO DUZENSI, opera TENOR. 


Teachea Old Italian Method. Teacher of Paula 
Woebning, soloist in All Soule’ Church, and 
ours ryder, teacher, Washington, D. C. 

Cones cultivated b 
East Eighty-third 


Mrs. LAURA E. MORRILL, 
SCIENTIFIC VOICE CULTURE. 
The Chelsea, 222 West 23d Street, New York 


HERBERT WILBER GREENE 


SCHOOL OF SINGING 
864 Carnegie Hall 
Caia Aarup Greene, Pianist 


contract, 
Street, New York. 





STEINBRUCH MUSICAL 
Voice Culture, 


INSTITUTE, 


Piano, Violin, Ensemble 
armony and Ce omposition 
irector: Hugo Steimbruch 
206 Eighth Avenue, Brooklyn, 


Playing. 


Nu. ¥ 





LILLIAN VERNON WATT, 
SOPRANO. 


Clarendon Hotel, 


CARL M. ROEDER, 
PIANIST—INSTRUCTION. 


1104 Carnegie Hall. 
Residence: 697 East 141st Street, 


New York City. 


New York. 


FRANK HEMSTREET, 


ihe sixty-seventh 


Baritone. Teacher of Singing. 
1123 Columbus 


St. Studios, 27 W 67th St. "Phone 


LILLIAN MILLER, 


ALICE GARRIGUE MOTT, 
ART OF SINGING. 
172 West 79th St., 


Mae. ESPERANZA GARRIGUE, 
THE ART OF SINGING. 
Studio: Carnegie -. 


New York. 





lence: 172 West 79th S 





WIRTZ PIANO SCHOOL, 


for Solo Playing, Egeembie Playing. 
Accompanying and Theory 
Classes in Methods for Teachers. 
120 West ragth St., New Yost. 


School 





Teacher of Piano, Harmony and Cx ti 
Song Interpretation Accom-anving. Studio: 47 
W. 6eth St Phone 23 Columbus 
RAFAEL NAVAS, 


PIANO INSTRUCTION 


Leschetizky Method 
834 Carnegie Hall 


DELIA MICUCCI VALERI, 


Italian Vocal Specialist and Grand Opera INCI, 
toire imstructress, recommended by Sig. BONCI, 
Hammerstein's celebrated tenor. 345 . $8th S 


POWERS-HOECK STUDIOS. 
Co-OPERATIVE, 


Theodor A. Heeck, 


5 


francis Fischer Powers, 


ore. ano. 
Studio (and invariable address): Carnegie Hall, 
New York 
MARY HISSEM DE MOss, 


SOPRANO 
106 W. goth Street 
"Phone 3552 River 
Loudon Charlton, Manager, 
Carnegie Hall, New York 


EVA B. DEMING, 


SIGHT SINGING, EAR TRAINING, 
CHORAL MUSIC. 
Piano  ¥ Assistant Teachers. 
« 


Carnegie Hall, ym. and Thurs. P. M. Ad: 
fress: Residence-Studio, Hotel Walton, yeth St. 
and Col. Ave., New York. "Phone: 2934 Col. 
FLORENCE HINKLE, 

SOPRANO. 
Management: Haensel & Jones, 
542 Fifth Avenue, New York. 
MME. HERVOR TORPADIE, 
VOCAL INSTRUCTION. 


ae Carnegie Hall. ae 1350 Columbus 


Mr. anp Mrs. THEO. J. TOEDT, 
VOCAL INSTRUCTION. 
163 East 6ad St., New Yort 


Home Studio: 


VISANSKA, 
VIOLINIST 
Just returned from Berlin after nine years’ suc- 


rtizing and teaching, will accept en- 
limited number of pupils. 





DANIEL 


cessful conce 
gagements and a 


ddress: 488 St. Nicholas Ave., New York. 
Mrs. WILLIAM S. NELSON, 
VOCAL INSTRUCTION AND ACCOMPANIST. 

Concerts and Musicales Arranged. Mon. and 
Thur., 589 Main Street, East Orange, N. 1 E. 
seed St., New York "Phone: 893-38th. 





SALLY FROTHINGHAM AKERs:. 
SOPRANO. 


201 West 87th Stree. 
1379R Riverside. 


Vocal Instruction. 
*none: 





ISIDORE LUCKSTONE, 
THE ART OF SINGING. 
153 West Seventy-sixth St., 


7093 River, New York. 


Telephone: 


HERWEGH VON ENDE, 
VIOLIN INSTRUCTION, 
21a West soth Street, New York. 


Miss GENEVIEVE BISBEE, 
PIANIST. 
PIANO INSTRUCTION. 


Lamhete Method. 
Sixty-seventh Street Studios, 
23 West 67th Street, New York City. 





FLORENCE MOSHER, 
PIANIST—INSTRUCTION. 


Certificated by Theodor Leschetizky in 1894 
The Mosher-Burbank Lecture Recitals. 
Address: too East Seventy-third Street, New York 


HENRY SCHRADIECK’S 
VIOLIN SCHOOL. 
Vwlin, Piano, Theory and Ensemble Playing. 


Kesidence and Studio: 
535 Washington Ave., Brooklyn, N. Y. 


MANFRED MALKIN, 
FRENCH PIANIST. 
Concerts and Instruction. 


Studio: 15 St. Nicholas Avenue, New York 


ARTHUR EDWARD STAHLSCHMIDT 


VOICE SPECIALIST. 
17 East Fifty-ninth Street, New York. 
ROBERT CRAIG CAMPBELL, 
TENOR. 
Church Around the Corner.” 


122 West Forty-ninth Street. 
Phone, gro: Bryant. 


F. W. RIESBERG, 
INSTRUCTION—PIANO, ORGAN, 
MONY. ACCOMPANIST. 


Residence-Studio: 954 Eighth Ave., corner 56th 
St., New York. ’ 3855 Columbus. 


“Little 
Bristol, 


Soloist 


The 


HAR- 


ork. ‘Phone: 


MISS LAURA HALSTED GRAVES, 


CONTRALTO. 


Oratorio, Concert, Musicales 

49 West Ninety-fourth Street. 
2. | J. E. Francke, Steinway Hall, 
York City. 


Mr. anp Mas. WALTER H. ROBINSON, 
TENOR AND CONTRALTO. 
Oratorio, Concerts and Musicales. 

Voice Production and R 

Studio: 7yog Carnegie Hall, New Yo: 
Telephone: 1350 Columbus. 
FIDELLA DARIO, 

VOCAL INSTRUCTION. 


Prepares for Ch Bb, Concert, Ouatents end pena, 
+s 303 Carnegie all. 


rtoire. 


IRWIN EVELETH HASSELL, 
CONCERT PIANIST AND TEACHER 
OF PIANO. 

3405 Broadway, New York. 
Management Alied 1 Arts Asspeietion, 26 Court St, 





JOSEPH JOACHIM SCHOOL, 
STRINGED INSTRUMENTS. 
Geraldine Morgan, Director. 


Orchestral and ‘Cello Department, Paul 
914 Carnegie Hall, New 


Dr. EDOUARD BLITZ, 
SIGHT SINGING. 
826 Carnegie Hall. 


Monday and Thursday, 1 to 10 p m 
Res. Phone: 


r 





1067 Morningside. 





LILLIE MACHIN, 
VOCAL INSTRUCTION. 


Certificated Pupil of Vannuccini. 
1203 Carnal Hall, New Yort 


WESLEY WEYMAN, 
CONCERT PIANIST AND TEACHER OF 
PIANO PLAYING. 


80 Washington square, East. 
aes tlt 6340 Spring. New York City. 





WALTER L. BOGERT, 
University Extension Lecturer on Music. 
MUSICAL DIRECTOR. 
Address 72 Lawrence St., Flushing, N. Y. City. 
Dr. CARL E. DUFFT, 
Studio: 3o East Twenty-third St., New York City. 





Mrs. EDWARD H. CANFIELD, 


VOICE CULTURE. 








$04 Carnegie Hall, New Yert. 
Miss EMMA THURSBY, 
SOPRANO. 
Will receive a limited number of pupils. 
Studio- ie, 34 
"Phone: 364 Gramercy. New York Ci 
MILTONELLA BEARDSLEY, 
PIANIST. 
143 Carnegie Hall, New York. 


A. BUZZI- PECCIA, 


ITALIAN VOCAL SPECIALIST. 
Especially recommended by 
CARUSO, SENBRICH, DE RESZKE 
and greatest artists 
Circular on aplication By mail only 
33 WEST 67TH STREET, 
Atelier Building 
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NEW YORK 
AGNES GARDNER 


EYRE 


SOLO PIANIST 
KUBELIK TOUR, 1905-06 


Available October, 1907- May, 1908 


J. E. FRANCKE 
1402 Broadway, New York 


STEINWAY PIANO USED 














ADELE MARGULIES TRIO, 
Apecre Maarcutizes Pianiste; Leoroto Licnten 
serc, Violinist; Leo Scuvutz, Cellist 
For terms and dates address Miss Marcutisxs, 
58 West s7th St., New York 
WEtItss 


PIANO, VIOLIN AND HARMONY STUDIO 
A course in harmony and sight —. 
is included - Ly pupils : 


181 Bast 54th S 
_ — BEGINNERS A “SPECIALTY 


d. J. LOUIS von der MEHDEN, dr. 


Musical Director, Composer and 

Arranger. Teacher of Harmony. 

"Cello and Piano. 
RESIDENCE: 


204 West 98th Street. NEW YORK CITY 
‘hone, 1009 4 Riverside 


PAOLO GALLICO 


PIANIST 
STUDIO: I! East 69th Street 


ow Vert. 


NEW YORK 


DUNNI NG SYSTEM 
of Improved Music Study for Beginners 
The only system endorsed by the world’s renowned 


masters of Europe and America. Its superiority is 
acknowledged by all who know of it 


Booklets, descriptive of the system and giving writ 
ten indorsement of Leschetizky, Scharwenka, De 
Pachmann, Busoni and others, sent upon applica 


tion, 


ans. CARRIE L. ‘DURHING, 925 Highland Avenue, BUFFALO, 8.1, 


PITTSBURG 


THE VON KUNITS 
SCHOOL OF MUSIC AND ART. 


Luigi von Kunits, Concertmaster of the Pittsburg 
Orchestra, Director. 
so: South Highland Ave., East End, 
Pittsburg, Pa 





M. ELFERT-FLORIO : 


THE RENOWNED ITALIAN GRAND OPERA TENOR 
ACKNOWLEDGED VOICE SPECIALIST 
Formerly Leading Vocal Instructor of Berlin 


RAPID AND SCIENTIFIC METHOD TAUGHT },°"K;, Mis: Kate Travers, 
EXCELLENT RESULTS GUARANTEED Wable, 


Miss plomte Chadbourne; 





Miss Josephine Lumb, soprano, 


NEW YORK 





THE NEW YORK INSTITUTE FOR VIOLIN 
PLAYING, PIANO AND VOCAL CULTURE 
230 East 624 Street 
Complete musical education given to students 
from the beginning to the highest perfection 


F. & H. CARRI, 


CONCERT 
woe | 


and Coach. 
New York 
Newark, N. J 


Directors 
DOUGLAS | , 
LANE 


ow Specialist 
7th St., 
= W. Park St., 


A. J. GOODRICH 


Author of “Analytical Harmony,” 
Inter retation,” “( omplete Musica! 
‘New Metho 


Studios: 


“Theory of 
Analysis,” 
d of Mem 


“Synthetic Counterpoint,” 

~ 

Personal or Correspondence Lessons 
Residence-Studio: 

York 


orizing, 


80 St. Nicholas New 


WILLIAM J, FALK, 


Assistant to Mr (scar Baenger 
Teacher of Singing. 
lnterpretation and Artistic Finish 
Numbers among his pupils 
many well-known grand 
opera and concert Toe gps 


iae hast vid 
nate lephone 480) 1b 


JEANS) SINCLAIR 
INSTRUCTION in PIANO and THEORY 


Special Classes in Theory and Ear Training for 
Piano and Vocal Students 


Ave., 








4 Hall, New York, 564 Hancock $t., Brookive 
Pupil of MacDowell, Eugene Heffley, Alex. Lambert 
Theory Certificates from Columbia University 
Mme. Hildegard Hoffmann 
Oratorio and Joint Recitals with 
Mr. Henry Holden 
Recitals and Piano 
lastraction 
Soloist with New York Philharmonik 
and Boston Symphony Orchestras, &&c 
STUDIOS: Carnegie and Steinway Halls 
Address. 144 E 160th St. New York City 
wm. EDMUND SEVERN 
ons 
VOICE. VIOLIN, PIANO 
| Studio, 131 West 56th St 
VITTORIO CARPI 
VOCAL TEACHER IN FOUR LANGUAGES. 
Florence, Via Nazionale 24. 
ANTONIO CAIRONE 
MAESTRO DI CANTO. 
Impostazione una specialita 
Piazza Borromeo 5, Milano 
now sing 


Teacher of Oriska Worden, soprano, 


ing abroad; Mrs. Clarence Hale, soprano; Mrs. | 
B Huit, concert and oratorio singer vf 
Ch arleston, S. C.; George B. Barker, tenor 
New York; Miss Belle A. Fisch, soprano, New 
ark, N. Miss Grace Ryan, soprano, New 
York; Mr. James Travers, baritone, New York; 
Dr. J. Egan, tenor, now singing in opera, New 
York soprano; Mr. Enrico 
baritone, with Lulu Glaser; Albert 


tenor soloist at Brown Memorial Pres 
byterian Church, Baltimore, and vocal teacher; 


now teaching at Liberty, Mo.; Miss Emily 

















Douglass; Fairfax Garner, tenor, of Nyack, Y.; Mrs. Leon Wayave, contralto, now singing ir 
Brooklyn; Robert Ford, tenor, New York; John McFarlane, tenor, New York; Charles Connor 
tenor, singing in light opera; Louisa Campeau, soprano, New York; La Salle, tenor, with “Blue 
Moon,” and many well known artists. 
STUDIO: 22 WEST SIXTY-FIRST STREET, NEW YORK 
— BARITOND 
eee S J. = EP ARCES | 
Room $34, 1402 Broadway 
"ne wean 
Personal Address, New Haven, Conn. 
ana 
= SOPRANO 
= ADDRESS 
s 210 W. lo7th St ., New York 
a Phone: 117 Riverside 
E 
R 
— 
E 
Ss 
T PIANIST appRess: 222 Michigan Ave. 
re * CHICAGO, ILL. 








VIRGIL 





Piano 
School 


19 West 16th Street, NEW YORK 
SPECIAL SUMMER SCHOOL SESSION, June 24 to July 24, 1907 
Sead for Special Catalogue 





MRS. A. M. VIRGIL, Director 





ORATORIO | 
RECITALS 


Phone, 2503 Columbus | 





BOSTON. 


EBEN HOWE BAILEY, 
VOICE CULTURE, ARTISTIC SINGING, 
PIANOFORTE 








WILLIAM ALDEN PAULL, 
SINGING AND SPEAKING 


Intoning and Delivery Specialized 





30 Huntington Ave., Koston, Mass 312 Pierce Building, Boston, Mass 
| Mrs. CLARA TIPPETT, IESSIE DAVIS. 
THE ART OF SINGING : PIANIST 
Studio: Pierce Building, Boston, Mass Concerts—Recitals— Lessons 


Studio: Steinert Hall 


M ME. ( iE RTRI IDE FR A NKLI N, Residence: 5 West Cedar Street, Boston 
VOCAL INSTRUCTION . en - — a 
246 Huntington Ave., Boston FLETCHER MUSIC METHOD 
_ Opposite Symphony Hall. EVELYN A. FLETCHER-COPP 
Home Address: 107 Thorndike Street, Brookline 


ARTHUR J. HUBBARD 


Mass 

















VOCAL INSTRUCTION 
pomvenants FRANK JE. MORSE . — 
MADAME BUBBARD and FRED J. LAMB 
159A T es oe nine. Studio: a a a Steinert cere Boston 
wancuee 
GERTRUDE FOGLER| Mary Ingles James “: 
Yersin Method of French Author of “Scientijic Tome Production.” by 
SYMPHONY CHAMBERS, BOSTON | symPHONY CHAMBERS, BOSTON, MASS, LECTURER 
WJALMAR D vi SOLO VIOLINIST 
TRE DAMECK STRING QUARTET 
WOR Residence ond Studio 





1377 Lexington Ave.. Hew Tory 


TEACHER OF SINGING 
Address 
614 West End Avenue ( Bear 99th St.) 
NEW YORE 
bome 1488 River 


MEZZO 
CONTRALTO 


151 VW. 106th Street. 
ENGLISH DRAMATIC 


G ilbert S HOrter wmrressionst—xesve 


wet, By Mime. LILLIAN ADAMS ,o;'Wsi'saa'sissci'N. v. 
CONTRALTO 


CHRISTINE MILLE MNPITTSBURG, Ph 
i MUNSO 


CONTRALTO 
THE NATIONAL ASSOCIATION OF TEACHERS OF SINGING 





Mme. ETTA EDWARDS. 
HARRIET FOSTER 


Tel., 4188 River 























SoLowr WonceseTen Frerivat | 900 
RPORATE 


a¥p Brame Toca 
TeRovoLs Taomas Onc meeres 
8 East 16th Street, New ¥ 
"Phove 1880 River 
Teachers’ Course preparing for eutinten and aoe License commence: January, 1907 
A. E. ZIEGLER, Pres't. A. DE GUICHARD, Vice-Pres't. M. KNITEL-TREUMANN., Treas 
163 West 40th Street, N. Y. 


WINTER”: 


T RA 
Studio Address 201 West Sema ecwren, 
Phone, 7773 Riverside 
FOR Dates And Teawe Aboness 
SOPRANO 542 Fifth Avense, New York 


| MME. ROSA 








PMrEOEO 


CARNEGIE MALe te 
FPIANWiIisT 
ADDRESS 


5216 Washington Avenue 
CHICAGO 


Soloist Boston Festival Orchestra 
and Worcester Festival 
For Dates and Terms Address 

















ORATORIO Contralto 
. RECITAL 381 Central Park West 
CONCERT NEW YORK 


‘Peabody Conservatory of Music of Baltimore 


Harold Randolph, Director 
The Great Musical Centre of the South 


Staff of 





Fiftytwo Eminent European and 
Masters, including 


W. Ed. Heimendahl, Pietro Minetti, 
-C. Van Hulsteyn, Harold D. Phillig: 
rnest Hutcheson, Emmanue! Wad, 

Bart Wirtz. 


CIRCULARS MAILED ON APPLICATION 


THE STARR PIANO CO. 


RICHMOND, IND. 


MANUPACTURERS OF ARTISTIC 


Grand, Upright and Player Pianos. 


Ameriwan 


Otis B. Boise, 
Howard Brockway, 
Alired C. Goodwin, 











SALESROOMS: 
ee Ohio - Nor. 736 and 738 Euclid) DETROIT, 9 Valpey Building Nos. 213-217 
Woodward Ave. 
DAYTON, Ohio: No. 131 S. Main St. INDIANAPOLIS, Ied.: Nos. 136 and 140 
North Penns. St. 


TOLEDO, Ohio: No. 329 Superior St. 
CINCINNATI, Ohie: Neo. 139 West 4th St 





RICHMOND, Iad.: Nos. 931-935 Main St. 
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ESTABLISHED 1823 


Chickering 


PIANOS 


Particular 
attention is 
called to the 
QUARTER GRAND 


Made solely by 


CHICKERING & SONS 
791 Tremont Street Boston 




















An even scale is a 
necessity to the critical 
musician. 

Uniform musical quality 
from bass to treble is a 
feature of the Conover 
Piano. 


Send for Catalog 
THE CABLE COMPANY 


Manufacturers 


Chicago 





























STERLING 220s 


High Standard of Construction. 
DERBY, CONN. 


ROYAL CONSERVATORY OF MUSIC AND THEATRE 


DRESDEN, GERMANY 
Fiftieth Year, 1905-1906. 1,505 Pupils, 82 Recitals 16 Instructors 


Education from beginning to finish. Full courses or single branches. Principal 
admission times begin April and September. Admission granted also at other times. 











PROSPECTUS AND LIST OF TEACHERS FROM THE DIRECTORIUM 


THE EMERSON 


1849—SHORT GRAND —1904. 


Net se short as te sacrifice tone qualities, but as short as scientific scale drawing allows. 
In other words: Short but not too short. 


EMERSON PIANO CO.,, entcaco| 












lastructs, trains and educates after the best metheds of Fore- 
most European Conservatories. The faculty numbers some of 
the Leading Masicians and Artiste of toda: ay. 

Elocution MUSIC Languages 
Locatic | ideal — reap —) to home comfort 5 
surroundings. e finest and most compile: ui build 
ings devoted te music in America. Dayan renident svadent = 
may enter at any time. Illustrated ‘ert: 

Ia8 CLARA 


MM AU 
|| Highiand Avenue, Oak Street and Burnet tly CINCINAT!, O46. 


KRANICH & BACH 


eroovce PIANOS 


OF THE HIGHEST MUSICAL TYPE 


























FACTORIES AND WAREROOMS 
233 to 246 East 23d Street NEW YORK 


Strith & Zeidler 


GRAND AND UPRIGHT PIANOS OF THE HIGHEST ARTISTIC MERIT 
132d St. and Alexander Ave. NEW YORK 








WEBER PIANOS 


THE WEBER PIANO CO. 

Gentlemen:—\| am most happy to confirm i, writing what | told you 
personally, that my decided preference is and always has been for the Weber 
Piano. Since the earliest period of my musical career | found it a piano 
apart from all others It cannot be surpassed for richness and beauty of tone. 
and responds delightfully to every emotion of the artist. 

Wishing you all possible success, | am, 
Very cordially, 
GERALDINE FARRAR 


THE WEBER PIANO COMPANY 


"Aeolian Hall, 362 Fifth Ave., near 34th St., New York 
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ever combined in a conservatory in St. Louis and the 


51 Teachers—Everyone an Artist 

among whom are:———————_. 

aii tired Bree Goldbeck, Reopens Si. G. Parisi 

tire. Gol Goldbeck , September Ist. =e 
TERMS LIBERAL. B. Stras 


a Mrs.B.Strass 
R. R$: Ponpen, 


CATALOGUE FREE. C.W.Kern, etc., etc. 
#@ Partial scholarships for deserving pupi!s and many othet 
free advantages. 


WILLIAM H. SHERWOOD, the Great American Pianist 


SAYS OF THE 


Smith & Nixon Piano 


“It has been my rare good fortune to become acquainted with the Smith & Nixon 
Pianos, which I have unhesitatingly arranged to use exclusively at the Sherwood 
Music School, Chicago, and at the Chautauqua Institution, Chautauqua, N. Y. 

“The pianos used at Chautauqua, at my studio and cottage, and in the great concerts 
this year, have given the greatest satisfaction of any in my seventeen years’ work at 
that place Wriutam H. Sxerwoon.” 


SMITH & NIXON PIANOS 
are made in Concert Grands, Parlor Grands, Art Grands, Boudoir Grands and Upright 
Grands and PLAYER PIANOS. Catalog on 


THE SMITH & NIXON PIANO CO., Cincinnati, Ohio 
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ON EUROPEAN-AMERICAN AFFAIRS. 


Paris, July 5, 1907 

ONSIDERING partly that yesterday was the grea: 

Fourth which celebrates the independence ot 

our country, and judging generally from 

experience and observation, it seems that we in 

America are not sufficiently interested in the 

local affairs of Paris to obscure the events 

transpiring in Europe that have a direct bearing 

upon our own musical life and its prog- 

ress. Under any or all conditions | should 

always give precedence to those occur 

rences that affect our own musical thought, and 

yet a little Paris opera news might not be out of place to 
begin with. 

The Grand Opera House here is now beginning to tell its 
age. Garnier, the architect, was a romanticist, and he erected 
a monument for himself and for Napoleon II1. when he built this 
pile, which outwardly and inwardly, particularly through its deco- 
rative scheme, is a sight of beauty to behold. But it has been 
used and also abused, and it is, in consequence, in a condition 
that calls for treatment. It must be put into repair, and investi- 
ration discloses that this overhauling must be applied to every 
part of the building. To the stage, which is in a sad plight; to 
the machinery and the lighting apparatus, which are worn to the 
edge of uselessness ; to the auditorium, which must be completely 
renewed and all the upholstering first removed, as it is filled with 
the ubiquitous microbe, and to the sanitation, as the sewerage and 
drainage are appallingly defective. Any one entering the house 
can, at a glance, see that it is worn down to the last stage, and 
any one glancing through the stage can see that it is worn down 
to the last audition. Dust, foul air, cobwebs and fumes make 
the great opera house here an unwholesome place, and this is 
known nowhere better than at the office of the Department of 
Fine Arts in the Ministry of Culture; hence the desire for reno 
vation. 

But to renovate and repair requires time and money, and th 
Grand Opera can spare neither. During the next six months, th 
last of the régime of M. P. Gailhard, nothing will be done, but 





his successors, Messrs. Droussart and Messager, want a renais 
sance stage and interior, and agree with the Fine Arts Depart 
ment that this is essentially desirabk And yet they cannot 


afford the three months’ closure nor the expense of the sum of 
$120,000—or 600,000 francs—which the estimates show must b 
applied to the repairs. They have organized their stock company 

they are closing contracts daily ; they are adding to the material 

they are engaging artists; they are expecting to collect their 
annual Government subsidy The Fine Arts people say that the 

think that this 600,000 frances for renovation should be taken fron 
the subsidy, but as the stock company is built on the subsidy, th 
stock company cannot see it that way. And so the time is pass 
ing and nothing is being done toward closing of contracts to do 
the work-—very important work, indeed, if opera is to be given 
with the spirit and energy of a renaissance If neither sick 
budges there may be a Governmental interferenc Il this may 
be news of some kind, but it will make little difference to Amet 

ican musical life whether they clean out the Grand Opera House 
here or not. The Americans coming to Paris will go to the opera 
here, anyway—clean or full of microbes; and the singers and 
players must Sooner or later the Government, however, will 
put the building into condition, for public buildings here ar 


cared for. 
Rudolph Ganz. 


A pianist and artist of prime quality arrived here a week ag 


from America, where he has been regaling the people with piano 


music and performances of a character that should make us proud 
of our habit of identifying such masters with our own live | 
refer to Rudolph Ganz, and Ganz is one of the rare appearance: 

m the concert and recital platform; he is a musician-pianist an 
a pianist-musician. There is so much in the combination; and 
therefore it is rare; one does not often hear it Chere are men 
and women who are technical wonders, marvels on the kevboard 


and at times they are with this also specialists and frequently in 


terpreters. We hear of such pianists—great are they, and n 
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denying it—who are profound Bach-Beethoven or Bach-Brahms 
players; or they are Liszt-—ah, remarkably elaborate Liszt— 
Tausig and Bach—yes, and Bach—players. Then there are 
Beethoven specialists. And then come the Chopin-Schumann 
players, who also are Lisztians. Nowadays we come across the 
Liszt-Tschaikowsky players, too. There is no denying that this 
particularization of piano playing has widened the scope of the 
erations and broadened the zone through the detail of special- 
zation. 

The finesse and refinement of piano manipulation have made 
uch an impression that the former methods of developing a reper- 
tory for public performance has been superseded by an ambitious 
desire to force special issues, and from this a wonderful technic 
has been created, which again, by reflex action, has given the 
plano a new repertory. 

Necessarily nowadays men of the standing and preponder- 
ating masculine power both of intellect and of physique of Ganz 
are dismissed from the categorical technic ; one may as well ask 
whether Ganz has fingers as to ask about his technic. He has 
not only technic in the technical sense, if I may so put it; he has 
also the technic in the sense of its application to the very latest 
form of piano composition developed through the demands of 
advanced technic, ; 

The universality of Ganz’s poise as a musician has made him 
equally universal as a technician, and this is what I mean when I 
say that he is a pianist-musician and musician-pianist. He is 
equally important in each phase of the Art. There is no neces- 
sity to allude to Ganz as a Beethoven player or as a Chopin o1 
Liszt player. The erudition of the musician provides for these 
capabilities, just as the fecundity of technical style exists in the 
control of all varietics of manipulation. There is a catholicity 
which embraces style, an encyclopedic authority in Ganz that in- 
ludes all styles. This is because he is a musician first and all 
the time—a musically feeling artist first and all the time, and then 
a pianist, and a pianist all the time, too, 

Ganz will return to the United States of America, where the 
great artists of the world go to get a practical evidence of appre- 
ciation, and not glory only, on September 28, and he will open 
the season with the Boston Symphony Orchestra—there is not an 
orchestra in Europe its equal in brilliancy and power combined— 

n October 16 and 17. And then will come a series of recitals 
that will bring about a vast amount of polemics after the surprise 
is over. He will play at the Boston Symphony concert the Liszt 
\ major concerto, and there will be an exhibition of virility of 
ittack and expression, a thoughtfulness and poetic direction, and 
in abounding authority of musical eloquence that will appeal to 
the musical world as a portrayal of magnificent musicianship. 
| do not know. I put it here as one of the 
facts inherent in the case itself. Whatever will be said about it 
will agree with what | have just said, because the Boston writers 


How do | know? 


have already proclaimed these qualities as being the qualities of 
(sanz 
In fact, these are minor matters, anyway. The major point, 
the vital point, after all, is to hear him play—not to read what | 
ir any one else says about his playing. To say these things about 
(sanz is an easy matter ; to listen to him is a pleasure, and to hear 
im play not merely listening and getting the pleasure, but studying 
one goes along with him in his display of play is an esthetic 
musical culture Chat is the one thing to do—enter with Ganz 
into his playing and get the music he gives out. 
Suppose we take a specimen new program—a recital pro- 
gram Ganz is to play in America. Let us remember that the 
l'rench terms have a very different euphony in their original than 


in any translation. Here 1s a specimen: 


Ganz Recital. 


Schumann I sharp minor Sonata 
Chopin The 24 Preludes 
Ravel (modern French) Oiseaux Tristes 
Ravel Barque sur l'Ocean 
Pouleigh (latest modern French) Combat de Coque 
Debussy Masks 


Debussy ll Joyeuse 
Liszt Liebestraum 


Mephisto Waltz 
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The latter is manceuvered out in echelon far beyond the Liszt 
Mephisto. The French compositions are program-descriptive 
works, highly ornate as technical works, but replete with 
the elements of the program laid down, even to ocular 
demonstration. There is here in France a latent power of 
original musical form; it has not yet awakened completely ; 
it has not yet found itself. It is giving to music new thoughts 
—what brother Finck calls new ideas. 1anz is going to show 
to the musical world what some of these young men in Franc 
are doing, and then in March, next year, he is coming over 
here to show them how their music should be played, and how it 
should be expressed during the play, so that they will know how 
it really sounds. It has been acknowledged of late that the time 
has come to get away from the stereotyped piano program. This 
everlasting monotony of scheme is in itself devoid of one neces 
sary element of public performances—that is originality. The 
public wants a change. We want to hear Beethoven, but not all 
the time; Bach, but not all the time. Why go to the grave with- 
out hearing what your contemporaries are saying; why wait until 
your aural functions have reached a time when the tender nuance 
cannot be heard without some effort? This is the place, now is the 
time, to use the words of an orator, 

Ganz will help us all along by presenting with the great ones 
of the past works of the struggling ones of the present, and that 
is originality. And that is right, and that is just one additional 
reason why | endorse Ganz. Every one who hears him endorses 
him anyway. In fact, he is his own endorsement. 


Money and the Musician. 


The assessment of the estate of the late Josef Helmesberger, 
a director of orchestra, opera and so forth, and for a long time 
identified with music in its highest form in Vienna, and a court 
favorite, shows $6,000 worth of property. That was fortunate. 
Had he played the flute in an orchestra in a Utica or Springfield, 
U.S. A., theater, done a little teaching and played in the restau- 
rant, he would during a similar period have left, with his habits, 
about $26,000 and a house. With the exception of a few hun- 
dred big musical people, most of whom laid their foundations of 
means in America, Europe refuses to give its musicians any re- 
ward above that of a bricklayer, carpenter, baker (hardly), shoe- 
maker, railway guard, policeman or porter (hardly). A man of 
the position held by Helmesberger in Vienna, located in a large 
American city, would have fared like Carl Baermann, Faelten, 
LB. J. Lang (worth a quarter of a million) and dozens of others. 
| know an organist in Boston who has in work and teaching made 
in twelve years in clear profit, over expense, $60,000. There it 
is, put away on interest. He is no exception. His case cannot 
be touched anywhere in Europe, where they appreciate music 
so much that they refuse to pay musicians. There is not as much 
sheet music bought in France in a month as in Chicago in a day. 
No, not half. 


The Vienna Situation. 


The Vienna situation has not yet resolved itself into a prac 
tical condition, Count Montenuovo is at the head of Opera and 
Theater in Austria and he is the power finally to decide. Within 
recent days he has had conferences with Rainer Simons, general 
theatrical director, and a plan has been evolved to combine the 
direction of the Imperial Opera and Popular Opera ( Volks Oper) 
in one—a fusion of forces. Light opera is to be continued at the 
popular house, grand opera at the Imperial, but twice a week the 
members of the Imperial are also to appear at the Volks Opera, 
as the case may be. As stated, no decision has been reached. 


Mr. Kneisel and the Native. 


The ‘cellist of the Kneisel Quartet, Mr. Alwin Schroeder, 
after making a competency in America, has moved to Germany 
and is living in Frankfort. As the second violinist also left, it 
became necessary to fill two of the four places, and Mr. Kneisel, 
of course, came to Europe to find players for his Quartet and 
unless the news has, by this time, been published, it may not yet 

















be known that he has endeavored to get the services of Willecke, 
‘cellist in the Vienna Opera Orchestra, while he has succeeded in 
engaging as second violinist the son of Julius Roentgen, first piano 
Mr. Svecensk: 


I have always claimed that the Kneisei 


teacher of the Amsterdam Ccnservatory of Music. 
remains at the viola. 
Quartet is Kneisel and it makes no difference who the other three 
are, and Mr. Kneisel now virtually proves my contention. Should 
Svecenski retire and a new viola necessarily, as 1 must, replac« 
him, it would still be the Kneisel Quartet and that is the reason 
it has ceased to be interesting to me. It has never had the spirit 
ual ensemble because it has always been a first violin accompanied 
by any three plavers, and that is not a real quartet. Here are 
two changes at one time and yet it will be claimed that it will be 
the same. It cannot very well be the same with two of the old 
players replaced by two others, and yet it is the same because it 
will be what it always has been, a first violin accompanied by three 
other instruments, and as | happened not to enjoy the tone qual 
ity of that first violin—on account of the violence to my feelings, 


When 
the first violin is the owner of a Quartet it cannot be otherwise 


as it were, | rarely in late years attended the proceedings. 


However, this is not as important a matter as Mr. Kneisel’s selec 
tion of a ‘cellist and second violinist here in Europe. The Kneiset 
(Quartet replenishes from Europe and yet Kneisel has been giving 
violin lessons more than twenty years in America and for several 
seasons in the New York Institute of Musical Art. Mr. Schroe 
but Kneisel has had hur 
Are there 


der, the retiring ‘cellist, had pupils, too, 
dreds of them, some of them now men with families. 
no Kneisel pupils in America fit to play second violin in the Quar 
tet; no Kneisel pupil of sufficient efficiency for a post of that nega 
tive character—particularly under the all-embracing Kneisel tone 
system when the second violin at times retires into innocuous 
desuetude? Is this to be kept agoing as long as Kneisel is kept 
a-going? Is it to be advertised to the musical world of America 
and Europe that after all of Mr. Kneisel’s efforts as a teacher 
he has not succeeded in getting an American boy sufficiently ad- 
vanced to play second violin, and that he must go to Holland to 
find a pupil of another, an unknown, teacher, to fill that place? 
Naturally, Mr. Kneisel, after making it manifest that he had no 
pupil after twenty years of teaching in America and that there 
was no one in the New York Institute of Musical Art, where he 
gives violin lessons, to fill that place, would not admit that an) 
other violin teacher ‘n America had or has a pupil sufficiently 
capable to do the duty of second violin in the Kneisel Quartet 
Hence he hies himself to the Am 
sterdam Conservatery and gets a pupil of the school or a son 


Oh, no; that would never do. 


of a teacher there. 

The same applies to the ’cellist. Of all the ‘cellists in New 
York, it seems that none is fit for the Kneisel Quartet. That is 
logical, correct and is the final conclusion of the proposition as 
we put it forth to the intelligence of America. If teachers con- 
tinue to support the idea it will naturally make it worse each year, 
for now the fact is well established that a conductor of a sym- 
phony orchestra must be able to speak German, and nearly all the 
performers are sons of Germans. or were born in Germany, or are 
German importations. American boys not speaking German can- 
not become members of symphony orchestras because the re 
hearsals and commands are in the German language. The teach- 
ers should emigrate to Germany and get German pupils if they 
desire them to become members of American symphony orches- 
In the case of the orchestras the importa 
tions come in as artists, but our native boys are never sufficiently 


tras—also of Quartets. 


artistic to become members of the symphony orchestras. In the 
case of the Kneisel Quartet the imported players are also artists, 
and no pupil of Kneisel has ever reached artistic efficiency. If he 


cannot succeed in making any of his pupils sufficiently capable to 
play in his Quartet, why continue him as teacher in the Institute 
of Musical Art? He may be the greatest leader of the Kneisel 
Quartet, but he certainly has shown where his pupils stand—in 
Mr. the New York 
house which has made all of its money in America, and who is 
also associated with the Institute of Music, and whose firm sells 
much music to the Institute, was here, and aided Mr. Kneisel in 
selecting Quartet members. That means more customers, but 
then these foreign musicians do not purchase much sheet music. 


his estimation. Schirmer, of publishing 
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Other Aspects. 


Chere is more sheet music sold in the United States in one 


day than in the whole of musical Germany in one week. Remove 
the business Germany does in music with us in America and the 
Amet 


| verily believe that 


discrepancy becomes still greater. henavhy not educat 


icans in music? They become purchasers. 
our American sheet music business in one week is far larger than 


the annual sheet music trade of Franc | happen to know that 


there are a half dozen firms in America, each of which makes in 
one year as many pianos as France—all its piano makers com 
bined—makes in the same period. 


The Schirmer house has arranged with Gabriel Pierne for 
the American rights of several of his choral works, and they will 
now be pushed and produced in our land, and Schirmer’s will 
make a large profit by disposing of the material of production and 
selling the piano parts. That is doing the right thing, so far as 
business is concerned ; but where is the American composer \l 
ways MacDowelled, always pushed into the density of obscurity, 
always driven from his own. 


by going outsicl 


Of course, if we have Kneisels, who admit 
to get a second violin, that they themselves can, in twenty years 
accomplish nothing with American boys, why, we ought to quit; 


We listen 


we ought to admit, too, that we are not adapted to it 
g | 


attentively. We do not interrupt in concerts, as they do here 
We pay. Ours is not a European deadhead system. Our musi 
clans are not starving We support orchestras, operas, ever 


Kneisel Quartets, big music publishers, and make them rich; we 
do a piano business greater than that of the whole outside world 
j 


combined; we spend more money for music than Europe do« 
and yet, despite our appreciation and the selection of men like 
Kneisel to teach our boys, they are such numbskulls that they 


they can only listen to Kneisel. Too sad 


cannot play ; 
There are musicians of the Kneisel type who have the silly 
habit of looking with patronizing contempt upon the organization 
known as the Federation of Musicians, which opposed the in 
portation of foreign musicians to supply the Cincinnati Symphony 
Orchestra. thus bringing about the disbanding of that orchestra 


\t the recent annual meeting of the Federation, the presiden 


Joseph N. Weber, in referring to this question, said 


“I recognize that this is a far reaching question. Many 


people condemned us as soon as they heard that we were 


disposed to object to the importation of foreign artists but 
no fear that the 
jump at conclusions. 


1 have American people as a whole will 


Suppose an orchestra leader is looking out for a first 


violinist, an oboist or a horn player; suppose he searche 


the country over without success and finally finds the nan 
he wants in Berlin, would we object to his getting this 


man? Not if we were certain that the leader had looked 


about in America first. All we want is that he should 
come to the American Federation and state his case WW. 
would suggest American players to him whom we expect 
him to look up. If he finds them unsatisfactory h- ul 
perfect liberty to hire 4 foreigner 

Emphatically I say, we are not opposed to art. We 


want the American people to have the best art obtainable, 


but we believe that if America is ever to have a symphony) 


of her own she must soon begin to give her own sons a 


fair chance.’ 
Chis has been my platform ever since | first wrot ainsi 


ag 
the boycotting of American singers at the Metropolitan Opera 
House ; (American 
artists until we Naturall, 


if we have teachers in America like Kneisel, who cannot, among 


that is, | mean to say that we will never have 
begin to give Americans a chance 
all his pupils, find the right man and must finally come to Europe 
we cannot make progress in accordance to his own tacit affirma 
tion, leaving aside the sad plight of all the violinists who wer: 
not Kneisel pupils Mr. Weber, the President of the Federatior 
of Musicians, is a man of broad learning and a student of social 
philosophy, national economy and political science. [ would lik 
to ask him how he reconciles the situation. We, in America, have 
high protection, so high that many things cannot be exported and 
must depend upon the home market, and yet, with a high Pro 
tective System, making the musical education of boys and girl 
much higher in cost than here, we admit without duty the musi- 
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ian educated on the low-priced European basis. Why does the 
ederation not stop this, as long as we have this insane Pro- 
tective System and why does the Federation not explain to Con- 
vress that there is such a thing as the Alien Contract Labor Law 
and that most of these men going to America are laborers here 
and enter America under that impression, an impression they lose 
ily after having lived in the United States? 

This protective system of ours is, in its extreme application, a 


system that needs revision badly. It drives the American to 
Europe to study just as it keeps works of art out of America 
ind just as it admits as artists, musicians who in Europe are not 
classed with artists. For instance, the successful singing teachers 
of Europe are those who are supposed to be making practical 
successes with Americans; the others are hardly known. Jean de 
Reszké made all his brilliant successes in America and made all 
his money there; I can consider Jean de Reszké an American; 
he certainly is not a Frenchman; he is a Pole residing in Paris. 
llis French and Polish successes are not an item compared to 
inv one season in America. De Reszké could not maintain his 
studio here on European patronage which amounts to nothing. 
His studio is filled with Americans and what does he do? He 
elects for his assistants American pupils and American pupils 
here in Paris are the preparatory teachers for Jean de Reszké, 
inother evidence that he is an American. This also proves that it 

the teacher and not the American who is at fault. Mr. Weber 
must insist with the Federation that the law should be vigor- 
ously enforced. Give the American a chance. If there are Beef 
rrusts, Steel Trusts, Sugar Trusts, Coffee Trusts, Rubber Trusts, 
Book Trusts, Paper Trusts, then there certainly must be Musi- 
cians’ Federations. The one is the complement of the other. 
There are all kinds of close corporations which we must face in 








life and business. What do they bring about? Close organiza- 
tions like the New York Philharmonic Society, which is very 
jealous of its membership. The theatrical trust has an offset in 
the organization of the Stage Hands and the Ushers. The Pilots 
are organized; it is very difficult even for an ancient mariner to 
get into the association. Naturally the Stevedores are organized. 
If one, why not the other? There is a Sheet Music Board of 
Trade—a strong organization. As an offset there is the organiza- 
tion that buys sheet music. 

To discuss the American Federation of Musicians from any 
other point than as an organized existing fact is a waste of time 
and energy. Here it is. It is doing some work but it is not reach- 
ing out far enough. It must give its moral support to this paper 
in the paper’s battle, waged for years past, to have the American 
musician recognized in America. This MacDowell case is a for- 
midable presentment by the evidence it furnishes of replacing him 
by sending to Carlsruhe, Germany, for a local musician to become 
the head of the Music Department of Columbia University whe 
America is full of talented musicians who could be filling the 
position with distinction. I do not believe there are a dozen musi- 
cians in New York who could give the name of McDowell’s suc- 
cessor. These are things this paper protests against. These 
Kneisel proceedings and all proceedings calculated to create arti- 
ficial barriers to reduce the activity of the man or woman who in 
America is endeavoring to make a musical career—these are the 
things that must be feught. The Kneisel Quartet could not exist 
in Europe. Its revenues would not amount to one thousand dol- 
lars a year. Why not establish an American Quartet and take 
the first violinist from the pupils of Schradieck or Arnold or from 
one of the colleges or from Kunits. 
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12 times. Verdi, “La Traviata,” 11 times. Auber, two Among those present were: Mr. and Mrs. T. Luis de 
/ works, “Le Domino Noir” and “Fra Diavolo,” 10 times fiativia, Comtesse de Lagalarde, M. Jan van _ Beers 
. Donizetti, “La Fille du Régiment,” 10 times. Doret, “Les Baroness Salvador, Chatir Bey, Baroness Bazus (Mrs 
Amarillis,” 16 times. Gounod, “Mireille,” 10 times. Widor rank Leslie), Mrs. C. Stewart, Marie Dor Comtesse 
‘Les Pécheurs de Saint Jean,” 10 times. Debussy, “Pelléas ¢ Ravenel, Mrs. Francis Debenham, Mrs. Silvers, Mrs 
et Mélisande,” 9 times. Février, “Le Roi Aveugle,” 9 Bright-Shirley, Mr. and Mrs. Hoeninghaus, Mrs. Win 
times. Masse, “Les Neces de Jeannette,” 9 times. Georges, iell-Smith, Mrs. W. | tt Douglas, and Rose O'Neill 
“Miarka.” 8 times. Rossini, “Le Barbier de Séville,” 8 Wilson, the well known artist and tlustrator 
times Adam, “Le Chalet,” 7 times Beethoven Fideh &# @ @ 
7 times Nicolo, “Les Rendezvous B urgeors 7 times Mr and \Irs King Clark the widely know Parts 
Paér, “Le Maitre de ( ‘hapelle,” 7 times. Pierné, “La Coupe singing teacher ire leaving this week for America, wher 
Enchantée,” 7 times. Silver, “Le Clos,” 6 times. Diet, “La they will spend their summer vacation, the first in half a 
Revanche d'Iris,” 5 times. Lalo, “Le Roi d’Ys,” § times lozen vears \fter week's stav at the Waldorf-Astoria 
Maillart Les Dragons de Villars,” § times. Saint-Saet in New York, they will proceed to Chicago and live in 
La Princesse Jaune,” 5 times Thomé, “Endymion et eautiful apartments at t Virgit ste \t the Vir 
Phoebe 5 times \ sager, tw rks Une Aventure ol M i Mrs. ( have engag i writ ) 
Ie G d d “La Ba , tit Dauay I ece former P pi m the S h, W N 
Cabrera zt es G iN Iphigenie « Ta ae } times id East lready nrolle for daily lessons with tl 
Godard, “La Vivandiére,” 1 time § whom several w return with the Clarks to Paris 
i ¢ #@# @# ¢ @ @ 
ey fone pera Georg t \t a recent matines f the Salo al the t Among musical visitors trom America n Waris 
Parts, July 1, 1907.) ented composer-pianist, Madame n, was heard , eopold Winkle e pianist; E. B. Kurscheedt, it tor 
he Prix de Rome for musical composition, 1907, was »~———— = f the Kurscheedt Ha Expander both g 
decided on Saturday in the Institute, by the Académie dk ren are leaving this week for Switzerland It 
Jeaux-Arts There were: six candidates or competitors j Rudolph Gar the pianist Mi Gat r f 
MM. Delmas, Mazellier, Gailhard, Caubert, pupils of Ch ‘ time; a i K the New \ 
Lenepveu; Mile. Boulanger and M. Le Boucher, pupils in sche and Mrs. K \ \ ‘ 
M. Widor’s class el ying a pi t tine I 
Che first grand prize was awarded to M. Le Boucher, the | Munich EL MA 
second grand prize going to M. Mazellier. To many this — 
decision was a surprise and a disappointment, as two of the 
competitors had been second prize winners last year, How to Do It 
namely, André Gailhard and M. Gaubert, while Mlle Pred  < Los Ans | 
Nadia, a very talented and industrious young mnsician, t Ww 
merited, assuredly, some honorable mentior But, then f N 
Dame Rumor has it that the learned judges each year en ‘ t 
endeavor to discourage the women candidates from going : 7 
to the Eternal City. where, up to the present time, only _ ' 
celibate men have scceeded in entering the Villa Medicis . » 
on the Pincian Hil P . 
Che subject chosen for the prize cantata, which all alike 
must compose for voice, orchestra and choru was the 
poem “Selma,” by Georges Spitzmuller, resembling me . ble t 
what the story of Spontini’s “La Vesta 
It was agreed that the work of M. Le Boucher taines 
the happy ideas and qualities which entitled to the 
superior recognition of first prize, and that M. Mazellier 
merited the next best recompens¢ f 
[The American baritone, Charles W. Clark, w among ; , - 
the excellent artists whe terpreted the different pr ‘ ; ' 
compositions @ ¢ @ : wer 
The Opéra Comique, after two performances yesterday ting 
afternoon, “Mignon,” and “Carmen” in the evening—closed Coin Cassanem oe iis » throush ¢ agusleiod. 
its portals for a summer month’s vacation, making room have piled ( , Blackstone rned the 1 
at the same time for the annual concours (examinations Whose “I se” was performe t e G , ee : a acl alias . : ~ " 
of the National Conservatoire, which begin today with the Ne oe + Sa — , ‘ nd other t ry 
classes in singing, for men, and continuing tomorrow, for a ae ote . pre ‘ — 
women, and so on daily through all the different branche to excellent advantage eral origi tof : 
of study, during fully two weeks cluding her “Evening Be musical poem, recited ae te the ; ; 
¢ + & played by the author; “Cantilene” and e | ng Song = 
Here is a list of operas, long and short ones, produ vords and melody or | by Madame de Faye-J . R y 
during the year 1906 at the Opéra Comique No ~* wel In the must ection of the Salon Exhibition Ma oS 
than forty-four works were given, by thirty-five different de Faye-Jozin perfors r “Lamento Heéroique nary wd ¢ 
composers, of whom Massenet heads the list with six as written | ri General Picquart, the present W ; flledac f ; e gullible are 
works: “Marie Magdaleine,” “Grisélidis,” “Le Jongleur de Minister ef France @ ¢ @ —-— 
Notre Dame,” “Manon,” “La Navarraise” and “Werther.’ Dr. and Mrs. Dossert’s reception last week w geal Mme Re ina De Sales 
the six being performed 93 times. M. Erlanger, one work : delightful c. 1 ' y The prograt ° g 
Aphrodite,” was given 54 times Bizet, with one work. mtained Van der Stucket Ik BR nd Dossert SINGER AND TEACHER 
Carmen.” 2 times Mascagni, one work, “Cavalleria para. ae Te are; - = as a Particular Attention Given to Voice Placement 
ee ee ie ele ee ee Siicaie’ Chainmail Sehnsucht.” Castello, “I Villa Stella, 3! Stella, 39 Rue e Guersant, Paris 
ind “Madam Butterfly,” 27 times. Delibes, one work, Walde,” Paul Miersch (1 B “Celeste Aid IRAUDET 


Lakmé,” 24 times. A. Thomas, two works, “Mignon” and MM Ouearn eal ; f. Mienos Mens 
a CH ve Manik: Caepiiaiet, Oak Geeks “eocdna™ at. Danuam) Te Themen, who.c. now. n.bp Pusle, gal SINGING OPERA 
times. Jaques-Dalcroze, ot rk, “Le Bon! 10mme Jada! te stay, — | at the p 4irue ae Oiich Vv 


— —_—_-—- 
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DOSSERT VOCAL STUDIOS DUMARTHERAY'S "att 


PARIS: 57bis, RUE SPONTINI NEW YORK: 1205, CARNEGIE HALL 35 Ruc de Berri (Champ-Elysees, Paris) 


& DICTION FOR SINGERS A SPECIALTY 
M. ot me. Phonetic Pronunciation. Conversation, Grammar. Literature. Deciamation 
llaborateur: Lours Detauway, Sociétaire de la Comedie Pranceise 


























EAGH HER of Miles, Julia Lindsay and Opera, Paris); Jane Margy! (Grand Opera, Paris): Mendés (Grand Opera, Pupils: Mile. Jane Noria, of the Paris Opéra; Mile. Gertrude 
Paris): Mary pow mone (oe co Comique, Paris): La Palme (Opera- Comiaue, Paris); Jane Heariques Sylva, of the Brussels Opéra; Mme. G. Whistler-Misick, American 
$, Ps Dalbany (Brussels): Anne Vila(Concerts du Consérvatoire): MM. Swanfeldt (Leipsic- Munic contralto; M. Oursiroff, Bohemian baritone ohn Silvester James 
ee * jon Concerts), ete | of New York Captain Saxton, Professor o rench at West Point 


’ — Cc 
ACTING AND MISE-EN-SCENE 6 Rue 4’Otfemont (near Park Monceau and Place Malesherbes) Paris | Academy; also the Editor of Tue Musicat Covnten 


MME. E. BRIFFOD-FROMENT, ADRIEN FROMENT 


Pupil and Assistant of PROFESSOR AND SPECIALIST 


MME. PAULINE VIARDOT-GARCIA For the Scientific and Rational Restoration of the Singing Voice— 
Impaired or Lost. Perfecting of the Articulation and the Various 


STUDY OF THE DIFFERENT MUSICAL STYLES TIMBRES. Entire Suppression of Foreign Accent 


{2 ROULEVARD PEREIRE (near Piace de Wagram). Pins Mente 4 PARIS. 
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NEWS OF MUSICIANS FROM NEAR AND FAR. 

Emily Louise Plumley, whose chatming musical lectufes 
are well known, and Maty Vincent Whitney, pianist, of 
Plainfield, N. J., will be among the visitots to Chautatiqua 
this sunimer Miss Plumley’s sister has just returned 
from Europe. Miss Whitney is an exceptionally ambitious 
and resultful piano tea¢her, atid is making friends in many 


Jersey towns, where het influence for music is being felt 

Edward E, Seoville, of Auburn, N. Y., has been for 
nany yeats organist and director of St. Peter's Episcopal 
Church there. lestival programs and sacred cantatas, with 
rge choirs, have been under his direction. At home and 
t other towns he has conducted comic operas, chorus con- 
certs and a musical festival with 250 voices, soloists and 
orchestra in “The Creation,” ete He is an influential 


teacher of music in the public schools, and is an institute 
ind summer school worker. He is allied with the Normal 
Method Summer School in Boston 

Ocean Grove Auditorium, of which Tali Esen Morgan is 
the presiding genius, seats over 9,000, with a sheltering 


apacity of many more. ‘The occupant of each seat has a 
full view of the stage Ihe Auditoriur covers 36,225 
quare feet; the roof measures 40,300 square feet The 


regular ceiling, parabolic in shape, is 55 feet from the floor, 
ind above this rises a peak of 29 feet to prevent annoyance 


from the sound of rain The structure has 262 windows 
nd o&8 doors Che floors have ducts for the removal of 
mpure r, if necessary, by fans the main tower ts 131 
feet hizh and 18 feet in diameter There are three pro 
portionately graded tower Che bu.lding 1s lighted by 
1,200 incandescent lights, with six miles of regulation 
The doors “and windows may all be thrown of 
lided open instantly, leaving almost an open building 
idred and thirty-two openings in the walls, 4 ven 
lators in the ceiling and 48 iron ventilators underneath 
keep the supply of fresh air intact. The platform is im 
vense, the front rail, 114 feet long, with a high bank of 
eating, comfortable and well arranged tack of this and 
| ing it is the special “musici! department,” sup 
everything necessary to carry on successful con 

rt work, all in “apple pie” order always 
Wilham I Bentley 1s director of the Knox Conservatory 
Music and teacher of singing in Galesburg, Ill One of 
e gifted products of the school Harry C. Hammond, 
ine tenor of fine attainments and attractive personal 
ippearance. Mr. Hammond has had already a most encour 
wing start, and will surely be heard from in a farge lime 
Seymour Bulkley, once occupying a business position in 
“New York, later “discovered” and sent to study in Paris, 
making nderful progress there with Plangon’s teacher 
Mr. Bulkley has a tenor voice of peculiarly sympathetic 

juaritie 

Teanette Fernandez has been engaged during her vaca 
mont in the Calvary Baptist Church, New York 
She is studying conéert and oratorio work in Brooklyn 
with a special accompanist, and preparing for winter work 
Mi Fernandez is a lyric soprano ol good range She is 
ttractive and studious. She was invited to sing this sum 
it Lake Placid, where she has had successful ap 


Isabel Hauser, the New York ptamist completed a tour 


Ireland and Scotland recently and then returned 


Lond where she played at a number of concerts 
\J Hauser will visit Paris before coming back to New 
) \ } t mont! 

| rd Morris Bowman and his family are at Pleasant 


1 Camps, Cupsuptic Lake, Me. Mr. Bowman is fish 


ind he rites that he has had “good luck” in getting 
varieties f trout ind = salmon From this 
Mr. Bowman will go to his own summer home 


PARIS ADVERTISEMENTS. 


at Squitrel Island, Me., in the autumn. Mr. Bowman will 
resume his duties as organist and choirmaster at Calvary 
Baptist Chureh, New York, and also his teaching of piano 
and organ at Steinway Hall. 

Isidore Luekstone, having closed his New York studio, 
is now spending his vacation at his summer home in the 
Catskills. Mr. Luckstone’s addfess is Highmount, Ulster 
County, N. Y. 

Emma Heckle, the singer and teachet, of Cincinnati, 
Ohio, is the guest of her friends, Mr. and Mrs. Hubert 
Cillis, at Far Rockaway, L. |. During her stay in the 
East, Miss Heckle will make a number of visits to 
New York, 

Helen Peterson, piano teacher, of Auburn, N. Y., closed 
her studio at 17 Elizabeth street, July 3. Miss Peterson is 
now at Interlaken, Seneca County, N. Y., and it is in that 
healthful place that she will pass the remainder of the 
Ss tmmer 


(From the London Strand.) 
lhe violin classes of the Prague Conservatory for sev 
eral years past have been and stili are a great center of at 
traction. All future violin virtuosi wish to study Professor 
Sevcik’s new method with the master himself—and each 











(From the London Strad.) 


Orrokar Sevcik 


one has in his or her mind the hope of becoming a Kube 
lik, Emanuel Ondricek, Kocian or Marie Hall. 

But the great master’s success does not date from the 
present time. In Kiew he was the professor at the con 
servatory, where he numbered Serbulow, Zacharewitsch 
and Sicard among his pupils. Professor Sevcik became 
professor at the Prague Conservatory in 1892, and at this 
time asked the authorities there to receive the twelve year 
old Kubelik. At first this request was refused, but after 
Sevcik had spoken of the great gift of the boy, he was ac- 
cepted. The career and success that he has had since that 
time is well known over the whole of the civilized world. 
\ year later Emanuel Ondricek finished his course at the 
Prague Conservatory Unfortunately, illness prevented 
this wonderfully gifted young man from being known so 
quickly. He is now well, and after his great triumph lately 
in Prague and Vienna he should have a splendid future. 

Some other pupils, including Marie Hall, Kocian and 
others, owe to Sevcik their greatest thanks. Their suc 
cesses are well known. Sevcik not only thinks of his 
pupils during their term of study at Prague, but also at the 
end of the summer term each year he continues study with 
many of them at a village called Prahatic, in the heart of 
the Bohemian Forest. This year there were many, includ- 
ing Emanuel Ondricek ; 

Sevetk was born March 


te 


2, 1852, at Horazowiz, in 


Bohemia, in which town his father was also a teacher of 
the violin, and held the appointment of chorus master, 
scholmastet and organist. 

The father had a great dread of his son going in for a 
musieal ¢ateet, and tried his utmost to dissuade him from 
it. Notwithstanding this, little Ottokar took part in the 
choir as @ singer when five years of age, played the piano 
when. six, and began the violin at seven years. The last 
named instrument he had a special liking for, and gave his 
first concert at the age of nitie. When, later on, he was 
sent to the Academy of Industry in Prague, he supported 
himself by singing alto solos at a cloister. His father 
saw finally that music must gain the day, so the young 
musician entered the conservatory at Prague in 1866. The 
entrance examination had to be gone through three times 
before the musician was accepted, and then through the 
special influence of a friend. Here, during four years, 
Bennewitz was his master, and helped him in every way. 

After finishing his course there, Sevcik was leader for 
three years of the orchestra in Salzburg. Later, for a 
short time, he was leader of the Imperial Comic Opera 
with Court Conductor Proch at Vienna. He then went to 
Moscow, where he gave many concerts, then an appoint- 
ment at Kiew followed. 

Since then Sevcik has devoted himself exclusively to 
teaching, and especially to the perfecting of a technical 
system for the violin. The Kiew Conservatory offered him 
the position of director for the many improvements and 
changes he had instituted. However, as the Russian re- 
ligion would have had to be adopted, Seveik refused the 
appointment. The Russian Government made him a 
Knight of the Order of St. Stanislaus, and last year a sim- 
ilar honor was bestowed upon him by the Emperor Franz 
Josef of Austria. 

There now is a string quartet known as the Sevcik Quar- 
tet, which has had a great success in Russia and other 
parts of Europe, and which is spoken of in the highest 
terms 

The portrait issued with this number is one of the lates: 
taken of Professor Sevcik, and was presented by him to 
the writer. 





Music in West Orange, N. J. 

Although West Orange, N. J., is in some senses an 
“annex” of New York, whose people, largely New York- 
ers, depend much upon metropolitan entertainment, still 
there 1s an encouraging musical spirit in the place. This 
is being fostered by two good musical men, Arthur Mees 
and Arthur Woodruff. Mr. Mees is director of a Men 
delsschn club; Mr. Woodruff, as in Cranford and East 
Orange, of a choral society. There is also an amateur 
orchestra of young men, who seem serious, rehearse well, 
play good music, and give four concerts in the season. 
The people pride themselves upon their choirs, engaging 
first class talent from New York and elsewhere, and paying 
well for it. Madame Hissem de Moss, for instance, re- 
ceives $1,000 a year for singing on Sunday evenings only 
Orange has an ambitious woman's club, with a real club 
house, and advanced programs dealing with science, edu 
cation, language and music. Local charities are a prime 
source of ambition, young women taking an active part in 
this work and making music a large factor in attraction 
They pay artists for their services, too, which is exemplary 
The Mendelssohn Club is a mixed chorus, and, like the 
Choral Society, is very large and seems enthusiastic 

Technic. 
(From the Tacoma News.) 

A girl violinist in Chicago has married a man worth 
$0,000,000. The most exacting critics will have to conced 
that she drew a fine beau. 
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The on! 


the cast of 


y changes at the Opera last week were made in 
Madame Giachetti and 
All 
other operas were given repetitions until Friday evening, 
“Un Maschera’ sung for the 
this season, with a cast that ticluded Selma Kurz, Madame 
Miss Scalar, ( 


“Cavalleria Rusticana,” 


Carpi taking the parts of Santuzza and Turiddu the 


when allo in was first time 


Sammarco Che 
Kurz 


n the last act, 


and 
Selma 


de Cisneros, aruso 


part of Oscar ts one that has made famous 


in Europe, and her singing of the solo with 


of the sensations of the 


, 


the 


the really wonderful trill, was one 


evening, the applause interrupting progress of the 


opera, as was also the case after Sammarco’s singing of 
“Eri tu.” Madame de Cisneros gave an impressive im- 
personation of Ulrica, a part that she had sung previously 
in Covent Garden with marked success, her fine voice and 


imposing presence making the scene in the witch's house a 
notable one As it was the birthday of the King, the 
national anthem was played previous to the commence 
ment of the opera Her Majesty the Queen, with the 


Princess Victoria, was pres 


Iwo interesting “conf lave been 


Hahn at 25 Park lane, by 


first one taking piace m 


Rey 
Sas 


given by 
Lady 


when his subject 


naldo permission of 


June to, 


Musique, 


atime sphe re 


son, the 


was “L’Evocation par la which enabled him to 


show how color and in a poem could be set 


forth by a ind how, in his own 





composi 


bring about this blending. In 


tions, he h:z 


illustration, a number of Hahn's melodies were rendered, 


the first ing sung with great charm and finish by 


group b 


Leon Rennay, who has gained much popularity for his in- 


terpretation of composers of the French school \mong 


these numbers by Mr. Rennay were “L’heure exquise,” said 


to he Hahn's chef dceuvre ‘Rondel” and ‘Paysage bi 
The composer was also heard in several songs, among 
them being the well known one, “Si mes vers avaient des 
ailes 


Melodies 
singing a number of songs by that 


whom he knew 


At the second conference the subject was “Les 


de Gounod, 


celebrated com and with whom he 





had the opportunity of singing frequently. “Chanson de 
Printemps,” “Le Rossignol” and “Appelle Matinale” were 


th “Maid of Athens” 


setting of that poem 


the songs given, w sung im 


among 


English, a Large audi 


ences were present at both these conferences 
° ¢ & ¢ 
Among those who k part in the program at Mlle. de 
Lussan’s at home last week were Miss Keay, Dettmar 
Dressel, Felix Salmond, Georges Mauguiere, Mr. Fronami, 


and Mile. de Lussan herself, who sang 
trom “Carmen, af 
is the duet, “La ci darem,” with Mr 
luded Lady Chesterfield, Lord 
Lennox, Lady Armstrong, Sir 
Arthur Cadogan, Judge and Mrs 
Mrs. Coates 


Ruth 


id afterward some Eng 


Connell Those 
Lady Walter 
George Power, the Hon 
Brown, Mrs. T. P. O'Connor 
Mrs. Wagg. Ernest Gilchrist, 


Vincent 


present it 


and Gordon 


Captain Frazer, 
Mrs 


and 


Harris 





One of the young singers who has appeared with suc- 
this Mueller, an Australian, who 
Beigel in London \t a re 


Miss 


cess past year is Erna 


now is studying with Victor 


cent concert in Queen's Hall, Mueller was the 





ist, her singing being greatly admired by the tics as we 

as the public She has ist been engaged f n ‘ 

tour with Kubelik, through the provinces, when a numb« 

of concerts will be given. She has already sung in many 
of the provincial towns on tour with Mischa Elman, and 
has made friends wherever she has been heard 


oe 


rhe last reception for the season at Mrs. Ronalds’ was 
on Sunday afternoon, when hosts of her friends were 
present The musical program was of special interest 
Madame de Cisneros, Madame Jomelli, Miss Zeppelli, Miss 
St. Andre, Harry Lott, Georges Mauguiere Pat 
Schmedes, the Misses Turner, Mr. Connell, Ethel Leginska 
Mr. Trowell, Hollman and several others taking part 

¢ + @ 

Ingo Simon and Madame Cleaver-Simon have id 
busy season the past two 1 ths, as they have taken part 
in a number of musicales at private houses. Just now they 
are arranging for a large garden party to be given at ther 


residence, in aid of the Philanthropic 


Si iene 2th si ee is 


ides 


of American Women in London, which to take 1 et 
week. In 


Germany, and le there are to give , 


last ot next 
visit 


Berlin 
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at ‘ ted Stuart Edwards; Stella Ritchie, pupil 
Se f Mathilde Verne, the violin numbers being played by 
aS | Clarisse Lyons and Paul Schmedes, in a 
4 Up Uy ersity Students’ Choir, in 

=A ert Mme. Fischer's pupils in a varied pro 
Mart ike Barton and Helen [gerton, a piano 
pe Fred Whitaket pupils’ recital; 
h Stans it assisted by Gwladys Byrd 
“2 I Cut { ‘ Wigg. Lionel Horton and Grace 
> M ind Mr Wither p! and cello recital; 
Gallre cellist, with M Allanson-Winn and 
tua B i ) Hilder and Lucie van 
é Vl H pl | Popper's concerto in E 

ane yt it mposer played when in London; Athes 
: issisted by Edith Clegg, Nora Meredith, 
> Har H d Dorothy Bridson; Grace Burchell, 
: tei | Connell and Ivy Angove 1 musical 
Crystal | by the 1 Oni I-fa Asso 
j Clair cal recital, a ted by Archy 
; | | 1 Cathie and Paul Ludw Rose Olitzka 

tas ong recita! A T. KING 

a _ .*_ 

aay it A t made na ccess at 
t { An i from Missouri, 

: : t in where completed his educa 
—! 1 1 K pre duction goes A year 
4 came t Four p nd went to Pari ior a Six 
~ 1 t iching m operat repertory | t January he 
{ I d race t appearance in an 
7 ) pany ng Lohengriu His success 
f hit fF from t Royal Opera 
Gard 1 he ce is debut there on June 
ih ) ( | tical t e year from the day 

f \ i ver ick but deserved success 
in that opera, he had eight calls 
{ ' ing “Turidd the following 
It possi that he will be heard in other operas 
| he has been engaged for 
Covent t for both the summer and 

Pd os d several years oper 
presert success possibl 


( 5. C. BENNETT 


VOCAL INSTRUCTION 


Suite 401, Carnegie Hall, New York, 

; Cc 
; oO 

> R 

g 

NS 

pr leh NJ 
|| OF - 


Mr. Wheatley enjoys the distinction of being the first 


American tenor to sing at Covent Garden. His success 
it once brought him into prominence and he has sung 
it many of the large private musicales during the past 
two months 

Another result of Mr. Wheatley’s success at Covent 
Garden is that he has been engaged to create the prin 
cipal role in a new opera which is to be produced at 
Lugano, Switzerland, on August 25, under the personal 
lirection of the composer, Mr. Lombard, and the libret 


WaLTeR WHEATLEY 


tist, Mr. Illica. Admission to this performance is by in 
vitation only, and Mascagni, Puccini and many famous 
musicians and managers have accepted invitations. The 





soprano is to be Yvonne de Treville, of the Theatre 
Brussels, and the orchestra and chorus are to be 
Scala, Milan. The of a new part in 


another new honor for the American tenor. 


Monnaie, 
La 
Italian is 


from creating 


Musical Pictures in London. 


At the current 139th exhibition of the London Royal 
Academy of Arts, there are a number of pictures devoted 
to the subject of music, the most important one being 
“The Rehearsal.” by L. Campbell Taylor, which has been 
purchased by the president and council of the Royal 
Academy, under the terms of the Chantrey Bequest 


There are five figures in this picture, which shows a pause 
in the playing of the quartet, one of the number playing 
to the accompaniment of the piano. The 
canvas is in subdued tones, and the are those 
of a period of fifty or more years ago 

The of Lady Speyer (formerly Leonora 
Stosch) may also included in the musical pictures, 
for Sargent has painted her with her violin. The figure 
is a half length and the portrait is considered by many 
as of the Sargent, opinions 
being divided between this one of Lady Speyer and the 
one of Lady Sassoon, that lrangs almost directly opposite 
“At the Harpsichord; My Children,” by George Har 
represents three charming little children with mu 
a young 
“Andante Es- 
“Musical In- 
selected 


a violin solo 


costumes 
portrait von 


he 


one best ever painted by 


court, 
“The Song,” Isaac Snowman, 
“The Musician,” 
With a Mandolin,” and 
are of the subjects 
although in one case the instrument is being 
hand 

a crowd of sightseers was the 


sical instruments ; 


woman singing; while 


pressivo,” “Girl 


struments,” others musical 
for pictures, 
played with the 


A picture that 


wrong 
attracted 


one by F. Cadogan Cowper, “How the Devil, disguised 
as a vagrant troubadour, having been entertained by some 
charitable nuns, sang to them a. song of love.” The 
stained glass window and the red of the nuns’ habits, 
make a brilliant piece of color 

The black and white room also furnishes examples of 
musical subjects, such as “Evensong at St. Paul's Cathe 
dral” and “The Street Musicians.” The architectural 
room has a design for a stained glass window for a 
music room. There is a group, “The Music of Death,” 
in the sculpture hall. A_ statuette of “Music,” a bronze 
“The Choristers,” and a statue, “The Elf's Music,” are 


in the lecture room 





-KELSE 





SOPRANO 


Oratorio, Concert and Song Recitals 
SOLE MANAGEMENT 


HENRY WOLFSOHN 
131 East 17th Street, New York 








ee CLAUDE MAITLAND GRIFFETH 


SPECIAL SUMMER SEASON JUNE 24—JULY 3} 


PIANO AND HARMONY INSTRUCTION 


INSTRUCTOR IX YEARS IN VIRGIL PIANO SCHOOL 
Pupil of Barth and Mosskowski 
i23 CARNEGIE HALL. NEW YORK 


= LENA DORIA DEVINE 


VOCAL INSTRUCTION (Lampert! Method) 

Teacher of BLANCHE DUFFIELD, Coloratura Soprano, Sousa's 
Band several seasons, Herbert Orchestral Concerts, etc.; MARIE 
SIE RSD ORFER, Soprano, Metropolitan Grand Opera Co., 
Grand Opera, Italy; MARIE LOUISE GEHLE, Contralto; CLARA 
M. HAMMER, Coloratura Soprano, National Grand a Co. 
MINNIE MINCK, Soprano; AIMEE DELANOIX, Coloratura 
soprano; JOSEPH MILLER, Basso; EDWARD W. GRAY, 
Tenor (Old First Preabyterian Church); ASSUNTA DE ROSA, Colo- 

, ratura Soprano and BESSIE ABOTT, Soprano, Metropolitan Grand 
Paris, and many other successful singers 


Opera Co ,Grand Opera, 
36 Fifth Avenue, Now York City "Phone : 3683 Chelsea 


FOR 








Studio, 


AUGUSTA 


STEINWAY PIANO STEINWAY PIANO USEO 


COTTL 


Soloist with all the priecipal Orchestras 
and Organizations 
Address Mrs. M. COTTLOW 
81 West 103d Street, New York City 








MAX DECS 


VOICE SPECIALIST 


1213 CARNEGIE HALL 
NEW YORK CITY 
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NTHAL 


"SCE LLIST 


FIRST AMERICAN TOUR SEASON 1907-8 


Management: LOUDON CHARLTON 


CARNEGIE HALL, N. Y. CITY 





J. FRED! 


& WOLLE, 


Address ORGANIST. 
THE WOLFSCHN MUSICAL BUREAU, 131 East 17th St, Rew York 


= OSCAR SAENGER 





VOCAL Senos 

f Mr Tosephine Ja vy, contralto, the Conried Grand 
oO ( Mr Marie Ra 1 war Cons ied Grand Opera 

_ n ¢ Hinckley ASS { ried Grand Opera Cx Mme 
i \ soprano, Grar One \ustralia Mime, de Pas 
rar Grand Opera, Italy; | n Rains, basso, Royal Opera 

/ ] Dresden, Germany; ] Raernstein-Regneas, basso, Grat 

Opera Germany Kathleen Howar contralto, Grand Opera, Met 
= Germany I nbeth D. Leonard ntralt Bessie Rowman-Estey, 
ae yntralt Hildegard Hoffma Huss, soprar Elsa Marshall, so 
. Ali Merritt-Cochrar soprano; Grace Longley, soprano 

Marie Stod t, soprar I abeth Blamere, soprano; Laura I 

Combs ran Mil Pottgieser, contralto; Katherine Hanford 

ntraito; John Young enor; George Murphy, tenor; Walden Las 

y. bariton I M ve aritone; Henri G. Scott, basso 


hone Plaza. Stadio: S51 East 64th Street. New York 
WILL RESUME TEACHING SEPTEMBER 23d 








FIRST AMERICAN TOUR SEASON 1907-8. THE NEW VIOLINIST 








KARL KLEIN 





AUGUST WILHELM writes: 


‘You have captured all London with your magnificent playing.” 


‘The technical difficulties of the Concerto (Tschaikowsky) are immense, yet I have never yet heard them 
overcome with such consummate technical skill and such beauty of tone, which at once stamped the new comer an 


artist of the purest water.""—London Violin Times. 


‘Whoever plays the difficult, eternally beautiful Brahms Concerto so masterly as Herr Klein did, needs hardly a 


special recommendation.”—TIllustrated Vienna Extrablatt. 


BUSINESS COMMUNICATIONS TO 
F.O. RENARD, 444 Central Park West, New York 
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SOME REMARKS ON SINGING. 








To the Editor of The Musical Courier 


[ have had ample opportunities to study the merits and 
demerits peculiar to American voices in my school of 
singing in Italy, frequented by many American pupils 


special 
Chey 


who 


Usually, those who go to Italy to study have 


gifts, namely, natural aptitude and _ intelligence 


carry with them the good wishes of judicious friends, 


have advised them to Italy, which ts the fountain 


to go 
head of the beautiful and noble art of music, and as having 
the best singing schools. But I could not form a 


mate there, as I now can, having come to 
States, where my two studios, one in New York and 
New Haven, 


pupils, afford me a good opportunity to 


large number of 


make, so to spe: 


Conn., frequented by a 


yorces 


American 
that it 


a pathological study of the 
First of all, | State 
criticise either teachers or pupils, 


must Is Not my intention ¢t 


nor to maintain that my 


remarks should be taken as a dogma, because | am well 
aware that | may be denied the authority to judge such 
matters; therefore | beg the reader to believe that what | 


am about to say has been the creed of the oldest and best 
to subject 


Italian masters, whom the competency on the 


cannot be denied, confirmed by my twenty-six years’ ex 


perience as a teacher. 
The Americans have, 


as a rule, a strong physical const 


tution and are very intelligent, and naturally so, becaus« 


they are the offspring of various races fused into one,so the 


voices, Owing to such a physical development, it follows 


are beautiful and pleasing, even before they are culti 


vated, especially with women, who show irked talent and 
artistic disposition 
Of the many errors, two are the most harmt one, the 


belief that st teacher is good et 


ner, and the other, that 


m any 


one lesson 
discussion of such errors is obvious, because an intellige 


the 


tional exercise of the muscles that control phonation, and 


person can realize that singing is only 


it follows that when the movements of those muscl 


which should be natural, are incorrectly taught, it 


sult in a strained contraction, unpleasant to look at, 1 

only of the upper muscles of the body, but frequently of 
the lower ones. On the other hand, if one lesson a week 
would be providential in such a case, it would leave the 


himself to develop those 
week; 
of the opinion that when a pupil is certain to hé 


ast 


pupil, nevertheless, free t 


habits during the remainder of the therefore, 1 an 
ive ag d 
a daily lesson, or at |e three k 


} 
he has completely 


master, he should take 
P . 1 ¢} 1 

sons a week, until the time arrives when 

knowt 


American peoples detest tremulor 


mastered his muscular movements. It is commonly 
that the English and 
voices, and justly so, because those unpleasant oseillatio 


denote nothing else but a weak functioning of the larynx 
} 


and of the diaphragm Therefore, my surprise has bee 
greater because very few of the cultivated voices I have 
heard are free from such a serious defect. My wonder 
was not to remark the fact, because | knew it to be the 


natural result of bad training, but I wondered how intelli 


gent students could fail to perceive that they were treading 


on false ground, and why their relatives and friends, in 
place of applauding, did not warn them to correct such 
faulty habits 

I asked many such students what functions the dia 


phragm performs in the act of singing or speaking, and 


discovered that cither they had no knowledge of it or they 
had completely misunderstood its action 


In women’s voices I have specially noted a great uneven 


ness in the so called registers, and | have heard contraltos 
sing like baritones in the low registers, thus impairing 
the middle register, which becomes deprived of color and 
resonance, and the notes of the high register are very 
often weak and sharp. I chanced to hear a contralto who 


(D) on the fourth 
} 


was all | 


had an excellent natural voice sing a re 
line, absolutely in the chest. Her voice woken up 
but she trusts her New York master and she 
on the stage. Will she 
She " v. 


lose her yvorce, but as 


aspires to g 





rceeed if follows the san 


she s 


method ? us a chorister provided che does m 


a ola never 


singer 
dark in so 


and you cz 


Most of the pupils are completely in the 


as a correct breathing ts concerned 
a distance their painf 


A correct 


inspirations 


the few: the 


known to 


in a perfect oval shape in the 


position of mouth ts 


singers open t 


majority o 


f 
emission of 


notes, no matter wl ether they are low or hig! 
keeping it throughout 
both 


or too open, but in 


a spasmod rile 
singing As a 
mouth, either the voices 


or they assume 


their result from positions of the 


are too close 
ind expressionless 

In all the voices had 
have noticed a great physical effort in the production of 


both cases they are always poor 


I have tried that some training, I 
£ 


the high tones: an effort not mily me reeptible to the ear. 
but, unfortunately, to the eye also, because the contra 
tions of the muscles are very numerous I have also ob 


served that while they can emit powerful tones on the 


extreme of the middle register, their higher ones are very 


poor. Such students have no idea of the development of 
voices. | often find a soprano voice with a splendid mi, fa, 
sol (e. f. g.), on the high register, lacking the necessary 


extension to sing the low soprano parts in a soprano reper 


tory rhe reason is this: When we consider the fact that 
by 


bodies, and that a given exercise develops a special muscle, 


gymnastical exercises we develop the muscles of our 


it follows that by an exaggerated rounding up of th 
quality of some middle sounds in all kinds of voices (and 
this is a specialty of the German method), it will result in 
in enormous unevenness of color and power im the voice, 





and this is also the chief cause of the tremolo, because it 
trains considerably the muscle tiro-aritenoideo, which 1s 
very delicate and sensitive, causing thus its loss of power 
so essential to phonation. Another of chief defects 
the lack of individuality, which is also the fault of 
teachers. A beautiful natural tenor, for example, will be 
id to sing by placing his voice up in the nose when it 1 
entirely unnecessary; a lyric soprano, or a light one, wil 
x taught to sing as a dramatic soprano. This is due als 
to the fact that the teacher has but one method, and he 
es it indiscriminately without considering that the voices 
iry as individuals vary, owing to the peculiar structure 


f their throats an able and conscientio master! 


Now, 
accordingly, developing the 


pupil’s voice by cultivating the good 


will rule 


f the 


himself individuality 
tendencies and 


eliminating the bad ones 








It would be so easy to sing well if we would assist 
lature giving her time ind freedom t evolve t 
Wi te aches the bird to sing Nature and natural imuita 
tion, but be it remarked that a canary bird will not imitat 

‘ ‘htingale, nor will the mightingale imitate the 

Why, then, should the vocal teacher try to form 
ceording to his favorite method, instead of adap 

» his method to the voice, de velop and enrich it with al 
the finishes and colorings, at the same time respecting it 

teristic conformation 

(y rally y iking, the \ ican nce ri ! to 1 

aliar k expre n and feeling it time } 
eally is the asc), when the pa t end di 

jely to tl tiffine f{ the ‘ { the mouth ar 
t rr t wi ch dk not cy n allow the Tace t xpre el 
tion. How can the singer express with his v © the ul 

S pass nad emotions of the oul as | ippi rict 
lesire wonder atisfaction, hatred, fe wn t ex 
re love, which is the easiest feeling to expre f the 
singer is not taught to relax and keep in a natural position 
the nuscie of In body 

The muscular contraction ts not tl nly cause of poo 

ices; pronunciation also has its share of p bilit 
It is at times so poor that we " hardly te what 
being sung. Usually the pronuncia is uniforn id 
expressionless, and the face of the singer wks like a 
mask Add to this the use of the English or German 
language, loth rich in aspirated and guttural consonants 
with an abundance of hissing sounds—the vowels not as 
phoretic as the Italian, but with variabl mds and 
uncertain color—it follows that singing becomes harsh 





and expression the voice either throaty or metallic; 
the accent flat tending te ‘ tor fr porta 
mento, which is characterized English voice.’ 

It 18 certan that all these could r easily 
eliminated by studving the method tm its 
most essential parts, namely 

ist. The necessity of a tur respiration, which 1s 
the diaphragmatic, to properly tain the voice 

2d. To relax all tension in the muscles of the body 


keeping active all those mus 


and stand perfectly it case 
cles which govern phonation, especially the diaphragm, 
which must be well trained, this being the chief factor 
in the art of good singing and as essential as the bellows 
ire to the organ 

3d. To sing without forcing and in a natural mar 
er, because to sing is simply to talk musical ils 
he vocal chords, which were made only to speak, would 
become weak y straining and their rum would follow 
1! short order is matter of course 


sth. To proneunce the vowels distinctly, almost to ex 


recrat nd not t prolong the consonants whic 
nuret he bondoned a on the «vilable is formed and 
hold the position f the vowel much as possibl 

st fo express with the vo all the ntiments cor 
eyed by the words ard must the lip which are als 
seful m cle hoor t} mn . voce mm t not 
he protruding, as if pouting, and th wer lip especially 
must adhere to the teeth as 1 h as possible without 


etram The hips ire important co efficients to express the 
entiments of the soul 0 they must be well looked after 
6th. To strive to «me wit! one breath and to use 
t only t stain ard color the ounds, but never to fores 
them 
I find that it is very useless and at the same time hurt 


vacation on this 


taisie 


pupils of the 


plause Mr 


Philharmonie on Jun 


mann’s class on 








he Kronprinz Wilhelm 


ful to have a pupil begin his study of singing by making 
shout sounds that have nothing in common with the art 


of singing, this being nothing else but imitations of a 


barking dog. I could never understand the need of such 
a proceeding 

Of course, it is not every pupil that wishes or can 
study the Italian method, because many of them would 
be satisfied to learn to sing a ballad or a “coon song, 


but I do sincerely believe that all those masters who boast 


ot teaching the Italian method 


should take good cars 
to ponder well these six rules, and be careful to mak« 
their pupils practice them. I am certain that if singing 
masters would heed all these details, causing their pupils 
to practice them, a great benefit would accrue to the 
tudents, reflecting credit on the teachers, and renown 
tor the art of singing in America. Only then will Amer 
ican artists be able to rival their European brothers, wh 


ire not naturaily superior: 


Besides the education of the voice, the mind also of 


ould be his artistic taste as 


the 


well 


the pupil s 
Loe 


various 


should < t variou styles and 


musical epocl ‘ learn to sing 


recitatives and dec! phrases, variations, et Only 


ee ‘ 
hen sha we e able to sav of the 


“American voices what 


they really deserve 


Phe 


this is 


irt of singing, af only to sing well, and 


ind 





e end t r ought bw ft cl mil 
eact pupiis 


If feel 


| should 


my remarks should cause some teacher hurt 


to 


feel very only object in 


t} 


writ 


ng these few remarks 


ntributs 





le we 


of art, and not a criticism 


Giorcio Sut 


Theodor Bohimann’s Pupils. 
the 


, » o8 : 
lheodor Bohlmann, Berlin teacher, held 


his st 


popular 


al pupils 


musicale of th eason recently at 


Prague Str Berlin. Only t udvanced pupils 


part, and the program w is follow 


relud 


Mis Brou wsky p ( hromatiq e Fan 


ind Fugue by Bach, in Beet! Hall, at the first 


oven 
advanced 


} 


mucn 


f the June erie t necert given by the most 


Stert ved 


Conecertstuck 


ap 
Maver wa nviied t p 
if Weber well in the 


f Mr. Bohl 


the pupils gave the great 


with the rchestra, and was heard as 


thre 


examination 


June 12, when all 


} 


pecial the er 


usiasm of the examining jury, and was s« 





1¢ Beethoven 


he first 


oncert of next s« 


Kari Klein's Repertory. 


Karl Klem, the » ‘ n virtuoso, wil to mak 


the I lonate State thy omer ‘ ‘ ha 


emarkable repertor Klien not yet ty 





critics of Eure 


the 


ind many artist road. marveled at | se 


in 5 hailed 


Frank Hing Clark Here. 
Clark 
teacher, who has been so signa! iccessful in 
week 


pend his summer 


rank King the well know: Amer nm vocalrat 
x 


Inging 
{ late years, arrived in this country last aboard 


Mr. Clark will 


of the water 


ir 


side 
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MUSIC IN BRITISH COLUMBIA. 


Columbia, July 6, 1907 


indeed, to every 


cian or painter, J 
et foot upon it hores, is this beau 
f \ ria. With thousands of exquisite roses 
miling sun above, a blue sea near 
pp d mountain beyond, Victoria 1 
n its calmne and English 

iw all it wn 
| ! ) I rgan ! 
p 1 g which is th 

{ 

( I | hotel stands on a 
t y 4 ( ind t m 
t 1 nial 
| | in tl l 
d officers of prominent musical 
ind influential or 
dios here that of Elizabeth 


tor n Fort treet Mis 


pianist, who devotes her time to serious study, as well as 
teaching 

Mr. Hewlett, of Hamilton, Ont., is shortly to give one 
of his comprehensive organ recitals here. 


\ Victoria singer far away is Ethel Green, who, though anit 


still quite young, is winning laurels on New York’s operatic ers 


stage ’ 
. } 2 se : lilah 
lhe death of Helen How, graduate of the Toronto Con- 
ervatory of Music, on June 25, brought sorrow to the diet 
7 s pt ere 

hearts of musicians and others in the East and West. Miss 


, ; , terpr 
How passed away peacefully at St. Joseph’s Hospital here, pace 24 
after an illness nobly borne. In her were combined a ster- oni 
ling character, exceptional talents and remarkable execu Paws 
tive ability. She will be greatly missed here at her native 774 


city, Toronto, and at Brampton, Ont., in which last named inl 
e 


‘ ; natio 
music. The Rev. Hermon Carson paid an eloquent tribute Hall 


city she formerly conducted and developed a college of 
to this young musician at a special service held in Vic- 
toria, while many floral tributes, in silent loveliness, were 


sermons without words May HAMILTON 


M: 
Lionel Gittelson and Daniel Visanka, the 
a Michigan resort for the summer. In Sep Mus 


tember they will return to New York to resume their leadi 


have gone to 


professional work 


house. 


Ada Soder-Hueck Heard Again in New York. 


Ada Soder-Hueck, the dramatic contralto, who made 
a successful appearance some months ago with the New 
York Symphony Orchestra, was heard at a recent con- 


in the St. Nicholas Garden. On this occasion 
ame Soder-Hueck sang arias from “Samson and De- 


and “The Huguenots.” The singer was heartily 


applauded by the large audience, and the critical listeners 


much impressed by her rich voice and artistic in- 
etations. Abroad, Madame Soder-Hueck has _ been 
rsed by the leading critics of Germany and Austria, 
her book of credentials also includes a testimonial 
the great contralto, Marianne Brandt. 

r the coming season, Madame Soder-Hueck will be 
r the management of Mrs. Babcock, of the Inter- 
nal Musical and Educational Exchange, at Carnegie 





jomelli at the Manhattan. 


idame Jomelli’s name was inadvertently omitted from 


violinists, the list of Manhattan Opera prima donnas given in THE 


1cAL Courter last week. Madame Jomelli will sing 


ng roles next season at the Thirty-fourth street opera 
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MR, JOHN CORT 


PRESENTS 
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TOUR DIRECTION 


J. SAUNDERS GORDON 


For TERMS 
and DATES 


Address J. 8. GORDON, 
139 W. 47th Street, New York 











ew Dork College of Music 


128-130 East 58th Street 
(Formerly ALEX, LAMBERT.) 
Directors: Carl Hein, August Fraemcke 
Private instruction in Piano, Singing, Violin, "Cello and all 
branches of music, by a faculty unsurpassed for its excellence. 
SPECIAL DEPARTMENT FOR BEGINNERS 
All instrumental and vocal students receive free instruction in 
harmony, counterpoint, vocal sight reading, ensemble playing and 
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Students received daily Catalog sent on application 
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FREDERIC CHOPIN AND HIS MUSIC. |! 2222*2oe sete ee 














Everything that we learn of Chopin's personality con- 


tributes to our impression of the extreme sensibility, the 


almost feminine delicacy and refinement, which was in 
deed the essential trait of his nature. His physique, slender 


but elastic; his pale face with its high aquiline nose, limpid 


yet bright eyes, and clustering brown hair; his low, musi 


cal voice; his handwriting, inimitably small and elegant; 
his finical particularity in dress and in the furnishing of 
his rooms; his fondness for the brightness and perfume 
of the Parisian salons, in which he moved among admiring 
princesses; the exclusiveness of his musical taste, rejecting 
much of Beethoven as too violent and of Mendelssohn as 
“common,” but accepting Bellini and Rossini for their 
charm, and Bach and Mozart for their purity and distine- 
tion; even his faults, his malice, secretiveness, too great 
reserve in friendship, and imperious pride—all point in the 
one direction. He was a man of extreme, of almost ab- 
normal, delicacy of perception and fastidiousness of taste 
So constituted, he would have been unhappy indeed had he 
not been able to find an asylum from the irritations and 
failures of everyday existence im artistic expression As 
it is, he presents the paradox of a man whom one and the 
same quality plunges, as a human being, into a jungle of 
distresses, and guides, as a musician, to a mountain top of 
commanding superiority 

The unfailing interest of the analysis of his music hes in 
the recognition, at every turn, of this fineness of nature, 
this mental and spiritual high breeding, this exquisitely 
sensitive taste, and in the detection of the various kinds 
of excellence it produces One easily traces it through 
several planes of achievement, in an ascending series. On 
the first and lowest plane it appears merely as an inimitable 
finesse in the execution of light, playful, and even frivo 
lous designs; no one has brought so delicate and yet firm 
1 touch, so charming a suavity of manner, and so sure an 
instinct for dainty elegance of style, to the treatment of the 
salon piece (a genre for which we find perhaps the best 
parallel in the paintings of Watteau or the verses of Aus 
tin Dobson) as the Chopin of the waltzes, the mazurkas, 


many of the etudes and preludes, and even of the more 














t ‘ romanti spit { nn K 
BY DANIEL GREGORY MASON, IN THE OUTLOOK. There is still a third phase of Chopin's work 
s ni \ ll pT | ‘ ms eT i “ ! 1 I { ‘ ' 
cal phas S gher t the dec Vv | y 
I illed ‘ ) 1 is exemy 
old fashioned concert fantasias and “variations brillantes the polona the | d tl fantaisie (op. 49 
Weber is as bri but less subtle; Schubert is as spon twelfth etude, the thirteentl ‘ é 
taneous, but by no means as distinguished Schuman ita | It 1 teworthy t of thes 
exerts the same fascination, but with less ingratiation, less mpositions bear opus unbers higher than 40, and 
politesse; Liszt’s musical garment is equally sparkling, but long to tl iS ‘ f the composer i \ y ot 
it is gemmed with rubies rather than with diamonds Phe these works wi p eve i ew “ 
technical sources of Chopin's success in this genre are his Chopin only thr gl virtu r ly piece t r 
graceful, smoothly molded melodies, frequently recalling pe and manys inn f his genius Phere 
those of Bellini and other Italians, his simple, transparent n g tte e, a iment of ’ 
harmonies, built up always with an unfailing sense t tore inter \ { \ egenerating u 
color, and his lambent, coruscating ornamentation, which hysterical or the timent whic it 1 trang 
always seems to efflorescs spontaneously from the melody n the gracef lon wt r. tl | it mintaturist Vet 
In all these matters he is the supreme model of purity and tl final quality, t 1 ’ h ¢ pin prove umself 
felicity in this style ik to | Thalbere and S« ann 
But the same punctilious taste which guided him in odd rted t ke the ot t t 
safely among the pitfalls of virtuosity and bravura soon acterist fineness of natur s the roism of x 
led him beyond this entire scheme of art, which is, after breeding, the vigor of intelligence, the dignity of impe 
all, based on the somewhat frivolous ideal of ostentation, cable taste It \ rength ¢ 1 thar 
up to the higher level of lyrical expression, based on quiet brutal thre trenet t the n the me thor ghbr 1 not 
and deep personal feeling Ihe virtuoso was transformed that of the stolid dray rs t i spiritual superiority 
into the poet In the nocturnes, some of the etude ind ike the technical ar mot il iperiority) bert f 
preludes, portions even of the ballades and polonaises distinetior nd nour ed by exclu re Ever t 
and, most strikingly of all, in the slow movements of the most viril f the polos ‘ with the p ible ex 
concertos and sonatas, his object is no longer to dazzle } { the alle Military P Narse \ | n 
audience, but to portray subjective emotion, often of a pro it fresl per 1 thlet 1 e fe that t wer 
found earnestness and spiritual beauty If in his early  whicl irg through thet und eps t if 
pieces he was often the prestidigitatuer, the mountebank, the ni nervy rather than at ‘ r power Thu \ 
brother in art of Thalberg and Liszt. here is the dreamer ‘ het t ‘ tha vi re gay or mt | 
the rhapsodist, the lyric poet, and his nearest of kin 1 ( pin remains true to | ‘ f puritan tl u 
Robert Schumann The largo of the B minor sonata i rat elf 
Schumannesque in its contemplativeness, its innigkeit, it It resti t x et thor ft that 
marked note of mysticism; the funeral march in the B ent nl 1 wit gr t not 
flat minor sonata equals that of the great quintet in poigt ‘ Int rst I ke f 
ancy and dignity, though it is a femimine version of what rat mt t t the ron p. 1, wit t 
in th German composer we find expressed with more vir nd trills and kipping tox tan ne! give 
force In the nocturnes the feminine quality is even more maturer worl t i ! mat 
evident Their tender beauty has a pallor, tragility ne« rl | type ft | It re 
Imost an emaciation, which has often brought upon the ! ! 
the charge of morbidity It is certain that, in the pieces irghett {f the | 1 rt the moderato cant 
of this type, Chopin has carried his fastidiousness a stag f the “an l f ul d 
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a . 
S| ! ’ ice for all a part of Chopin’s tempera- ties until they become apathetic. His taste is too sensitive busy with an artistic ideal, too bent upon expressing 4 
ss I the deeper and more intimate the mood he is for that. Searcely are we launched on an admiring study high vein of feeling in a faultless technical medium 
: ' expre | vader and less trammeled becomes of his harmonic ‘ntricacies before we are arrested by some There is also plenty of documentary evidence to prov« 

: curve low sinuous the line, how gradual fascinating bit of utter simplicity and bell-like clarity. his abhorrence of all sickly sentiment, and of the messy 

ae ix, how deliberate the subsidence, of the theme of tlow grateful, after the ominous harmonies at the begin technic it induces lake for example the matter of the 

as sy the fourteenth nocturne! How majestically the phrases ning of the polonaise, op. 26, No. 2, in the lower register, much discussed tempo rubato. Chopin regarded this as a 

: e, tier on tier, in the chief melody of the polonaise, op. the restless seventh cnords of the principal tune, and the — sensitive adjustment of time values, a delicate elasticity or 

14! How nobly rhapsodical, how genially spontaneous and clanging dissonances above the pedal point on F at the flexibility of pace—by no means as a departure from essen 

3, b tie phraseology of the second theme in the middle of the first section—how grateful, after all this tial metrical accuracy ‘The left hand,” he said to his 

“ é the B minor sonata! Well may Edward Dann amor and stridency, are the triads and dominant seventh: pupil Von Lenz, “is the conductor; it must not waver or 

~ ther | Chopin “the supreme master of elegiac of the Meno mosso! it is as if some bright band of pil- lose ground; do with the right hand what you will and 

. elody grims marched, to the clear peal of trumpets, out of the can.” “He required,” says another pupil, “adherence to the 

F reatest tunes Chopin touches a point which few dust and blood of a battlefield. Exquisitely beautiful, strictest rhythm, hated all lingering and dragging, mis 

3 } rely laritic writers ever reach We have already again, 1s the celestial purity of those chords, transparent placed rubatos and exaggerated ritardandos ‘Je vous pric 

: ted t enden¢ f the lyrical composers to build up and coloriess as crystal, which are introduced near the de vous asseoir,’ he said on such an occasion, with gentle 

ie r music out of a few short phrases, many times re- beginning of the second impromptu. Other similar pas mockery.” His aversion to melodramatic expressiveness, 

yeated, like the patterns in a wall paper. Chopin, like the sages are the “religioso” section in the sixth nocturne and which the artist surrenders himself weakly to a momen 

ae est tes only too often in this wall paper style, as may the middle section of the eleventh, both of which, in their tary excitement, may be inferred from his remark on 

y be seen especially in the waltzes, mazurkas and nocturnes. ecclesiastical serenity and severity, take one back Pales- Liszt's performance of a Beethoven s« nata: “Must one, 

But at other times he shows a synthetic faculty rare among trina. And with all his diversity of vocabulary, Chopin however, always speak so declamatorily?” (si declama- 

: rists, by which he attains a noble breadth Look, for ex never confuses his effects. He can pass from the extreme toirement). Finally, if he had really been a mere volup- 

~ iple t the passage marked “sostenut in the grand plainness of the fifth etude to the chromatic complexity of tuary and sentimentalist, is it likely that he would have 

Ke p. 42, at the surging bass theme of the polonaise, the sixth without the least adulteration of either. composed with such concentrated intensity of labor ? He 

10, or at the second theme of the allegro of the B flat Why the works of a master so various yet always so ele shut himself up in his room for whole days, writes George 

. = or nata, noting the sustained flight of the second  yated in style, animated by so high an ideal what it is Sand, “weeping, walking, breaking his pens, repeating and 

| Bes ight measures of the tune Better still, examine with worth while to say and of how it should be said, should altering a bar a hundred times, writing and effacing it as 

! ; me particularity, noting especially the diversity of the be specially marked out for sentimentalization and degrada- many times, and recommencing the next day with a minute 
. rhythmic figures employed, the melody in the first ballade tion at the hands of performers too dull to divine their and desperate perseverance.” 

arked “Meno mosso,” and the theme of the finale in the distinction, is one of the mysteries of perverse destiny. It No, Chopin may not be a giant like Bach, or Mozart, or 

onata, op. 58. Mark the deliberation, the suspension of in. jis hard to see what justification can be found, either in Handel, or Beethoven, but he is a sincere and earnest 

; terest, produced in the former by the sequence in measures the eternal evidence of the works themselves or in the artist, and spares no pains to give his feelings worthy ex 

ve to eight, and in the latter, the exciting inevitability of recorded opinions of their composer, by the misguided en pression, and to attain a supreme plastic beauty. Above 

i ie chromatic descending scale just be fore the cadence thusiasts who drag out his lovely melodies into mawkish all, he is a man of the most delicate sensibility, the most 

ich tunes as these Chopin proves himself capable of  recitatives, break his chords into arpeggios, and vulgarize discriminating taste, the most exacting ideal of perfection 

a e verital ongue haleime” of the epic melodist his tempo rubato into license of meter and confusion of In leaving him, it is pleasant to attend less to the suffer- 

\ d technical result of the gradual deepening of rhythm. There is, to be sure, in much of his music a sub ings to which these qualities condemned him as a man, 

i Chopin's ideal of expr n was a wonderful develop- jective quality, an intimacy of mood, which gives the de- than to the achievements to which they led him as an 

nt of his harmonic sen In the works of his prime he bauchee of sentiment an opportunity he does not find in artist. This shifting of emphasis is what he would him 

f the greatest of all masters of expressive har bstract classic art [here are even a few instances, to self have desired, for his aspirations and standards were 

He ny. His originality in modulation and enharmonic tran vive him countenance, of actual affectation, the tiresome esthetic rather than ethical; he lived as he could, was 

ae n, his employment of chromatic progressions chees posturing of the “dramatic” tone poet, as in the pompous only in composing that his will was free and efficient ; his 

> }OW th passages based on the old diatonic modes of iding of the ninth nocturne and the theatrical opening of very individuality takes definite shape only in the favoring 

: the | h folk usic, his daring use of consecutive fifths the third scherzo, where Chopin seems to borrow a gesture medium of musical imagination and emotion. In that fir 

‘ nd er such bugbe of the scholastic, entitle him to a his friend Liszt. But the entire object of the fore- mament of music Frederic Chopin will continue to shine, a 
; gh place am the pioneers of modern methods. H going analysis will have been missed if it has not con fixed star, not perhaps of the first magnitude, but giving a 
ista urprise with premonitions of Liszt, Wag vineed the reade r of the essential distinction of Chopin’s oe clear, white hght, and, as he would have 
if r, tl hrench and R an composers of today, and eve nind He ¥ was not a man to strut and pose; he was too wished, peerless solitude 
: Richare yiirau Thu for instance, the opening of thi EN — 
: great polonaise tantaisie, with its constantly shifting CONTRALTO 
: bat ' gropi ba it murky, mysterious minor FL GEO. W. STEWART, 

: oe } Seventy chords, scams like a page ee eee 120 Tremont Street, BOSTON, MASS 

4 t Pristan the serie f kaleidoscopic modulation . 

Bay rked ett ir the end of the fourth ballade recall GCGONTRALT 0] 

“ iil ky it ¢ of his most reckless moods; and ws _ eal a NI 204 West 94th Street 

» to Ce franck to find a parallel for the lapsing Puowe: 9488 RIVER 
| int eventh chords of the twenty-first Management: HENRY WOLFSOHN 
rl} 
| Nor does Chopin make the mistake, so fatal to som SEASON 1907-1908 
j I writer if feiting r ears on these Sompiex 
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G. MAGNUS SCHUTZ, BASSO CANTANTE. 
New York 
the he st 


trom 


\ prominent church choir agent, in City, 


stated that im hus singers 
Western 
closer to 


North 


a simple 


recer.tly experience 


who applied to him for positions came the 
Westerners are 
“Nature's 


their 


States His theory was that 


the Bili Nye 
American heart,” that they 


what late called great 


gave to work 


and unaffected enthusiasm rarely found among students 
reared in the more conservative East. To prove that 
singing is more a product of the emotions than of the 


intellect, he pointed out many examples among the great 


artists of the past and present, whose names are familiar 


to all who interest themselves in musical affairs 
Among this list of Westerners who have won imme 

diate recognition in New York is the name of G. Magnus 

Schutz, who came here from the Pacific Slope. He had 


New 
gaged as solo bass in a 
the 


York a 


prominent 


only been in few days before he was en 


church, and he was 


re-engaged, following year, at a greatly increased 


salary. Mr. Schutz gained most of his fundamental ideas 
on tone production in the East, but, as all successful 
irtists will state, he had to work out the f points 
himself. This latter experience has admirably equipp 

him for his career as vocal teacher, as is eloqu tly 


enthusiastic 


He 


attested by a rapidly increasing list of 


Mr 


pupils 


Schutz was not a “born singer arrived at his 


present state of vocal efficiency over the thorny path of 
many discouraging defeats, but with a grim determina 
tion to conquer. This brings to his work as a teacher 
that cheerful patience with the sincere, though stupid, 
pupil which is often lacking in teachers who have ar 
rived at their conclusions with less difficulty and travail 
For it is an undisputed fact that singers who possess 
what are called natural voices do not, as a rule, make 





cessful teachers. 'laving, by some kink in their brains, 


without much difficulty, they are 


the blunders of thos« 


learned to sing very 


apt to be impatient of less fortunate 


than themselves 

Mr. Schutz is what is known as a basso cantante, and 
will be available, next season, for concert and oratorio 
engagements which wiil not keep him too long away from 
his studio. His heart is in all his work, and his enthu 
siasm over his teaching ts like that of an inventor over 
his latest patent 

Press comments on Mr. Schut singing follow 

The selections from The Messi *" whe forn.cd the st half 
of the progran were very bly rendered The werk f 
was of a high order. Mr. Schutz made a decp and lasting in 
sion His fine voice was so hear to advantage the t ning 
Star,”” Tannhauser New York Evening Telegra 

The singing of G. Magnus Schutz, one f the Jloists at the Ca 
cilia Concert last evening, was much appreciated He lere’? « 
eral German Lieder by Schubert Menace t which 
onstrated his skill f singing and artist« ' Ir h 
Daily Eagle 

Mr. Schutz’s fine ice and artistic indling « ne 
n his selections Minneap | na 

Mr. Schutz very fa ibly impressed his hearers by the 
gence he disclosed as an interpreter of song, in spirited express 
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and t s li e generally f charact f s work 
In Mach $ I Nightingale " the a 
ud Sings Lig given as a < x 
ting by ng a sens ss t © = 
{ting 1 ar try tr z tft 4 
\ a “ clama P N 
Evening News 
The was a gli s veheme r tot iM Ss tz's Ww 
n recitatives and arias he acquitted | self lik : s st 
: His breath cont s pl ena tG. M 
s S tz, the ba t we 4 ny that 1 P t 
f his " es e chief cha f has ging, | the 
splendi t he possesses $ ( at ar is 
ct combined wit artist rasing \nothe $ § pont 
nex ty t is vor stair . { 
t - executior f l x " t s 5s 
The Messi seemed t equire effort He sings 
thusias wi f und a t { sents " f 
‘ eart f Y onk s . 
rhe s ist f the evening, (|. Magnus ™ : 
won for himself a place second t ne among the ye 
sts heard at these concerts i ee a arly K " 
sweet < ft great range, ar Ss singing t bot e (« : " 
Englsh songs was most artistk \l exg . g otf 
the MacDowell group, i es < isiast ca gay 
‘The Freebooter’s Song by Walla wing udvantag 
juality of wer t t t 
t pianiss 3s a € t Fra Nig ga Hackensack 
Evening Recor 
Mir ™ ut is A are at le ‘ t 2) : 4 
I ing Song” and Serenade a t 
suc select S as i ad t ( a i 
liers” by Schumans He has ar as ane gs t 
apparent effort and with such carne f « neiatior ik 
every number intelligible to the ‘ st layo : 
Spokane Spokesman-Review 
In the prologue fro Pagha M Schutz »s 
aha He has a magnetic, sympathetx ce ‘ ar enum 
1 better than all, the dispensable ability t nterpret t 
ft a song, which is perhaps his greatest art A singer il 
lection Tuesday -was something tirely t f ‘ na 
was given with a virile f < ‘ t t : 
delightful numbe In ‘ < \ “ 
encore im whieh a the te le < 
f Mr. Schutz's ice we t Tacoma Ledg 
~- 


Foerster's Pupil Wins Bluthner Prize. 


At the Klindworth-Scharwenl Conservatory, in Ber 
lin, the annual competition for the Bluthne grand pian 
occurred June 26 Dhe dye “ Ne Conrad At 
sorge, Georg Schumann, Philipp Ruefer, Naver Schar 
wenka, Philipp Scharwenka ind Robert Robitschek 
warded the prize to Hedwig Klimel f Glowatr pupil 


Foerste t 


of Anton 


Vienna Orchestra Tour. 


lhe Vienna Concert Society Orchestra wi lertake 
a tour through the large cities of Germany der the 
leadership of Ferdinand Loewe rt rrangement f 
this tour, which is to be made in the pring of xt 
vear, ha been mtr te the concert lirectort | 


(;utmann, ol 


Munich 


WILEY 
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HOLYOKE COLLECTION OF INSTRUMENTS. 


: on renerally known, iy the Springfie! 


( Mass Republican of luly 7, “that the I Llolyok 


an exceptionally imteresting private collection 








instruments, a collection small as yet, but very valuabl 
and of artistic as well as juarian interest Chey have 
een brought together by Isabel Skinner, an enthusiastx 
mateur of music, who has collected them with reference 
thei utsical value as well as their decorative quality 
It is generally understood now, even by those who have 
no special predilection for the old things, that the harps 
hords a spinets of r ancestors, so long neglected 
ire now very mu the tashion—any re wi questions 
t has only to go imto the market and try to buy one 
I Ss mereasingly ft ized, too, that as f tt t 
have rare harm that had almost been forgotten since 
the advent of the ugly modern piano, built for the bat 
tlefield rat than the boudoir But there are compara 
tively few ctors as yet who, like Miss Skinner, hav 
taken an equally lively interest in the musical side of th« 
old keyed instruments. Many of these wht at great 
expense to fill a place m an elegant room, stand u 
with broken strings. Miss Skinner has taken great pain 
to have her instruments put in playing order, and whik 
perfection in this respect has not yet been possible after 


such long neglect, most of them are in practical conditior 


actually capable of playing the beautiful old music writ 
ten im the seventeenth and eighteenth centuri as it Ww 
ca t t t 
Ihe Springheld Republican considers one he most 
important articles in the Skinner collection arpsichord 
y tl. Rucker, of Antwerp. It is 7 feet 8 inches r 
y 2 feet 11 inches wide, and extremely ¢ eful and 
gant proportion The tw yboards i scale i 
‘ t r WW » half tave . ‘ ' ' 
dest harpsichords boast. Th f . 
tave uptet nd a ther top tor planissim tlect 
eedles precaution t those te t 
racketty twentieth century mus tt lecoration th 
trument 1 most otable " the ity of ti 
nstrument tselt nding Oare painted wit 
fruits and flower and on the icle f the cover, w 
was the tashion livided it \ pan t right 
ingles, so that one is upright befe t player eye 
re two graceful and rnamental pK t I col 
BR cher (170% oO < ting < Fret { 
historical ar pastor wet e dat f shies har 
hord betwee 90 and 1640 
ther it i y t article ure f 
pinet of 1730, of four octa with the naturals, in th 
fashion of the time, | tead of whit ap mad 
by A. Babcock, of Boston, in 1810, one of the fir rad 
tnt t 4 giant tute (74 ! t 
nth centur wit giraffe-lke neck added { ' 
ra trings t tor € tone in cighteenth ntur 
( in harp, be tit | rated amd a lyre | { f 
engiish mal vith three upright arms, tern 
gu t roll and ack ur 
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faster School of Music.” in Brooklyn, N. Y. 


Master School of Music” may be seen 
principles and methods, from the fol 


Ord! | the music school is owned by or in the 

manager, musical or non-musical, who, as 
ctivity ol the school He asso 
ertain teachers of various branches, who 
rious branche the more the better for the 
clitie For instance, the vocal teacher may 


in rench, German, It ilian, and in their dic 
many other things as she may imagin 
essed [he pianist may teach theory, choral 
icting, organ, sight reading, or biography. The lin 
d hand to physical culture, history, even 

ind dancing, if she will, The “violinist” may 
trument, ‘orchestral and military, if not 
lhe Master School” insists primarily upon specialty 
p list | there is a recognized head of the 
who sends her pupils to the specialist 

ng or in diction, in French or in Italian, or again 
one of these things she herself at 
| hart ny expert “master does not meddle 

piar 1 1 violin, in fencing, or in the Greek lan 
however, agree as 


tt « master 


pecialists, 
to precedence of ¢ ssentials, as to each 
tne iuthority, and as to exclusive presenta 
. f the one ¢ ntial feature which he or she has 
professiot By this means, students are 
protected i n exp tation from interior protessors, 
of time and money, and from regret They 
thorough e ition im tour, five or six spe 
in de,, and by “masters” of the subjects, 

t mple teacher wr “professors” of many subjects 
ter Scl of Music in Brooklyn is an out 
tI! f the most telligent art outlook and the most 
ter ympathy with art studenthood in America It 
| een tablished upon the principles already men 
tioned as to the I ter-specialist Now in its fourth 
i I prospered by right of results com 
these principl ind to such an extent that 
ws the vent call for increased building capacity 1s 
friends of n c art. This fact speaks 
Montague street, headquarters of the 
1 inch of space is devoted 
ement. Progre demands additional 
rter f iolin mastership department, and also for 
for tudent trom nuit of town This last 


iperative. Kind and appreciative people 


have already provided limited accommodations in this 
direction, but this is not sufficient. A special dormitory 
building would be a monument to the true art spirit of 
some citizen or citizens, appreciating the value of keep- 
ing American young people at home during the years 
of musical education 

The educational feature included by Madame Nordica 
in her Bayreuth scheme is not an initial move. It has 
been the mainspring and source of the founding of the 
Brooklyn Master School of Music. The largeness of 
spirit underlying it may be seen in the fact that no spirit 
of rivalry is felt throughout the school, but instead the 
strongest desire that any move which may be for the 
best good of national musical education may succeed and 
be blest. It is, however, but due to the founders, the 
good people who have supported the establishment, and 
the workers imbued with its spirit, to realize and to urge 
the precedence of its motives and intentions, as well as 
its sound educational principles. 

The work of the Master School of Music of Brooklyn 
is at present distributed as follows: Aurelia Jaeger, di- 
rectress of the Metropolitan Opera school of opera, who 
examines candidates, places them, chooses her assistants, 
and insists upon essential studies for pupils; Mme. Gutt 
mann-Rice, student of the same school idea and prin- 
ciple as the head, and who can teach it interchangeably; 
Sefior Guetary, operfatic tenor of the Royal Italian Opera, 
artist late of Covent Garden, London, likewise in con- 
sonance with the vocal chief; Mme. de Palkowska, the 
special deep diaphragmatic breathing expert; Mlle. Char- 
vet, a Yersin expert in the French language; Frau Firgau, 
the German specialist; Signor Petri, master of the Italian 
feature; Dr. Gerrit Smith, master of the theory and 
harmony division; Mme. Gascoigne-Holtsmark, an Eng- 
lish expert in all that pertains to diction; and Henry 
lr. Finck, who has charge of the history of music section 
So scientific is the plan of music teaching being carried 
out that even now students of the school are being en- 
gaged to present certain specialties In certain cases. 

Chis school gives liberally for a comparatively nominal 
return The work, however, is not charity, but philan- 
thropy—art philanthropy. With all the wealth that is being 
stored or lavished in every section of our great country, 
with the extent of closed buildings all about us everywhere, 
with vacant lots and bursting heritages, and with the cry- 
ing need in this nation, that our your people be kept at 
home for music study, and the Master School's generous 
initiative to that end, it is certainly not too much to expect 
that from Brooklyn itself, or from New York, Philadel- 
phia, Nashville, Kansas City, New Orleans, the California 
region, or the grand Minnesota territory, may any hour 


spring forth a hearty and substantial response to the noble 
and disinterested establishment of the Brooklyn Master 
School of Music 

¢ & # 


An influential man in musical education of the public 
schools is Philip C. Hayden, supervisor of music in 
Keokuk, Ia. editor and proprietor of the School Music 
Monthly there, and now secretary of the National Edu- 
cation Association meeting at Los Angeles, Cal. Mr. Hay- 
den and his teachers are guided by definite convictions as 
to musical pedagogy, but this does not prevent their receiv- 
ing suggestions from any resultful authority. Herein do 
the school music teachers excel. They are working for the 
advancement of music and its assimilation by our young 
people. Ear training in rhythm forms is a matter which 
has been keenly engaging Mr. Hayden's interest for some 
time. Demonstrations in this line have been put to the 
test successfully at institutes and conferences, and attracted 
the attention of supervisors. Mr. Hayden commenced 
studying the problem of school music advancement twenty- 
three years ago, and is an optimist as to the improvements, 
methods, principles and results during that time. Mr. 
Hayden is now in California. 

&¢ #@ @ 

“Birch Cliffs” is the suggestive name of the camp for 
girls conducted this summer by Misses Bangs and Whiton, 
in the interest of the students of their private school on 
Madison avenue, New York. 
Sunapee, New Hampshire, 1,400 feet above sea level 


The camp is located on Lake 


Membership of the camp is based upon but not limited to 
the pupils of the Bangs-Whiton school. Last year the ages 
of the girls ranged from twelve to twenty-two years. Great 
care is exercised as to fitness in nature and health of can- 
didates for the agreeable association of the camp. Modern 
equipments, sport, the best of food and mountain spring 
water add to the spiritual and educational benefits of the 
“Birch Cliffs.” The route from New York is by the White 
Mountain Express, via Claremont Junction, to Lake Sun- 
apee, or from Boston by the Boston & Maine Railroad. 
¢ # @ 

Nellie Hyde-Farmer takes special interest in preparation 
of musicians for the work of teaching, public or private. 
She has classes for this purpose in her studio, 1525 Am- 
sterdam avenue. Madame Farmer is a pupil of Jacques 
Bouhy, Paris, and Anna Lankow and Nora Maynard 
Green, New York. She has sung extensively in concert 
and has unusual success in teaching. 


¢ @ @ 


Two fine summer normal schools are now in progress in 
Massachusetts, one in the conservatory of music called 
the American Institute of Normal Methods, the other in 
Northampton, Mass., called the Institute of Music Peda- 
gogy. These are not the only ones, for the normal music 
idea grows apace. The way to learn something of what 
normal means as differing from haphazard, chance, fail 
ing, weak, inefficient, not-knowing-how, unscientific, is to go 
and see. 
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hestra e, play Pree partial scholarships Term 
coiun Sostamber 10th, Catalogues. Address N. 
SUMMER OUTING) S282 
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Por Ten Boys on Perm, Vermont Mountains 
FREDERICK A. WHEELER, Graduate University of Vermont 
TUTORING COLLEGE WORK 


MARY C. WHEELER, Graduate N. B. Conservatory of Music 
PIANO SIGHT READING, &TC. 


Address the Latter 2430 Vest 118th Street, 
'Phone, 988 Morningside 


Cranberry Piano School 
FAELTEN su rupartotnce Yen ot 
Cy OE ee CARNEGIE HALL. NEW YORE 


MASTER SCHOOL OF VOCAL MUSIC 


MADAME AURELIA JAEGER, Directress 
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efior Guetary, Madame de Palkowska (Breathing), D: 
Theory) Experts for Diction and Languages, etc 
mbrich and D i Bispham on Visiting Jury Term be 
4 
108 Montague St., Brooklyn, New York City 
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MUSICAL MANAGEMENT, 1924 N Street, Washington, D C. 


OSCAR GAREISSEN 


VOICE SPECIALIST 


SINGING : SPEECH DEFECTS 
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ALFRED HALLAM 


ALFRED HALLAM, the Director of Music at 
Chautauqua, has had a wide experience as 
organizer and conductor. His home is at 
Mount Vernon, N. Y., where he is highly 
esteemed as a citizen and musical educator. 


CH AUTAYST 






USIG 


C. F. CROXTON, father of Frank Croxton, 
is supervisor of public schools in the South, 
and he and Mr. Hallam will! direct the pub- 
lic school music during the summer's session. 


























FRANK CROXTON 


FRANK CROXTON, the basso, is also one of 
the heads of the Vocal Department. He will 
be a soloist at the oratorio performances, 
and appear in joint recitals with Mr. Van 
Hoose. 


REINALD WERRENRATH 


REINALD WERRENRATH, baritone, is a 
singer of excellent training who is rapidly 
making fame. His voice is agreeable and 
his stage presence attractive. He will be 
heard at Chautauqua as a soloist. 









ELLISON VAN HOOSE 


ELLISON VAN HOOSE, who is one of the 
heads of the Vocal Department, is one of 
the noted concert singers of the world. In 
addition to his teaching, this distinguished 
tenor will be heard at recitals and concerts 
during the season. 


FREDERICH GUNTHER 


FREDERICK GUNTHER, baritone, is a mem- 
ber of the Metropolitan Opera House Com- 
pany. During the last season he was also 
heard at several New York concerts. Mr. 
Gunther will be a soloist at some of the 
principal concerts at the Auditorium. 








CECIL JAMES 


Of the July quartet Cecil James returns by 
reason of his excellent work last season. 
Mr. James possesses in even greater degree 
the artistic qualities which distinguished his 
work a year ago. Possessed of a beautiful 
voice Mr. James has also artistic and dra- 
matic sense and the pleasing personality 
which are necessary to a singer of hig 





PEARL BENEDICT 


PEARL BENEDICT, contralto, is a successful 
New York choir singer. She has been e+ 
Races Lis ealy— "The for mm orasertg perform- 

Saad ae 


Mee oa yor = Sete’ ie 5 
also, “Aida” 


in concert form. 
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Communications should be addressed to Chautauqua Institution, Chautauqua, N. Y. 
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A Distinguished London Harpist in Town. 
Emilie the distinguished 
located in New York, wil! b 
tral 


Grey, London harpist. now 
a welcome addition to orches- 
forces next season. She has been solo and orchestra! 
Garden, London 


Herr 


most difficult of leaders, 


Covent 
Harris), of 


harpist in both Drury Lane and 


Sir Lose, 


Augustus 
of the 


(under direction of 
Klafsky’s husband, 
of Mancinelli. She 


Italian 


one and 


has played in all the Wagnerian and 


repertories, frequently interchanging first and sec 


ond harp parts. She knows the operas by heart, plays 
everything at sight, is capable and efficient in the most ex- 


d can be relied upon as 


She 


acting orchestral requirements, ar 
can few in her profession on either side of the wate 
1 all the sacred concerts, 


Hall 


managers 


grand oratorios, 
Hall, Albert 


known to the best 


has, too, played 


etc. and in solo, in Queen's and the 


Crystal and is and 
She 


“Hansel 


Palace, 
appearances of 
“Childhood of a 


many composers played in the first 


and Gretel” and 


Humperdinck’s 
King,” 


dental 


Ronald when conducting mci 


Patrick Campbell's 


with Landon 


Mrs 


and 


music in repertories. Mr 


Ronald went specially to Paris to have a harp interlud 
written for Madame Grey by Paul Lacombe, composer 
of “L’Amour Mouille,” in which she was playing. She 
has, too, been most successful in drawing rooms, and on 
this side was well received at the White House, where sh« 
was listened to with close attention by the President and 
complimented by Mrs. Roosevelt. Mrs. Grey merits a first 
class position in the fall activity, notably with the Ham 


merstein company, through her acquaintance with operatk 
works and her ability to master difficulties and play with 
power and precision 


Bristol Pupils Sing Abroad. 
Frederick E 


Germany, 


vocal master, who is now in 


Bristol, the 


Coburg, has had the pleasure of hearing a num 


ber of his best pupils sing at concerts and musicales this 
summer. Katherine Bushnell, contralto, a daughter of C. J 
Bushnell, and niece of Ericsson Bushnell, the basso, of 


New 


by Baron 


York, 


and 


sang before dinner given 


Among 


recently royalty at a 


Coburg 


Baroness von Horst, of 


the guests were Count and Countess von Ortenburg, from 
Schloss Tambach (States Minister), Stadt-Rath Schmidt 
General von Lessel, Lord Gough, English Ambassador for 


Coburg-Gotha; Miss Partello, of Berlin; Mr. Hensley, of 





San Francisco, Cal.; Mr. Br ind Miss Bristol, of 
New York 
Miss Bushnell made a distinct impression by her singing 


and appearance. Dorothy M. Breid played the piano ac 


companiments 


Some Sundays ago Florabel Sherwood, a pupil of Bris 
tol, sang an aria (in German) from “The Creation” at a 
church in Moritz. Leo Lieberman, tenor, sang an aria from 
“Elijah” in the same church. The following double quartet, 


Florabel Sherwood and Esthet *almer (sopranos), Kath 
erine Bushnell and Miss Carpenter (contraltos), Leo Lieber 
man and Herr Bernhardt (tenors), Lewellyn B. Cain ard 
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_____CONTRALTO 
CECIL 


@ JAMES 
WERRENRATH 
© croxton 


HOLLAND TRIO 


GANS GEERTS,_- - Violin 
ANDRIES CORNELISSEN, ‘Cello 


Sole Direction WALTER R. ANDERSON 
Phone $49-38th. © § West 38th St, NEW YORK. 








TENOR 








‘FRANK 











Baron von Horst (bassos), united in presenting Mendels 























sohn's Hymn of Praise for the benefit of Coburg Carl Venth, the \ mist, composer nd teacher, { 
charities meriy of Brookly ! St. Pa Minn k 
i r of the Pac Cons panied by M \ 
; . ' : " 
Charles W. Clark Coming in August. Aster visiting . aise . 
: west, t Venths State of Washingt 
Charles W. Clark, the American baritone, wh s t , ' , —" 
WW e¢ they w y t tet 
make an American tour next season under Loudon ; : \ 
; on , . thre \ , Oly 
ton’s direction, will sail for New York the last ! t, 5 
me : Mr. \ ’ 
following important engagements that he is t ’ 
Dieppe Mr. Clark's tour w be an extended « : 
ing the principal cities of the South and the M West 
Among other places that he w ppear at is \ Wert 
a] rr 
Ol hs cue te , his { + fell Van Hoose Successful at Chautauqua. 
no, fs Old home, whe t ore cliow towns . 
, van H ting with great succe 
are anxious to do him honor At the conclu n of his NY 
5 “sage @ ( " ( w the i 
American season, Mr. Clark will go to England t 
° hare in t Chau 
twenty engagements, and then t Italy, Rome, Floren \ 
, m , : ( mi ‘ ‘ 
and Milan he last of September, roo8, he will four . F 
tel n 
recitals in Berlin The fact that Mr. Clark i ke 
; Albert Rosenthal! in the Catskills. 
far ahead indicates the demand for his servic in Europe “ . : ' , , 
; , : Albert Rosent t 16 t that Lou ( 
where he has lived for several years past d it is safe re 
" ‘ t \ 
to say that his visit to his native 1 wi “ every 
pe ng \ i \ ? 
way successtu 
‘ ncert I if kk c « | tT 
linary ta t, and 
Dalmores and Emerich. liant future aw 
The accompanying card represents two widely know 
members of the lyric world, Charles Dalmores, the tenor Gustav Schirmer Dead 
G ' Sehur } t Ss \ 
P lishi gw ( my Yew \l 
y. July 1 Mr Ss " 
He “ t ee 4 \ 
kk G 
Schirt t { \ 
i Nir Ne} 
| ate ; 
} 
(a \ } } ) 
Col { 
Cx | ~ 
Le 
~ ( 
CHARLES DALMoRES AND FRANZ EMERICH . , 
wrod ' 
, : - \ | 
and Franz Emerich, the vocal maestré f Berlin The 
photograph was made in the Pr in capital 5. ; - ; 
() } } 
De Cisneros Soloist With Philadelphia Orchestra. Secret 
Eleanore de Cisneros, mezzo soprano of the Manhattan Stuttgart 1, R 
Opera House, whose concert appearances are under the Isolde 
direction of Loud Charlton, has been engaged for the \\ | 
first pair of concerts to be given in Philadelphia, Octob« Wi 
25 and 26, by the Philad Iphia Orchestra Mme. de ¢ ( lier KX 
neros 1s now abroad winning new laurels in opera She 
will return early in October and devote such time a 
operatic engagement permit t concert and 1 . ~ THE PIT TISBURGH ORCHESTRA 
Lehar Will Come. EMIL 
Henry W. Sav ie has received word from Fran Le 
composer of “The Merry Widow,” that he expects t 
for New York in September to be present at the 
American pertormance f his much talked about ope 
Lehar was practically unknown til the tuneful walt 5 DIREC 
; , > {<CTOR 
in his Viennese Widow” took musical Europe y stor - 
SEASON COMMENCES 
Walkure ind Sieetried witt Krat my tte eading FRI DAY, NOV. lst 
tenor es, were ¢ Wiesbad i not long Carnegie Music Hall, Pittsburgh 
ano 
<2. 6 Information as to aveilable Tour- 
ing Dates may be had from 
Hamburg Opera pertormance ot recent date we 
Carmen.” “Gotterdammerung La Traviat Ca - T- OSSMAN, anager 
Rusticens.” and “Tiefland 336 Fourth Avenue, PITTSBURGH, PA, 
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Mme. von KLENNER 


SPECIAL TEACHERS FOR ITALIAN, FRENCH AND GERMAN Point Chaut fauqua Lake, N. Y. 
BEGINNING JULY 1, 1907 Address 301 West sith Street, New York 


~" CAR BONE: 


THE EMINENT SPECIALIST IN VOICE PRODUCTION 
Por Eleven Seasons Leading Member with Metropolitan Grand Opera Co 


aus op creme 5008 EE ° Ve Carnegie Hall, Suite 601-602, New York 


(ITALIAN METHO 
BONCI, the world famous tenor, says—“Signor Carbone is 8 true vocal instructor of the classic Italian method 
rarely to be found, not cnly in America, but also in Ew rope.” 
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26 East 23rd St. 
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NIKISCH FOR BOSTON. 

THE MUSICAL COURIER is in a position 
to announce authoritatively and exclusively that 
Nikisch has been engaged as the permanent con- 
ductor of the Boston Symphony Orchestra, be- 


ginning, October, 1908. 


In Italian opera the sentiment is nearly always 
Italicized. 

Sur—Do you think my voice will ever be suitable 
for opera? He—Stage or boxes ?—Yonkers States- 
man. 

— oo 

Look out for a musician who gives you his “pro- 
fessional” word of honor. The plain variety is 
preferable. 

annie 

Tne dog days are on, but the bark of the press 
agent is silent throughout the land. For which re- 
lief, much thanks. 

iiasali 

Mark Twain, our greatest humorist, is being 
lionized in London. What would happen to our 
greatest symphonist if he visited England ? 

inten 

THERE is in New York a Society for the Suppres- 
sion of Unnecessary Noise. Certain concert givers 
of next season are keeping their plans very sccret. 

lr is reported that the premiére of * Marie 
the new 
working, will take place at the Metropolitan next 


\ntoinette,” opera on which Puccini is 
spring. 

Ricorpt is reported to have said in a recent inter- 
“If | were director at the Metropolitan, I 
would produce American opera there also.” Ri- 


cordi’s candidacy must now be looked upon with 


view : 


grave suspicion. 

Dr. Oprist, of Weimar, has been appointed leader 
of the Stuttgart Opera, in place of Dr. Pohlig, who 
is to come here as the new conductor of the Philt- 
delphia Orchestra. Pohlig scored a great baton suc 
cess at the recent operatic festival in Stuttgart, his 
“Tristan and Isolde” and ‘Meistersinger’ concep 
tions being especially admired and applauded by the 
public, 

‘ DisSONANCE in music does not exist,” says the 
Tue MustcaL Courier 
stated and analyzed that proposition thoroughly 


pianist Busoni, of Berlin. 


some time ago in an article from the pen of its ed- 
itor-in-chief. Dissonance is a relative term, as was 
then pointed out. and varies in its application ac- 
cording to the degree of auricular culture possessed 
by the listener, 
ieshicliaiintaae 

Tue City Council of Dresden has bestowed an un- 
sought gift of 5,000 marks ($1,250) on the Royal 
Orchestra there for its splendid work at the recent 
Tonkiinstler Festival in the Saxon capital. This 
brings to mind the utterance of a celebrated Ameri- 
can statesman who was asked a few days ago to in- 
terest our National Government at Washington in 
the Nordica scheme of building a Bayreuth on the 
Hudson. The great man replied, paraphrasing a 
famous speech: “Millions for warships, but not one 
cent for Wagner.” 

~~ 

Henry T. Finck remarks wittily and justly in the 
Evening Post of last Saturday: “Mr. C. G. Sonneck 
has a letter in the Berlin Allgemeine Musik-Zeitung, 
in which he vigorously combats the prevalent opin- 
ion that ‘Yankee Doodle’ was brought to America 


by hired Hessian soldiers. He has in his possession 


a libretto, dated 1767 (nearly a decade before the 
War of Independence began), entitled “The Disap- 
pointment,’ the text of a ballad opera, the fourth 
number of which was sung to ‘Yankee Doodle.’ 
The Hessians will be grateful for having that awfui 
stain wiped off their ancestors.” 





In Los Angeles, Cal., there is a pianist and teacher 
who conducts a studio on something like a system— 
a system of justice to himself and to his pupils. All 
students who enter their names are compelled to pay 
for all lessons, whether they take them or not, if the 
neglect to do so is theirs. The master has tested 
the matter legally and has won his case, the court 
having decided that a musician's time is just as valu- 
able as that of a doctor. Many teachers do not 
seem to knowthis. Each student who comes to the 
Los Angeles teacher in question must sign a stu- 
dent’s card,in which the number of lessons for the 
term are agreed upon. The payment is in advance, 
the pupil to lose all lessons he or she fails to attend 
on the day and hour stipulated in the contract. 
Something of the kind might be tried with equal ad- 
vantage everywhere by harassed teachers, 


Musica. anniversaries for the current week in- 
clude: July 16—John Field, born in Dublin, Ire- 
land, in 1782; francesco Masini, born in Florence, 
Italy, in 1804; Luigi Arditi, born in Crescentino, in 
1822; Ferdinand Dunkley, born in London, in 1869 ; 
Eugen Ysaye, born in Liége, Belgium, in 1858; 
‘annie Bloomfield-Zeisler, born in Bielitz, Austria, 
in 1866, now residing in Chicago. July 17—Thérese 
Tietjens, born in Hamburg, in 1831; August Séder- 
mann, born in Stockholm, Sweden, in 1832; Luigi 
Agnesi, born in Espent, Namur, 1833; Friedrich 
Gernsheim, born in Worms, in 1839; Karl Tausig, 
died in Leipsic, in 1871; Johannes Barend Litzan, 
died in Rotterdam in 1839; Selmar Bagge, died iu 
Basel, in 1896. July 18—Sixtus Bachmann, born 
in Kettershausen, Bavaria, in 1754; Antoine Fran- 
Marmontel, born in Clermont-Ferrand, in 
1816; Pauline Viardot-Garcia, born in Paris, 1821: 
Louis Pabst, born in Kénigsberg, in 1846; Edward 
Morris Bowman, born in Barnard, Vt., now resid- 
ing in New York City; Hugo Riemann, born in 
Grossmehira, in 1849; Mauitius Vavrinecz, born m 
Czegled, Hungary, in 1858; Thomas Greatorex. 
died in London, England, in 1831; Ferdinand 
died in Klosters, Switzerland, in 1873: 
Maturin Auguste Barbereau, died in Paris, in 1879. 
July 19—Joseph Lambert Massart, born in Liége. 
in 1811; Vineenz Lachner, born in Rain, in 1811. 
Wilhelm Kalliwoda, born in Donaueschingen, in 
1827; William Shakespeare Hays, born in Louis- 
ville, Ky., in 1837; Johann Gottlob Werner, died in 
Merseburg, in 1822; Gustav Lange, died in Werm 
gerode, in 1889; Karl Muller, died in Frankfort-on- 
the-Main, in 1894; Gustav Engel, died in Berlin, 
in 1895. July 20—Francis Chiarmonte, born in 
Castrogiovanni, in 1809; Hans Sommer, born in 
Brunswick, Germany, in 1837; Carlo Alfredo Piatti, 
died in Bergamo, in 1go1. July 21—Filippo Neri, 
born in Florence, Italy, in 1515; Joseph Maria 
Wolfram, born in Dobrzan, Bohemia, in 1789; 


Cols 


David, 


. Franz Schoberlechner, born in Vienna, in 1797; 


Théodore Gouvy, born in Gaffontaine, near Saar- 
britck, in 1822; Louis Victor Bover, born in Paris, 
in 1850; August Pabst, died in Riga, in 1885; Karl 
R6nisch, died in Blasewitz, rear Dresden, in 1894. 
July 22—Franz Schubert (violinist), son of Franz 
Anton Schubert, bern in Dresden, in 1863; Franz 
Behr, born in Liibtheen, Mecklenburg, in 1837: 
Gottfried Linder, born in Ehingen, in 1842; Martin 
Wallenstein, born in Frankfort-on-the-Main, in 
1843; Genza Zichy, born in Sztaram, Hungary, in 
1849; Jean Benjamin de Laborde, died in Paris, in 
1794; Carl Schuberth (cellist), died in Zurich, in 
1863; Emilie Oury-Bellville, died in Munich, in 
1880; Frédéric Louis Ritter, died in Antwerp, in 
1891; Karl F. Armbrust, died in Hanover, Ger- 
many, in 1896. 


























The much maligned London Punch is a good deal 
funnier than most persons think, a fact they would 
discover for themselves if they read that venerable 
Not long ago Punch pub 


S 


and venerated weekly. 
lished a skit called ‘Barrack Room Ballads—a Dia 
logue of Tomorrow,” which seems to have been 
called forth by some Government order compelling 
soldiers to learn to sing. Here is the burlesque 

[The scene is the barrack room of the Tuneful 
Tenth. The war office, after much vacillation, has 
at last made up its mind that singing shall become 
a recognized branch of the military curriculum, and 
an inspection is to be held this very morning. Scat 
tered about the room are warriors anxiously prac 
ticing chest notes. Others have retired to corners 
apart, to study that handy little brochure, “Songs 
Heard Are Sweet,” by “Major-General,” without 
which at this time no soldier moves. | 

Private Smith (meditatively )—Do—re—mi—fa ! 
Do—re—mi! Do—re—mi—fa—so—la—si—do! 
Private Brown—In good voice today, Smithy ‘ 
Private Smith—A trifle roopy, I fear, Brown 
And you? 

Private Brown—A little weak in the upper regis 
ter. I wish this ‘ere inspection was over, and that’s 
a fact. 

Private Smith—Same here. He's a terror, is the 
colonel, if anything goes wrong. Had me on the 
carpet last time, and walked into me something hoz 
rid. Said if I couldn't take a high C better than 
that I'd better chuck the army and go into musical 
comedy. 

Private Brown—Gave me cells once, he did, be 
cause I missed a beat in my duet with Sergeant 
Nightingale. 

Private Walker (continuing an anecdote )—So he 
says to me, “Here you,” he says, “what do you think 
vou're doing, | wonder? Sounds like a man with 
out a roof to his mouth calling Brussels sprouts 11 a 
Whitechapel slum. You ain't out with your barrow 
now, he says. So next time 

Private Webster—Who’s this bloke who's inspect 
ing us today, anyhow? Crusoe, or something 

Private Smith—Caruso, they cal! him. \ very 
decent singer, so | ‘ear, though not an army man. 

Private Brown—Wonderful how these civilians 
pick it up, nowadays! Do—re—mi! Do—re—! 
Private Webster 


does me. “Don't breathe with your chest, my man,” 


It’s this stomach breathing what 


says the bloke. “Blimey,” | says to him, “what do 
you take me for? A bounding acrobat?” 

Private Wilkinson—Hayden Coffin and | 

Private Walker—Well, of course, | couldn't say 
anything at the time, him being a colonel and what 
not; but what I'd have liked to have said was that 
I'd forgotten more about tempo di waltz than he'd 
ever learned. I should have liked to have said to 
him, “Colonel de Reszké, you fancy you know a lot 
about voice production, | don’t think. You ain't fit 
to be ‘confused noise without’ in a music hall 
sketch!” 

Private Smith—Si—do! Do! La—si—do. 

Private Brown—What I say is, I wish they'd let 
us choose our own songs. Stands to reason a cha» 
knows what suits his own voice. You've ‘eard me 


sing “What ho! What ho!! What ho!!!" Well, | 
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don’t want to seem to boast, but a man once told me 
t beat anything Harry Randall could have don 
But turn me out into a parade ground and ask me 
to give you “Tristan’s Farewell” 

Private Smith—Si—do! 

Private Wilkinson—People who have heard m 
nd Kennerley Rumford 

Private Smith—Ah-ah-ah-ah-ah-ah-ah-ah-AH ! 

Private Gregson (suddenly (i ll—er—sing thee 

iw-ongs ovarraby 

Private Webster And the worst of it is vou can't 
hear yourself speak in here nowadays. Used to be a 
time when—but now, what with blokes doing thei 
scales, and other blokes letting off upper G's, and 
ither blokes 

Private Smith—Ah-AH! 

Private Webster (morosely )—Wish thev'd let me 
exchange into a parrot ‘ouse! 

| Scene closes 

e¢* *& & 

John Philip Sousa tells an amusing story of a 
German trombone plaver whom the composer-con 
ductor knew in the early davs when he was leading 
the United States Marine Band in Washington and 
had not yet become one of the world’s most melo 
dious citizens. 

The old trombone player was named Backen 
blasser—a iact he could not help—and on one occa 
sion Sousa saw him standing outside of the theatet 
where he had been playing for several weeks. Back 


enblasser was swearing very unmusically for a man 





(See Opposite Page 


who had absolute pitch, and he shook his fist at th 


theater and even administered one or two kicks to 


the unresisting brick wall 


“What's the trouble, DLackenblasser ’ asked 
Sousa, stopping In SUPprise 
‘Tl will nefer blav in dere again!” shouted th 


(;serman 
“Why tot?” 
Nefer. | tell vou neter ! 


But why not nersisted Sous 


Because I haf been dischargt 
e* ¢ @ 
Arthur Hartmann sends a copy of his newly pub 
lished “Eljen,” the Hungarian rhapsody which 
found such warm favor at his American concerts 
last season. It is a typical tune of the Puszta, with 
a melodious lament as an introduction and a break 


Jan Kubelik has accepted 


neck czardas as a finale 
the dedication of the “Eljen.” He plays it fre 
quently in public That circumstance is mentioned 
in a separate sentence, because pianists are so dif 


ferent. 








Coming back to the question of Nordau’s disap 
proval of “Salome it is a queer thing that if | 
i a ' i . | ‘ I Tht’ it ‘ 
had approved it we never would have heard about 
his utterances 


¢*¢¢ 


Variations” printed a= gross libel about gifted 


lessie Shay net long ago This column credited 
her with being linguistic genius who speaks six 
languages \ friend of Miss Shay protests indig 
nantly rh unber 1s eight, for French and Esp 
ranto were overlooked in the aforementioned list 


\propos, the friend had just received a verv inter 
esting letter from Miss Shay, and verv graciously 
gave the Variationist permission to publish some 
passages. Under date of July 10, ‘07, the linguist: 
lady writes from the City of Mexico, in Mexi 

| arrived here on June 30 after a glorious trip, but 
um sorry to say that | don’t feel like myself as 


Whether it is the altitude we are more than 7 200 


feet high here—or the very peculiar Mexican cook 
ng. | cannot say Chis is a most interesting coun 

and well worth a visit Chere are about twenty 
Indians to one white man | get on famous 


here with the Spanish language, and am afraid 
f | remained here a year or more | should adopt 
always, and torsake my own tongu 


t tor ov od and 


for the speech of Mexico is far more musical an 


beautiful | may make several public appearance 
here in about six weeks or se 
¢ *¢*¢ 


Somewhere recently the present chromecler read 


that “Ia Paloma,” the famous Mexican air, wa 


the musical strain poor Emperor Maximilian loved 
ibove every other, and he had it plaved to him only 


i very short time before his untoward death he 
Empress wife, who went mad after the tragedy 


crooned the haunting air to herself tor vears atte 


ward until complet ental decay robbed her of all 
musical sense 
&¢ & @ 
The Evening Lost take » the cudge vh 
Pie Mri car Courier loves to swing occasionall 


in behalf of harassed musical readers who are torce 


to suffer at the hands of nevelists who write abou 


the tuneful art and its votaries without understand 


ing either in the remotest degre List to these 
words, which should ake ome brothers of the 
quill shiver with sham 

1 he heard ie locies t real life are weet, but th 
unheard melodies of poetry and prose fiction, if not 
swecter, at more surprising \t times they ever 
fill the reader with disma Chere ar 
female character with untrained but powert 
voices: there are artistic performers with weal 
voices; there are heromes with a low, rich contralt 
and heroes with tender, baritone voices The nur 
bet f high ul } vevet mall and thet 
are almost no tenor kvery novel reader know 
thr unhapp lady who has to take to the opera ! 


concert stage for a living, being trained for her pr 


Tession bs in bec rorcigner y he peaks broken 
English and | lf in reduced circumstance 
There are, morcover, flute plaver In novels the 
flute alwavs ‘quavet whereas in real life it pierces 
the ears an ruttl th temper When Americat 

velists tell about Dohemian life, they always bring 
mi a Titite piayel livis yy in cryie treet near \W ish 
vion sq if¢ rhe table t t t! if Be he 
ans should pursue isic and have rooms in the 
neighborhoo 7 Ss ti th avenue although thie 
chances 1 t t ince t that qj larte? 
rather le t that ! ifferiv it fomaine po 
soning 

Another f t ‘ t fiction the or 

¢ t who sits alone in the ci h. pul mit all the 
top i I tine piace t! rt t har one 
ntil the her ‘ teal n cea her 'mairem 
ind at length « ery to the ¢ barrasss t both 
the piayver ind herself 

Musical « perts have little patience wit th 
ntimental ung man im the novel vhorelieve 
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ings by letting her fingers ‘wander over the 


Descriptions. of such slovenly playing have 


ned the technic of many a boarding school miss. 


\ fiddler hero described in a recent American 
ry plaved Wieniawski’s B flat concerto as fol 
lirst came a slow, pure clematis of melody, 
ite, archly fair, innocently unfolding, shyly con 
| ! { i close Then a rhythmic, vigorous second 
overbore it. nearly obliterated it, and 
lity became a struggle—a struggle with an 
i ii 1 1usical instrument which has not yet 
d the novel is the phonograph But we shall 
ubtles on be told how Jessamine carefully ad 
ted the disk, and how the full throated melody 
d to make the great Caruso a visible presence. 


1¢ elist ma forget to add that the hero at 


escaped through the low Tudor window and 


& & & 


What is really wanted is not a musical novel, but 

1 strong isical play,” said Daniel Frohman not 
an amateur writet “For instance, 

without being too long, intense 
thout being too technical Here’s an idea that’s 


both direct and suggestive Work it out in your 


Vhen the curtain goes up two persons are dis 

red on a sofa, one a pretty young woman, the 

a nice looking young violinist They em 

brace: neither of them savs a word Then a doot 

px at the back and a_ pianist enters, whistling 

atic thirds He carries a roll of music and 

wears an egy stain on his chin You can tell at 

nee by his manner that he is the husband of the 

least, that would be the infet 
e of every intelligent playgoet 

takes off his coat, draws from his 

cket a heavy Colt’s revolver, and in the midst of 

the silent embrace of hero and heroine fires. 

une woman talls dead 

again and the young man is similarly 

Then the murderer comes forward, 

a pair ot eyeglasses and proceeds to con 

mguinary work. ‘Great heavens!’ he 


n the wrong floor 


The Chicago Journal, a pessimistic sheet which 
looks upon life in a bitter spirit, remarks caustical- 
ly: “Nordica’s American Bayreuth will be a noble 
charity and a fine piece of presswork.” Fie, how 


mistrustful ! LEONARD LIEBLING. 


Frederic Martin at Work and Play. 
Frederic Martin will sing in Richmond, Va., with 
Madame Maconda, July 25 and 26 The 
spending this month in Rhode Island. For August, they 


Martins are 


have planned sojourns in Connecticut and the mountains 
of New Hampshire. Mr. Martin will sing the following 
numbers at his second Richmond appearance next week: 
L’esperto nocchiero,” from “Astarte,” Buononcini: Venetian bar 
arolle, Vannuccis recitative and aria from “Judas Maccabeus,” 
Handle “Der Wanderer,” Schubert; “Hark, Hark, the Lark,”’ Schu 
bert Verrath Brahms Standchen,”” Vrahms; “In der Christ 
hit Berger; “Ich Trage meine Minne,” Richard Strauss; “Sou 
Bemberg; “Paysage,"’ Hahn; “Le Lazzaron,” Ferrari; “Pil 

im Song,” Tschaikowsky “At Evening,” Mabel Daniels; “My 
Dearie Juliar Pascal “Song of the Sturdy North,” German 
On the Way to Kew Foote; Old Irish Song; “Cavalier’s Song,” 


Lesley Martin's Pupils. 

Cora Cross, a pupil of Lesley Martin, from Michigan, 
gave a recital in Travene City, that State, June 18. Later, 
Miss Cross sang at a concert at the Petoskey Normal 
School The Eagle and Evening News, of that place, 
praised her singing and commended her improvement 
ince she became a pupil of Martin. Miss Cross is a 
oprano. Marion Stanley, another pupil of Martin, is also 
making progress 


American Institute Musical “ At Homes.” 
Advance pupils gave the musical program at the last 
at home” in the series in connection with the summer 
term, at the American Institute of Applied Music, near 
Central Parl These affairs add much to the artistic and 
social life of the school. A number of guests from out 
of town attended 


Grienauer Summer School. 

Karl Grienauer and Mrs. Grienauer have a summer 
school for cello, piano and singing, at Stonington, Conn., 
where the pupils may land from launches and other sail 
ing craft within twenty yards of the cottage 


Henry Wolfsohn is living in New Jersey during the 
summer 


7 Pianist and Instructor. For Eight 
Years the Only Assistant to 
: GODOWSKY 
_Mommsen Str. 43, Bertin, Ww 


He makes frequent visits to his New York office. 











MAESTRO FRANZ EMERICH 


VOCAL INSTRUCTION and MADAME TERESA EMERICH 
PUPILS PREPARED FOR THE OPERATIC A D CONCERT STAGE 
Some Distinguished PUPILS of MAESTRO and MME. EMERICH: 


CAVALIER ay pesty SAMMARCO, the famous Italian Baritone,at present of 
t Garden Opera 
FRANZ EG ENIEFF Baritone of the Berlin Comik Opera and Amfortas 
e Savage “ Parsifai” Tour 
THEO. KONRAD Hervic Tenor, of Cologne and Cover t Garden Operas 
THEODOR WILKE He ole Tenor, of Strassbourg Opera 


*DELLA ROGGERS, rano, Hamburg Opera 
° HARRIET BENE, Mezzo-Soprano, of Berlin Comic Opera, at present 
h Savage “ Butterfly "’ Company 
FLORENC E WICKHAM. Me z0-Soprano of the Schwerin Royal Opera 





and K of Savage “ Parsifal”’ Tour 


INSTRUCTION GIVEN IN ENGLISH, 


The names marked * are those of pupils of Mme. Emerich. 


*HANNA MARA, the Kundry of the Savage “ Parsifal" Tour. 

PUTNAM GRISWOLD, the Basso of the Berlin Royal Opera and Gurne- 
manz of tne Savage “ Parsifal" Tour. 

MICHAEL REITER, Heroic Tenor, of the Royal Opera, Munich. 

HANS Ug Heroic Tenor, Court Opera, Carlsruhe. 

* FRAN »prano, of the Berlin Royal Opera. 

MARGARETHE PRATZENAUER, Mezzo-Soprano, of the Royal Opera, 

unich 
MARCELLA LINDH, the renowned Concert Singer. 

* ELISABETH FABRY, from next year on, for five years at Berlin 

Royal Opera, 


GERMAN, FRENCH AND ITALIAN 


BERLIN, W., Nurnberger Platz, { 





LESCHETIZKY 
METHOD 


Anna 
Hirzel 


(LANGENHAR) 











MUNICH 





EDGAR 


STILLMAN-KELLEY 


COMPOSER 


STUDIO ADDRESS: Tauenzien St., 19A, Berlin, W. 
GEORG 


FERGUSSON 


BARITONE. 
Vocal Instructor. 
KLFIST STRASSEF 27. REFRLIN W 








PIANO SCHOOL ror Tur 


LESCHETIZKY METHOD 


anD SCHOOL OF INTERPRETATION 
Pupils received in the house and practice supervised. 
In charge of MRS. POTTER-FRISSELL, pupil of Step- 
anoff Prentner (certificated) and Leschetizky. Highly in- 
dorsed by Emil Sauer and leading Dresden musicians. 
Dunning System of Improved Music Study for beginners 
also represented. Instructor in Ehrlich’s School of Music, 


Dresden Apply Nurnbergerstr. 54, Pt. r. DRESDEN 


Prof. Rudolf Schmalfeld, 
Mme. Margarethe Schmalfeld-Vahsel 
VOCAL INSTR UCTION.- 


Lessons given in English, French and Italian, 
Wagner Singing. 





Helibronner Str. 3, BERLIN, W. 





Cecilia Winter at Her Home. 

Cecilia Winter, the new contralto, who has recently 
joined the Charlton forces, has gone to her home in New- 
castle, Pa., for the summer. Under Mr. Charlton's direc- 
tion she wil] devote next season to recital and oratorio. 
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Management: 
HENRY WOLFSOHN 
131 East 17th Street 

New York 


STEINWAY PIANO USED 














“Wilhelm Eylau 


PIANO INSTRUCTION. 


Martin Luther St. 68, Porta |! 


KIRK TOWNS 


BARITONE 
Chief Assistant of Groro Ferousson 
BERLIN, W. MUNCHNER ST. 





BERLIN, W. 




















HOWARD D. SALINS, oSmow sooKNa 


Directing, Coaching, Oratorio, Opera Clubs, Choral Societies. Ilus- 
trated Musical Lectures. En tour in U. after ae 15. 
Address, Parepricusre. % B., Berlin, ina | 
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The MacDowell Fund. dency and spirit. Edward MacDowell could not suffer National Federation of Musical Clubs. 


T . ¢ : $s » ubrecte ke 10th soul he : 
The committee of the MacDowell Fund is distributing his art to be subjected. Like many another ul who Orr » vee Pauses Secanrany, 6a2 Porsan Avex 
: , . h: —d sinressiy £ a onl nad in an atmosphere Mempnis, Te | 
the following article printed recently in the New Haven as worked sincerely for art’s sake, and in an atmosphere oS . agentes , 
. , , te} n rs of ft mat 1 . f ¥ 
Cossniee= above material consideration, he has not become wealthy PCTs rt \ma lusical ( ‘ 8 
oT ~ e ’ , 
houg : s enriched truly the lives of others r vited to the recent orate musica ‘ wh 
“The general public is being informed about the prog although he has enriched truly the lives of other sume ’ ; ' : ; ? 
|} J | " demons —s the president of the s. Brush, gave 
ress of the Edward MacDowell Fund There is some time he was the head of the department of music of CO \ a» 1 ' 1 " ; " 
: hy : a - i eal duane of rictions Irs. ( § Kelsey f ( tay | ‘ 
thing beautifully fitting in this tribute which is being made lumbia University Phe true inwardne fr the friction . S Tate . . 
e : hat led oO tir rent has not ¢ |} ' 71 cl tri ationa icrat forty members ‘ 
to his service to the world of musi It comes not only “at led t his retirement ‘ t vet been mad ear - . : 
a ¢ 1 oper ‘ hy er that thar was lack rf present r m prowral ‘ < tr t y | 
from his own countrymen but from England, France, It is an open secret, however, that ere W a * _ ma 
? rtistic ppreciatio of his rl } h } j pecial u st ral t Ve i \ 
Germany and Canada It is a recognition of the value @™Ustc appreciation of his work, whi pec "e " Sars : \ 
¢ , ! , 3) fluence in bringing about his departure from the ‘ K, A : 
of his work in his chosen field. Edward A. MacDowell & I os , 
‘ , \ phy I \ \ \ t 
is one of a few American pianists and composers who ‘'9 - ; ae 
, “It is gratifying that in one instar ut least man MOst mite ting talk on the ‘ wht Ww ‘ ' 
have done much to give America a high place in music gta gt . RS ; a ' : ae 
' net ot wait until he is dead to know how his f W nterest a rece ren! meeting m Memp 
He possesses to a high degree the artistic temperament eed 1 wa 1 he - . : ce MHS ae ‘ 
; . — ae nae’ kth » ¥ ‘ ‘ va Be ‘ 
and is conscientious in his work. One cannot think of ™en regard him. These gi ng , , Me ' 
, here his music ts known Imost worl wide re ¢ it N y ‘ xt 
him as bending to the ephemeral in music. He aimed at Were ™ - RnOW M . , ‘ : , 
: omit t testimonia! of appreciatior Indeed. ti re a large delegation from the At \ 
the highest and sought to produce work of a permanent ™4sMiicent testimonta wo oe? / ' ’ ' ' 
ok eifte Se ey ee aa ee ready pledged t 
character. He has provided a number of exquisite com- MOt Sits at al rae shoo ; ee \ ¥ ; 
: o } inh je of him } doubtless. ti donors Meeting of the ( ; x 
positions for orchestral work and song recitals, and has f that whict sue rl . , : 
th } aranid he the a leclare The oresent i OO VN. N. O 
home the happier and ricl by his » themselves would quic to decia i | 
made many a home the happier and richer by his pian 
. ‘ spont: ous xpression 1 helpfulness giv ncourage 
pieces. His work possesses a certain nobility and dignity ‘%POmManc —— ' ; 
2 - » ment he nd cheer to those who believe ti f \ iY ‘ “ { ted 
of conception and portrays a love and understanding of ™* uM, Hope and chee opts eae , ' \ 
sominess ia tr, he found i ; . a ; wy hae “ t 
nature in her most intimate moods. One has only to men- 8°00" os . : pbs ‘ 
r * ] being manifested Tr} re sential ele miere : 2 t ope v1 SOV sso. 1 
tion ‘Wood! nd Sketc}] ot llustration The public is many evils ire being i ested re i é ¢ i 
i ( . . rit i ' ati : i ‘ ' os " ae * , ‘ 
. , 1h , | ments of lif re appreciated after an ¢ 
doubtless familiar with MacDowell’s belief that native Mem f life are appreciate te é | 
ommitt TT harg ft tl \l dow ] nd v 
coloring for American music is best secured from the red The com = —— : —s 
: nee +] ' f t ' ; | y 
man of the forest s is done in the ‘Indian Suite’ for 8° oe CHARLES W 
. ] \ d Aue ’ f+ | s 
orchestra, where genuime Indian themes are used with im , 
pressive effect MacDowell is acknowledged to be a typ 
cal representative of American music at its best He was e recel eT y . psic 
devoted to his art. In these days, art as well as religion torman iS c ! > " 
and true politics are in conflict with the commercial ten Metstersinget 
i — ne 





Anna Lankow 


Asthor THE SCIENCE OF a ete sg aoc Al atl - 
resden; Marthe H ofacker, Kénigsberg; Pau eron rn; Mar en, Leipsic 
unit tenn Gena mee. et Ore ~- Agediaien - fenteen, Beatrice wman, Elsa B. Harris, Adele Krueger, Mar 
guerite Steinberger, Bertha Shalek, Freda Buesing and ethers. Andreas Schneider, Berrittk von Norden, Wm. G. Armstrong and others 
The Studios at 25 West 87th Street,New York City 


In the United States 


September, {907 
February, /908 


TOUR NOW BOOKING 
K LOUDON CHARLTON, Manager 
CARNEGIE HALL, NEW YORK 
The Mason & Hamlin Piano Used 
Rema a soe Wont 628 Street, New York 














A Thorough Education Hndricks eRe Wal 





for the Organist 
THE VAN BROEKHOVEN 


NEW VOCAL METHOD 


Quick and permanent artistic results. Noexperimenting. Easy de 


: 9 
vek pmentof uy ors l lower range v ime,and tone quaiity. Short 
srofessional a rachers summer course. Illustrated pamphbiet 
Dr. Hugo Riemann, of Leipzig. says: |]. Van Broekhoven's work 
( [ + on the Tene Producing Functions of the Vocal Organs 


striking and new ‘it is a noteworthy progress in the formation 
the vocal registers.” Address 3. VAN BROEKHOVEN 
143 W. 47th Street, New York City 


34 West (2th Street New York THE COMBS BROAD ST. CONSERVATORY 
5 GILBERT RAYNOLDS COMBS, Director 


1329-31 South Broad Street, Philedeiphia, Pe. Branch School: 1712-14 Chestnut Stree! 


Ss = N D — oO R Cc A TA L oO G U Ee Affiliated with the University of Pennsyivania 


Wemen's Dormitories. Year Book, Pree 




















THE ROYALTY OF MUSIC 
THE QUEENDOM OF SONG 
THE JEWELED SIDE OF HER ART 


WII be represented by 


MISS BESSIE ABOTT 


AND HER CONCERT COMPANY 
In her series of 


GRAND OPERA CONCERTS 


To be given during the six weeks between 
OCTOBER 7 and NOVEMBER 15 





MISS BESSIE ABOTT, prima donna soprano SIG. ED. CASTELLANO, heroi operat MISS ADA SASSOLI rotege {M 
of the Conried Metropolitan Opera Co. New tenor from La Scala, Milan reated the tith Melba, and of hor e | Lat f | 
York, of whom enthusiastic critics declare role in Massesvet Manon,” and whom kk te thi 
“She surely has the voix dor (voice of gold), Janeiro critic: culogized thus Hearing Castel t wg like S yg ' 
She sings because the order came with the spark lano last night recalled to us the voice of Carus f, It agit seanid 
of life. Nothing in poetry can compare with her who completed his contract at the theater only a word S Leos 1 

* singing. Hers is a voice all glint and shimmer.” few days ag respond t r ftaimtest 


A Superb Accompaniment by Two Violins, Viola, Violoncello, Double Bass, Flute and Piano 
Address G. SCHLOTTERBECK, 329 Knickerbocker Building, 1402 Broadway, New York City, N. Y. 
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Bar Harbor Temple of Music Dedicated. 


empl si 





M 


Mi 


d Arts at Bar Harbor, Me 
( ast Saturday, in the 
itors fr r and di 

mk at height, this re 

popu on One teature ot 
as a musical entertainment 
nma Eame ind Emilio de Go 
first 1 1 eri ot must 
e duri th 
the fan yy ik ‘ 
Ihe le of It 
mpl tl and ou 
tr ure ta archi 
vitl as built 

m immer idents of 

lo he building con 

larg 1d w ranged art 
nposed f the following 

Dave Hennen Morri Mr 

Dimock, Mr Alexander J 

nry Lane Eno, Mr Park 
Bb. McCage George B 

Baker, Mr W. P. Doug 
Mrs. Miles L. Carpenter 

d of Mi ” 





Abbe, Henry Lane Eno, George B 
Vanderbilt 


Mrs 
Dorr and George W 
In the next concert Giuseppe Campanari will be the prin- 


Dimock, Robert 


cy al color 1 


August 2, Vladimir de Pachmann will give a 
| in the temple, and in later concerts these artists will 
Petschnikoff Hall, the 
and Mrs and the 


Choral Society 


recita 
Margaret 
Welman, 


appear Alexander and 


Barrere Francis L 


Bar Harbor 


Quintet 


Saengers on the Ocean. 
Mr. and Mrs, Osc 


Prince lrem 


Saenger sailed for Genea on the 


ar 


Saturday, July 13 They will 


1 i 
ty ‘ flung 


bi 


iry and Dalmatia, going to Constantinople 
ef stay and coming home by way of Germany and 


Mr has 


has ever had and ts 


lor a 


France Saenger inst closed the most successful 


eason he looking forward with much 
which will be a red letter season 


| 
nay 


pleasure to next winter, 


in his career, for he will e three pupi's singing leading 
ypolitan 


Metr 
| ad, 


studied abre 


These 
the 


the Opera House singers 


ver and they are only three 


\merican singers to succeed in grand opera who have not 


tudied in Europe previous their appearance on the 
peratic stage Saenger will reopen his season on Septem 
ber 23 at his residence studio, 51 East Sixty-fourth street 
\ feature of next season's work will be the assistance: 
Saenger will have from five teachers who have been thor 
whly trained in his method, making it possible to bring 

wthod within the reach of students of limited means 





Bennett Summer School. 


Sennett is hard at work in Asbury Park, giving 
His pupils 


7 <. 
four days each week to instruction in singing 
are mainly New York, Asbury 
Park, and there are others from Houston, Tex.; Austin, 
lex.; Oklahoma City, St. Joseph and Kansas City, Mo. 

Mr. Bennett has a musical program in rehearsal, which 
will soon be given in Asbury Park, and which will include 
a recital by his ladies’ quartet, followed by the entire third 
Beatrice 


from Ocean Grove and 


act from “Faust” in costume and stage setting 
French, a young pupil from Ocean Grove, will sing the 
role of Marguerite, with Vernon Styles Faust Mrs 
Walter Hubbard, Mr. Bennett's talented 
singer, will not appear at this first concert, owing to pro 


as 


who 1s most 


fessional engagements elsewhere 


Wiley Re-engaged for Maine Festivals. 


Clifford Wiley, who is still abroad, has been re-engaged 
for the coming autumn music festivals in Maine. The suc 
cess of the baritone last season at the matinee secured for 
him an 


honor rarely achieved by an American singer 


an appearance at the evening orchestral concert, 


Emil Sauer has been made a Knight (Chevalier) of the 


French Legion of Hlonor, a very high distinction for a 


German musician to receive from France 
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of interest and is bound to become popular where a short 
easy work ts wanted The soloists did excellent work 


Mrs cle Moss was mm charming yvorce and Mr Hacket 


showed a voice of good quality and his singing was artistx 
Mir. Chalmers has a big, f me | voK whicl 
splendidly above the " ed every ret 


} 
t 





1¢ great building. The chorus work was remarkably goox 


) } } 


the attacks clear, the pianissimo passages excellently mad 


Ihe orchestra never did better work, and altogether t 


performance was a great credit to Tali Esen Morgan, wh 
had only five days to get up the work 
At the close Mr. Marks was called to the platform a 
was greeted witl irty ipp! ALIS€ He said that the w 
was magnificently ng, and knowing the short time f 
rehearsals, he could explain it only on the grouid tl 


Mr. Morgan must have hypnotized his chorus and orche 




















ra he work will be repeated later m the season 
*¢ + @ 
WW ' | p 
e < er g Pilgr Song 
\ I 1kowsky ‘ estra i pa 
¢ & @ 
Marine | \W re \ 
rn Ea ee eke ; The concert in the Auditorium last Saturday night was _ here n | sesday evening, | ly 
ittended by a very large audience A feature of the con Next Sunday { dre Day, w ilway 
Fully 10,000 people will hear Emma Eames in th cert was the singing by Mary Hissem de Moss of three ord break for tendan “ | 
Ocean Grove Auditorium next Saturday night, July 20. songs by Harriett Ware, tl talented young An i \ 
Society people from Atlantic Highlands down along the composer, who was present and played the pia n c vet 1 
coast to Point Pleasant, and from all the interior towns animents The numbers ere Sunlight 1 walt ng Mr. Morgat 
MUSICAL [ 
_ 
Tue New York Festiva Cuorvus, Wuicn Witt Jor tHe Evizaneta CHorat UNION AND THE OckAN Grove 
‘“GALLIA” with Mme. Emma Eames tn tHe Ocean Grove Auprromrtum Next Saturday NIGHT 
will be there in force Madame Eames will be assisted b vhich was most beautifully ¢ wit rchest m () ( | ‘ 
Julian Walker, the concert basso, and by Hans Kronold, paniment: “Jovy of the Morning” and “The Cross Th nade its appear It tains | plet 
the cellist The closing number of the program will be latter number mad very deep impression and called wimer progra lh formation ab 
Gounod’s “Gallia,” which will be sung by Madame Eames forth prolonged applau that Mrs. de Moss and M Ocean Grove at t tivite 
and a chorus of at least soo voices, which will include three Ware had to return to the platform several times to be free « re est keen Mors Ocean ( N 
of Mr. Morgan's choruses—the New York Festival Choru their acknowledgments 
the Elizabeth Choral Union and the Ocean Grove choru The second part of the program was the first production ; 

\ special excursion train will leave Saturday, via Jerse f a new cantat Victory Divine,” composed: by J. Chris MA coitn SCALE MINOR SCALE 
Central, from Liberty street, New York, 1:45 p. m.; from topher Marks reanist of the Church of the H J TT J TT tT] 
Newark, 1:55 p. m., and from Elizabeth at 2 o'clock, r Rest, New York, who was present to hear the work eee 3 a ll tL t 
turning after the concert The round trip fare will be $1 joists were Mary Hissem de Moss, Archibald | | 
Those buying reserved seats for the concert at $2 or $2.50 Hackett and Donald Chalmer The choru ' L4 
will be given a railroad ticket free Tickets can be pur bout 300 voices and the orchestra about sixty Ihe f ee Sca e Teac HER B : Puno 
chased at the station or on the tran very melodious and splendidly rchestrated It en Sia oe oh aan : - 
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Cwics July 13, 190 
vera 2t the College Theater con 
t t ( nt the ittract! immer amusements 
H.M Pinafore,” the opera of this week, like “The 
| ‘ is excellently sung and 
nec y acce ries of costumes and 
t weck (he Chimes of Normandy,” by Plan- 
+ o - 
( F tan S« of M nd Dramatic Art 
p by toch npany compose 1 of the 
e school. Some few changes in the 
| I gut ! t fall and winter 
! 5 pte ber 
é = ~ 
Chi \ ical College held the first of the sum- 
f neerts O1 13 at Mus‘c Hall, pre 
\ erest ‘ re The Domestic 
| { ‘ Great Composer delivered by Felix 
| i pr ram, by members of the fac 
( Karl Reckzeh, who played “Romance,’ 
t i cene tron Die Walkure, by 
in D flat major, by Chopin, and 
Verdi t Rigolett fantaisi« Mr. Reckzeh is one 
| ersatile and mplished musicians 
f ( \I College faculty John B. Miller, 
idvantage in a group of songs—“The 
vel in Egypt’), by Handel; “Si mes 
1 “Lenz,” by Hildach Mr. Miller was 
1c d sang with his usual taste and intel- 
l | inn, violinist, gave an interesting in- 
f the prize ng from “Der Meistersinger,” 
\ ! Jessie Water Northrop sang a 
tefully, and with Mr. Miller a duet from 
| ct 4, by Gounod. The accompanist 
| Reid On | 0 the second meert im 
1) 
~ * a 
wl has charge of the vocal depart 
| School of Music, Lafayette, Ind., has 
e season of 1907-1908 
a a o 
( ) Gunn, p t d teacher of the piano, has 
in concert work and in teach 


G taken all the Rudolph Gan —_ who 


were studying with Mr. Ganz last year, and has many in- 


teresting students in his classes. Mr. Gunn has booked 
for next season numerous fine engagements. 
¢ & & 

The American Conservatory gave the second in the sum 
mer series of Wednesday morning faculty concerts at 
Kimball Rehearsal Hiall on July to. The program was 
given by Kurt Wanieck, Ragna Linne and Charles Moren- 
hont. Mr. Wanieck, a very talented young pianist, played 
the C sharp minor etude by Chopin, and scherzo by d’Al- 
bert \t the graduating exercises of the American Con- 


servatory, held at Orchestra Hall on June 14, Mr. Wanieck 
gave a brilliant interpretation of the Weber-Liszt 


Brillante,” 


“Polacca 
played with orchestra, and proved himself to be 
this season. 
Captive,” by 
of Gold,” by 
Clayton-Johns ; 
“In Violet’s Eyes,” by 
Madame Linne, 


best piano graduates heard here 
sang “Song of the 
Nightingale Lyre 
Little Blossom,” by 
Sigre 


“Gavotte,” | 


one of the 
Ragna 
Tonning ; 
W helpley ; 
“O’er Starlit 
Sic a 
one of the best sopranos in the West, 


Linne, soprano, 
‘The 
“Come, 

Sea,” by 


Has a 


Lund 


iyelle,”” and Lemaire 
is not only the pos- 
sessor of a of much sweetness of quality and great 


r, but she is an artist of taste and intelligence and her 


voice 
pow 
most finished and 
“O’er Starlit 
Norwegian lady 
Charles Morenhont, 


interpretations are always based on the 


artistic Particularly effective was 


Sea”? 


conception 


Sigre Lund, a and 


Madame 


composed by 


countrywoman of Linne 


violinist, played the Vieuxtemps concerto, op. No. 4; air 
for the G string, by Bach, and the Saint-Saéns rondo 
capriccioso. Mr. Morenhont, a graduate of the Brussels 


Conservatory, Belgium, and a pupil and protégé of Ysaye, 
the 


Of a recent concert at Galesburg, 


is one of most finished performers and is always a 
lavorite 


Evening Mail said: 


the Galesburg 


Musical circles of Galesburg were offered a treat when Charles 
Morenhont, of the Thomas Orchestra, of Chicago, appeared in a re 
cital of high artistic value Seldom has an artist played more pleas 


ingly to a local audience than did the recitalist last evening. He was 
absolutely master of his instrument, 


that 


videnced in the 


a smooth, 
The 


tones was 


producing penetrating, 


but mellow tone was highly satisfactory. strength and 


uniformity heavy sustained excellent, 


with a pleasing contrast given to the delicate and dainty passages 


that was in exact accord with the generally splendid work. The bow- 


ing was noticeably good, showing wonderful adaptability to interpret 


the various moods of the composition, whether heavy or light. The 
technic was a matter of comment throughout the program, the most 
difficult skips and intervals being taken with absolute confidence and 


exactitude, with no diminution of the tonal purity 
¢ & &@ 

lhe Walter Spry Piano School announces the last of its 
summer series of lecture recitals this season, to be given 
on July 19 at the school, Fine Arts Building. Rossetter 
G. Cole will deliver the lecture and Harold Henry will 
play the illustrations, which will include compositions by 
rschaikowsky, Juon, Brahms, Moszkowski and Liszt. 

¢ & @ 

Che American Violin School, Joseph Vilim, director, 
held the first of the summer series of informal concerts at 
the school on July 11. The program was: Dvorak sonata 
for violin and piano, played by Joseph Vilim, violin, and 
Mark Vilim, pianist; the andante and finale from the Men- 
delsohn concerto, played by Julius Brander; piano solo, 
“Valeek,” by Mokrejs, played by Mark Vilim; Bohemian 
dances No. 1 and 2, by R: indegger, and Bohemian dance, 
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SIBYL SAMMIS 


DRAMATIC SOPRANO 
4638 LAKE AVE.,CHICAGO ILL. 
EXCLUSIVE MANAGEMENT 


DUNSTAN COLLINS MUSICAL AGENCY 
PHILIPRAY, Manager. Auditorium Bidg., Chicago 





MARION GREE 


BASSO CANTANTE 


EXCLUSIVE MANAGEMENT 


DUNSTAN COLLINS MUSICAL AGENCY 
PHILIP RAY, Manager, Auditorium Bldg. Chicago 


by Ondricek, played by Joseph Vilim, accompanied by 
Mark Vilim. 


¢ @ ¢@ 


Jeannette Durno Collins has returned from her trip to 
Los Angeles, Cal., and will resume lessons with her pupils in 
piano playing for the summer term at the Cosmopolitan 
School of Music. 

¢ @¢ @ 


Forrest Dabney Carr will give the opening concert of 
the Arche Club, in the fall. 
& ¢ @ 


Marion Green, a favorite among basso cantanti of the 
West, will fill his fifth engagement this season at Lima, 
Ohio, on August 10, in song recital, under the auspices 
of the Mendelssohn Club. At the Winona Lake Assembly 
Mr. Green was the “The Messiah” 
(Handel) and Cowen’s “Rose The latter en- 
gagement is the fourth has been 
gaged for the Assembly. 


¢ #@ @ 


the most interesting of the 


soloist in 
Maiden.” 
Mr. 


contest 


season Green en- 


summer 
concerts was given on July 9, at Mandel Hall, by Adolph 
Weidig, violinist; Horace Britt, cellist, and Louise Robyn, 
pianist. The solo numbers by Mr. Weidig and Mr. Britt 
enthusiastically received and encores demanded, and 
and Gade trio, 


One of University 


were 
in the two trios, Beethoven trio, 


42, the three players presented especially artistic and en- 


op. If, Op. 


joyable ensemble work 


¢ # ¢ 
held 


Horace 


Music Festival, 
direction of 
Oratorio 


Golden Jubilee 
under the 


The Tabor College 
in June, at Tabor, la, 
Alden Miller, of the Tabor Society, 
must be counted among the the 
West, and due entirely to the artistic aims and energy of 
Mr. Miller. The opening program recital 
by Raoul Laparra, of the faculty of 
presented a program embracing some 
tions, and several Spanish popular songs arranged and 
harmonized by him for the These 
were collected by Mr. Laparra while abroad 


conductor 
successful festivals of 
was a piano 
Tabor College, who 
original composi 
piano. Spanish songs 

The second 


concert was given by the Steindel Trio. The third con- 
cert was Max Bruch’s dramatic cantata, “Arminius,” the 
most ambitious work attempted by the society since its 


Frederic C. 
as the Priest 


were: Baritone, 
Sibyl Sammis, 


organization. The soloists 


Ellis, as Arminius; soprano, 


ess; tenor, John B. Miller, as Siegmund; with Horace 
Alden Miller, conductor; Bertha K. Shutts, pianist, and 
Clara L. Robson, organist. The fourth concert was a 


miscellaneous program, given by the Tabor College Con- 
servatory Orchestra, Raoul Lappara, Robert Cus 
and the second part of the program the 

“Fair Ellen,” with Wilkins, 
Hall, baritone, Mr 
was performance, 


pianist ; 
violinist, 
Bruch cantata, 
soprano; Benjamin 
Miller. The hall 
and the audience thoroughly endorsed the annual festival 
to be 
and 


caden, 
Max Eunice 
and conducted by 
crowded at every 
events 
artistic 


plan, which is the opportunity for musical 


presented under very favorable conditions, 


financial. The personnel of the Tabor Oratorio Society 
is: Conductor, Horace Alden Miller; 
Miller president, Bertha Shutts; 
Hall; assistant secretary, M. M 
panists, Bertha Shutts, and Clara 
Mrs. Shanafet-Laparra, 


Kline, Ruth Wilkins, 


I I< race 
Cloid 


accom- 


president, 
vice secretary, 
Redenbaugh ; 
Robson. The sopranos 
Eunice Wilkins, Mrs. F. M 
Selva Laird, Mrs. F Miss M 
Fordyce, Alida Tipple, Ethel Curtis, Hurlbutt, 
Lyvah Bell, Adelle Tipple, Miss G Miss M 
Gillilland, Miss E. G. Boyd, Ada Hackett, Louise Wy- 
man, Ethel Moody, Louise Carson, Beulah Hackett, Ethel 
Harrison, Cleve Carson, Mary Christy, Ruth Rickabaugh, 
Marshall, Edna Wachob, Maud Smith, Ethel Dodd, 
Draper. Mrs. Rickabaugh, Woods, and 
The Claire Halfenstein, Hermie 
Thornell, Olive Worsley, Frances Grass, 


afe: 
Lane, 

Ellen 

Gillilland, 


Gail 

Fdna 
Sadie 
Howard, 


Blanch 
Green altos are: 


Frances 











CHICAGO MUSICAL COLLEGE 


Founded 1867 DR. F. ZIEGFELD, President 
College Building, 202 Michigan Boulevard, Chicago, Ill 


achievement under the personal direction 
of ite Founder and President, Dr. F. Ziegfeld, has made the College 
one of the vigorous educational forces of America. Offers facilities 
unsurpassed in America or Europe. Has the strongest faculty ever 
assembled in a school of musical learning. 


Investigation will demonstrate the superiority of this institution 


SCHOOL OF MUSIC — 


ACTING 
MODERN LANGUAGES 


BOARD OF MUSICAL DIRECTORS: 
DR. F. ZIEGFELD GO 

BANS VON SCHILLER 
BERNHARD LISTEMANN 


Forty years of artistic 


]. B. GILMOUR, Director School of Acting 
RECENT ACQUISITIONS TO THE PACULTY, 
HUGO HBERMANN, The world renowned Violinist and Instructor, 
of Germany. 
ERNESTO CONSOLO The Eminent Italian Pianist. 
STUDENTS ENROLLED AT ANY TIME 
ILLUSTRATED CATALOG MAILED FREE 


Summer Normal 





BUSH TEMPLE CONSERVATORY 
KENNETH M. BRADLEY, Director 
North Clark Street and Chicago Avenue, Chicago 


LEADING SCHOOL OF MUSIC, OPERA, ACTING 
AND LANGUAGES 
SPECIAL SUMMER NORMAL BEGINNING JUNE 24 
The following artists of international reputation wil! be at the Bush Temple Conservatory during the 


Harold von Mickwitz, Kenneth M. Brute, Ladu’s Becker, 

acey Williams, M ustine Wegener, Sig. Umberto Beduschi, 
Grant Weler” Harry Detweiler, Ci e =. Mus. Dr., 
Amanda E. Snapp, Meinken, 
Fall Term opens September 9. For catalog Ps te. Cc rr 
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Jennie Tuey, Clara Greenwood, Alice Rhode, Mabel Mother O Mine Tours 
. ECHOES FROM THE MUSIC Semn and Flame Mesteel by Lowke Lace, Pisecs Mire. & V. Bo 
iode, Myrtle Reed, Anna Hall, Mabel McCormick, Stella 
Rhod tle Reed, A Hall, Mabel McCormick, Stel 
. ’ , > 
Hackett, Olga Frederickson, Anna Ivory, Jessie Wilkins, TEACHERS CONVENTION. ee ea ' 
Francis Wyman, Harriet Wyman, Gladys Green, and Lil ve aa Caprice sur des motifs d’Alceste de Gluck Saint-S 
lie Andrews. The tenors are: Cloid Hall, Benjamin Hall The following officers were elected at the recent cor Miss | 
F. M. Kline, Hoyt Lathen, James Wyman, Carl Wen- vention of the New York State Music Teachers’ Ass ain sega 
: . : ti t } Sti lea vi’: ’ 
strand, Jay Ritchie, and Curtis Williams. The basses are: ¢jation, held at Elmira: J. Warren Andrews, president \ 
Royal Barnes, Howard Colby, M. M. Redenbaugh, E. | H. B. Day, vice president; Anna L. Johnson, secretary 5 
Haris, Wilfred Arndt, Millard Wyant, Finis Perry, A. F PF. Shearer, treasurer. Charles E. Van Lear, Ludwig ! : . 
: . ‘ ; ve 1 Ihy q " (lellan ’ . ’ , " M 
Reeves, W. Reeves, Harry Wilkins, Robert McClelland, Schenck and Carl G. Schmidt were elected as members To Dati 5 N I 
and Dale Skiles The members of the Tabor College of the program committee, Mr. Van Lear, chairman. Love Is a Ros , agree 
Conservatory Orchestra are First violins—Bertha K. he convention adjourned without fixing a place for the Morning Hy Georg H 
} 7 4 } rt “s - *t) 2 { 7 . ! 
Shutts, Robert Cuscaden, A. Lotz, H. Brider, Mabel yext meeting. Invitations were received from Saratoga M . 
roomy - Jessie Wiles; econd violins—Ethel Todd, ang Middletown. and this matter was left to a commit - aa 
. > >. 4% ~<le ¥ } > 7 . 
\ “< Rhode, R ith O'Neal, M M Redenbaugh, and Al tee composed ot Frank H Shephard Edward W B TEC Concert St \ i Mickw 
bert Crocker; violas—Ruth Wilkins and Hermie Howard; ang Charles E. Van Lear Miss Lov 
cellos—Harry Wilkins, Lester Todd and Curtis Williams; At the first meeting of the convention the address of CONCERT BY Ernet Crane, Soprano; Jutian Watkt 
bass—Dr. E. E. Harris and Eunice Wilkins; flutes—Au- welcome was made by Mayor Brockway. of Elmira. and Basso, anp W am H. Barser, PIAN 
"11S rris an »¢ -] ¢—Rer ' . ! s 1» \ 
& Rn — ind Jame pea oe ware Hume the response was given by Ludwig Schenck, the chair yo pcb 
and Bessie Greenwood ; ODUt dale Skiles; French horns man. A number of well known singers and musicians ye, \! \ 
Ralph Williams and Royal Barnes; cornets—Hoyt distinguished themselves Mir. Ba 
. Dahchte Cormic! ombones l 
Lathen and Christie McCormick; trombones—C. L. Hall he music for the first meeting was presented in the ca 
and Nelson Delavan; tuba—-Wilfred Arndt; tympani following order I Creat Png 
> he “ HW 
Benjamin Hall; piano accompanists—Louis Robson and , : aaa 
Claire Helfensteim EveELYN KAESMANN Ongon “Vetuntary, Smgertel Mara me ee 
icf ITC cl nstel I s 
; John Daulby Peake, Organist Park ¢ N “ 
Spring Song Mendelsseohr Ich = mochte chu ‘ 
Karl Feininger, the composer, violinist and teacher, and Chorus of School Children, under t ! f Mary F. Mack, Heimliche A 
, ! ‘ 
Mrs. Feininger, the pianist, have gone to a farm in Ver- A Pay in May Va Stuck 
} 1 . ' LeSsOMeENess \ r tuck ( ree | N 
mont for the summer. While there Mr. Feininger will Lot i 2 — ‘ 
; Nature’s Joy Van der Stuck Interme N 
complete an important orchestral work, upon which he has ey Menuet ‘ N 
heen engaged some time Wenn in dels Auger HW Mr. | 
Im Wunderschoenen Monat Mai Ha \tle 
Miss Vandervoort Ein Tor 
JOHN B. MILLER ae ae 
Ch \\ 
— E NJ oO R School and Community Musi lf ’ ' 
General Discussion Opens by Special Speake song of A ‘ & 
Round Table—1 Orga - raining of a | e's ( Peace ‘ i 
202 Michigan Ave., Chicago aici itt Angee . My Thou fy BI 
. Other concert programs were as follows Pee 
Exclusive management of Dunstan Collins Musical Agency, MI \ ' 
<a: ae : ORGAN RECITAI ARI NDREW x 
Philip Ray, Mgr., Auditorium Bldg., Chicago : . 2 . : 2 . 
gu f (St ‘ 





C t Meditation an Toccata iy'} Lare » the I 
oncer Righadt Mana Ht ty 


=" WILD Organist ny Sal ag omer ~ Lemeigre — . 


KIMBALL HALL, 243 Wabash Ave., Chicago 








INSTRUCTION <piyr Mark A i \ 
PIANO ORGAN vliargeot x; lhe Black! 
CONDUCTOR—Apolic Musical Club, Mendelssohn Club. Vocat Reciral ’ RANK (OORMS! 1ENOM , \ ‘ 
( 1 D ' , In ( 
“VOICE PLACING” BY CORRESPONDENCE Like the Roveh ; r R 
The first true analysis of the human A Sigh Horace 7 
voice. A revelation in the tone world. A Sea Song K > } ik 
This Course treats of tone form, which |... G s \ 
is the first true analysis of registers. It Mote  Calent Nid Ve ‘ | 
is being recognized by the professional nbn ; Coe 
musician everywhere, and is receiving fa- Allerseelen ———~ «Pag K 
vorable comment from many of the lead- Im Volkston H 
ing magazines of the world. Book— [ice Nacht Stra Concer wy Bi i. " ' ‘ 
“Voice Placing”’—eent upon receipt of  jjerhst Haile fe : 
$1.00. Do mot fail to send ac. stamp (-:/;, Roy L. Smit Ik. Bh 
for FREE souvenir booklet. Address: At Mesa ef My Delight -u Wilist du d H k 
CARL YOUNG, VOICE SPECIALIST, 622 Auditorium Bidg.. Chicage. ili A Visior Taylor Da 
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ow Fy Li -, wapeven, Hanser Theory. Asows Weer, Hesssen 
a —Kaserom Hacaert, Eowane Towns, | Vielencetlo—Honace Barrr. 
ae, Limes, Gaace Duscer, Jous T. yy JOHN ‘ BATISTAgDT, President. 
‘gee Wises Mrisemecevire | 














PROMINENT MEMBERS OF OUR FACULTY ARE: 


PIANO DEPARTMENT 
Victor Heinze 
sannerte Duswo-Cotsims 
fowasp Weiss 
Beaum van oew Baac 
Mas. Bauso Sremmpe 
Mas. Howasn Weiss 


VIOLIN DEPARTMENT 


Leorotp Kaames 
Faanzt Esoua 
Farrz Irte 


VIOLONCELLO 
Bavuwo Sra:inpe. 


VOCAL DEPARTMENT 
Minnig Pism Garvin 
L. A. Toaazns 
as. Wittaap S. Bascnen 
Ma. Cmaates Stmptinces 
Mas. L. A. Tosarns 
. Witttam Beasp 
Hanna Buries 
Mas. Cuasies J. O'Connoe 
Maston Gaeen 
Jawnwin Tuarcaca Beace 
ORCHESTRA CLASS 
Leoroto Kaamen 
HARP 
Ewaico Teamonti 


ORGAN 
Cussence Dicximson 
DRAMATIC ae DEPARTMENT 
Doware Roszar 
NORMAL CLASS 
Mas. Howasp Weiss 
LANGUAGES 
Count Sractaat 
Mena Priasminc 
BARS AND COMPOSITION 
Da. N. J. Ecouewwermce 
CHORUS CLASS 
Vicroa Heinze 
EAR TRAINING 


Mas. Howasn Wass 


MASON & HAMLIN PIANO USED 
Write for particulars and catalogue. DUNSTAN COLLINS, Proprister, 


Auditorium Building. Chicago 





‘ELAINE DE SELLEM 





WALTER SPRY 


CONTRALTO 
291 Michigan Avenue 

Phone, 1334 Wabash. Chicege,!t! 

Care of HENRY WOLPSOE™ 


nEw YORE CITY 


CONCERT PIANIST 


Address €. A. RUEDEL, care of 
Wattse 8 SPRY wuane ae Oot 
Arte Building. 





LUELLA 
GERTRUDE 


GHILSO 


SOP,r RAN ®O 


Audttormm Butlding, Chicago, !1. 





28 


THE MUSIC 


AL COURIER 











Mie ‘ : 3eethoven THIRD CONVENTION DAY. , 
Miss Campbell. Lecture on Normal Voice Production. A Western Manager s Pleas. 
O i LA LEY Seer sruch Albert Gerard Thiers. L. E. Behymer, of Los Angeles, who is an influential 
Miss Campbell EveninG Concert. Ernest HutcHeson, Piano; Harotp factor in several important musical enterprises in the 
Piano and \V way 31, gh : MMOS. + +45 00098 Klein RANDOLPH, P1ANO; FRANK Ormssy, TENOR. Far West, after passing a week in New York, has gone 
Messrs lein an¢ Sendix + Pe . 
Feldeis bolt — Brahms Sonata in D'major.....c.cccciccoccssssvsecssetaces W. A. Mozart to the Jamestown Exposition. After a brief stay there 
Vergebliche indche . Brahms Messrs. Hutcheson and Randolph. he will visit St. Louis and then go to Chicago and other 
M Fluch Brahms Variations on a nck pe eaiungsiry iter Ata Saint-Saens cities of the Middle West. Mr. Behymer conferred with 
“ Siessrs utcheson anc andgoipna. . r 7 
Miss Campl feels Os ua ' + SS all the New York managers and closed a number of con- 
: PREP OOS seg ea 2S re: SS Joe deh Sercener eee ae paaeat Re eaeene . - Ree ce 
“ A se Roger ‘Hag Klein Ride of the Valkyrics..........sccscccoscccsscees Richard Wagner tracts whereby he secures for his circuit the principal 
j Anderso ..Klein (Transcribed by Mr. Hutcheson.) artists who will tour the United States next season. Mr. 
Wilt Thou be My Dea Klein ; ngs a Hutcheson, , ; Behymer has recently organized the Great Western Ly- 
. Sy c Oe? die TPUGGR ss «622 6620 cba tb nabes eer F iszt . . . . . . 
Miss Canipt bere f pe a nos by the composes rang ©'8"ceum and Musical Bureau. Associated with him in this 
I Ir te Zz Kle in Inge or “oO Nanos ) ¢ o OsScT. : % . 7 oa 4 . . : A f 
yea BSS Mesers. Hutcheson aed Randolph. enterprise are wealthy and influential business men of 
I Realms I ed.) [hose commended for the success of the social features Los Angele and other cities pie ae 
Dialog of the convention included Roy Smith, George Morgan .. Phis organization,” Mr. Behymer said, will not con- 
I'm Amerika en Volk McKnight, Anna Laura Johnson, John Daulby Peake, F flict with other musical bureaus and agencies in the West: 
Mr. Bend ' yl OY TN oe ae “1. .., We purpose tc velo ain territory which hitherto 
M ole Richard Strau H. Cheesewright, Gertrude Guion, Charles R. Hallock and € purpose to develop certain territory w . 
has not been adequately covered; to reach the ‘back coun- 
Du Me os f Richard Strau Miss Mack ; , b4 ' 
Me Kind Richard Strauss Meetings of the convention was held in the — Park try. Our plan is to introduce good artists to the music 
Ce Richard Strauss (+0 and the Hotel Rathbun was the official head lovers of the smaller towns. We have secured exclusive 
: , « a a> - 
Miss Can . Fifty I Z : control, west of Denver, of Paderewski, De Pachmann, 
quarters ifty members and guests attended the annual op H Kubelik, Wit! at oo 1 
: . , crp . . . . use 0 . ve c. spoon, Aiauc oweil, 
OrGAaNn Rt sL BY Gerrit SmitH, ASSISTED BY JOSEPHINE dinner, Col. David C. Robinson was the toastmaster. B ss RB aon + . BI : mg fs ; ' i 1 
RALTO ut On COMP - : -ssie artlett, Lillian auvelt, rardy, and severa 
MitHaM, CONTRALI Expert Newton, ACCOMPANIST Toasts were responded to by Roy S. Smith, secretary . s on i € z : 
: others. is new company w ve enable » engag 
Choeur stig Schumann of the Chamber of Commerce; the Rev. Samuel E. East- 7. zone new company ws e ena - Oo engag 
Allegr I -Guilmant man, of the Park Church; Frank Spencer, of Dansville; *" artist for from thirty to forty concerts; whereas, im 
Ponts I Guilmant she Rey. Dr. W. T. Henry, of the First Baptist Chur h. the old way, only ten to twelve could be secured in this 
Me I Rachmaninoff»... > ras vast territory. In addition to the work of this organiza- 
Readceda’ of Rachmaninoff -lmira; John Daulby Peake, of Elmira, and Harry Brooks .. Sai ; ; gies . 
i ; ‘ : tion, of which I am president, I shall carry on the Phil- 
Mr. Smit Jay, of Brooklyn. A telegram of regret was received h _ Seog A a oh ae a8 
My H is Wes R ative and Aria { Nadeshda...Thomas from Louis Arthur Russell, of New York City. armonic course in Los Angeies. 2 e artists bo 10 Nave 
Miss Milhan : been engaged for this course are: Gadski, Calvé, Pader- 
Fantasie (i Chaffin ewski, Kreisler, Hofmann, Homer, Kubelik, Witherspoon, 
Foccata, 1 paoteett TI — Blye, East, West and South. Blauvelt, Maud Powell and Harold Bauer, with others 
( the Height Fron ad G t Smitk » 3 onde »SS Ces > 3 “cess es 
S leigh ( erri mt ; ~ sf — - 8 notices tell more about the success to be named later. Of course, it is too early to forecast 
enezia po teem w eran ene weeeeeeenswereeseseereseesed ‘ irdice re » g F- e - : ° a . ‘ ° . 
aig Wider M9 ar , re Pp! ety at three points of the com- next season’s horoscope. The indications, however, based 
yas ‘ast, > F So ° . 
M par . est and South upon the formidable array of talent already secured, are 
D Kra Ve } Hildach Of Madame Birdice Blye it may be said that she is a pianist of that next season will eclipse any of its predecessors.” 
| he Schumann fine artistic temperament. Her technic is faultless and she plays 
A | . .Sidgey with an unusual degree of expression. Madame Blye chose to , 
M \ play Weber's “Invitation to the Dance” instead of Chopin’s prelude Elsa Ruegger’s Plans. 
( | ( Bach in A flat rhis number was more in keeping with the rest of the KIsa Ruegger, the cellist, who is now at her home in 
e Or ale Kroeger Peg a i manner in which it was interpreted immediately Brusse!s, will locate in Berlin in the autumn. A niuember 
h “t Kroege won for this brilliant pianist the good +] the a : ic P e " “ 4 2 
, ee ; ee ee will of the audience, which 4¢ her pupils from the Belgian capital will follow her to 
Mr . was not too slow to recognize the performer as an artist. Her sub- . A ; . e 
sequent numbers only served to strengthen this opinion.—Daily the Prussian capital. Besides concert engagemeuts tor 
( A RECITAL i MARK \NDREWS ASSISTED BY State, Montgomery, Ala., June 13, 1907. which Miss Reugger is already booked, she is to give two 
FRANK ORMSB‘ ~citale ori " eat ° 
Y * * * Madame Blye is a pianist of rare ability and had a recitals im Berlin, December 13 and 17. Throughout Il of 
, } ¢. Ann’s) Bach technic that seemed faultless. The audience watched and admired next season Miss Ruegger will devote her time to concerts 
and 7 ta .D’Evry her splendid execution and applauded her vigorously after each of in Germany. She will play as heretofore with the principal 
y ‘ Hollins the three groups of selections.—Daily Times, Moline, Ill., June s. orchestras, in addition to many recitals and musicale? 
Lemaigre 1907 ) 
Mr. Andrews t : iene : 
Without any doubt the finest musical entertainment ever held in Alexander Heinemann Decorated 
eo this place was the piano recital given last evening by the famous A é i 
Saitaities : ' ‘cowsky Wianist of Chicago, Madame Birdice Blye. * * * In her first Alexander Heinemann, the famous German concert 
athe mue SCD AIKOWSKY ° P 
Mi hacia uumber Madame Blye by her artistic and intelligent interpretation baritone, has received from the Duke of Anhalt the 
and her marvelous skill completely won the sympathy of the large Order of Merit for Science and Art as a result of the 
es company present, and through the entire program, which included ite al ese hieved ha Anhalt Music Weatteal 
' : . si Rie Grieg *™ of the best known selections from the works of the world’s SUCCESS the singer ac nigh. at the Anhalt | ae estiva 
* i . herini greatest composers, all listened with spellbound attention to the recently, where he did the part of Mephistopheles in 
\ ° soccherimn ° ° ° . * ” 
. . ak, eal : wonderful melody that her genius seem to cause the instrument to Berlioz’s “Damnation of Faust. 
M and - MEFEWS § evhale While all the numbers were a joy, which to many was 
r. Andrews chicos 
nothing short of ecstasy, the phenomenal work of Madame Blye in 
CHAMBER CONCERT Weber's “Invitation to the Dance” and the Arabesques on Strauss’ California Girl for Metropolitan. 
“Blue Danube” rendered them the popular gems of the evening. Rita Le Fornia, a pupil of Jean de Reszké, will make 
\ and \ le I'schaikowsky : : . 
ws K eae Rita Oe To all lovers of music present the recital in its high plane of ex- her appearance this winter at the Metropolitan in the 
ence » eniay s ; ati ‘ H ° + . = ° ° ° 
Die Na Seen iy _ Hi ne 49 Ve oop ge tiong - peepee ond = are roles of Aida and Santuzza. Miss Le Fornia is a Cali- 
- ~eahe deeply grateful to May Cowley, of Bath, through whose influence fornia girl and made a splendid reputation for herself 
= ee the rare treat was secured.—Avoca Correspondence in Elmira (N. aes . . ‘ f putz : 
he R an Y.) Daily Advertiser under the name_ of Rita Newman. 
, em ~- adeaitieaadas - me a 
M Is I Klein BD aii ; 
! Klein ~ GONCERT PIANIST 
Rosemarie Campbell 
for Piano, -Vielin-and Violoncello,.op. 47 .R. Schumenn STUDIOS 
Messrs. K Bendix and Thrane FINE ARTS BUILDING, CHICAGO, ILL. 
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Fine Arts ona nicag 
MARY PECK THOM pe 
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620 Pine Arte , Chicage. 
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Summer term La June 24. A onpee. EMMA DROUGHT 

unitice ) oc t t classes an 

pines = « "fe “ Gestorie, Gorenan Lieder and F rench Soprano BASS-BARITONE. Dr. Hoan C. Wace Le USICAL — PuMEnrT 

Song Literature. For information address: Song Recitals, Voice Culture Oratorio, Concerts and + Vocal Instruc- q an, Principal Smith 
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JOSEPHS VILIM | 

AMERICAN VIOLIN SCHOOL “director | MOTTSCHALK LyRIC scHooL| GRANT HADLEY. MRS. REGINA WATSON, 
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Cuchcare Frauen Chanter Meas, Vocal Art from Elementary Trai aining to Concert or Auditorium Building, Chicago. = ons of ae. = 


Harmony, Musical History. 
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Oratorio, Opera, Concert Work 
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CONCERT PIANIST AND TEACHER 
ate Fine Arts Building, Chicago. 
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Address, 3232 S. Park Ave., 


ILL 


| 
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| Fine Arts Building. 
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= Kishall Hall, Chicago. 
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Address: Bush Temple, Chicago. 
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76 Auditorium Building, Chicago. 
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d’Eau,” followed by Liszt's Fifth Rhapsody At the close of the 


program an _ effectiv interpretation of MacDowell’s “Sonata 
Tragica” was given.—London Student. 
Ihe Bar Harbor musical season, so much enjoyed by a 


number of Bostonians during the summer, has begun in 
the first 


Hinkle Villa to dedicate their new 


the 


musicale at 


Italian 


earnest, large affair being the 


music room and 
garden. Gustav Strube, of the Boston Symphony Orches 
tra, with his orchestra, furnished some admirable numbers 


dedication of the Tem 


} 


Emma Eames was the star at the 
ple of Music and Arts, where a very 


bled to hear her and Mr 


arge company assem 


a sing, the latter's voice 


As 


Harbor 


de Gogor 


being as full of charm as ever music is to constitute 


he chief attraction at Bar during August, 1 





series of concerts at the temple are proving immenst« 
popular, all of the tickets going like the proverbial “hot 
cakes.” Marguerite Hall and Alexander Petschnikoff will 
furnish the next program, and at the third in the series 
Hore NorrincHAM " De Pachmann makes his first appearance of his pre t 
Boston, Mass., July 1907-5 tour of America Later, Mrs. Francis Wellman, w is 
Boston's elaborate preparations for “Old Home Week Emma Juch, and the Barrere Quintet and Campanari fol 


are attracting widespread interest, and several thousands of 


ow, and the final concert will be given by what is known 

visitors are expected as the Bar Harbor Choral Society 

Che various entertainments promise to be on a most prodi ao & 2 
gal plan, and asa local newspaper expresses it, “banners wi A cece eiikee ‘that cur: Caciiie Soviets which wil bi 
wave, lights shine and colors blend to beautify fair Bos heard for the fret time the comiue:-fall under its new con 
ton.” Symphony Hall, which is a boon and an object of ductor, Wallace Goodrich, will produce Mr. Converse’s 
pardonable pride to Bostonians, will have its majestic jew oratorio, “Job,” which will have its first presentati 
beauty enhanced by gorgeous hangings and wreaths Of + the Worcester Festival. at Worcester. Mass. early in 
greenery, and will be the headquarters on “Greater Boston” QO tober So far Mr. Goodrich has not disclosed his act 
Day. Here the formal oration of the week will be deliv plans for the society ; nevertheless, we anticipate a plea 
ered on Tuesday morning. On this occasion music will be apie season with this gifted man and | aia) -* 
the next chief feature Pher vill be a large orchestra, ,,, = eet tie wok tee ta aids mpetent t er We ee 
with a chorus of 200 voices and Emil Mollenhauer as con ae 
ductor. Other features will be band concerts galore, both Gertrude Fonler, the teacher of the Yersin method of 
afternoon and evening, on the Common and in Mechanics’ french ip Boston. was dis assien: hor week. with & vou 


hestra and vocal music 
Just 


unnot yet be ascertained, as Bos 


3 y = we ] cit ] 0 or 1 
suilding, and a special recital of professional singer, who had come to be « 


. » > of Boston's musical edi ional ) , \ 
representative of Boston's musical educational work ener Miss B wets: tiene Gntridabadh wliees 


“Now, I will teacl u 


ng 


> - ! 
who the artists will be first the sounds, and 


Fogler said 





<e “ticalls j } the 1 ] 7 
) y des he musical fre ' 

ton is at present practically deserted by the musical fra- hen 1 shall have finished vou w ng not only this 

. - lumns havi | ¥j th scatic : - 
ternity, these column aving already given the vacation but any other French ong Fluency will come 
plans of most of them for the heated term ; ” 

practice 
[The Old Home committee, evidently wise, did not deem Mi RB was puzzled. “And you are not going t 
P' SS , We } ; a My ou a | vu _ © 

band music sufficient to keep our city in the hearts and j..¢h me how ti pronoun Saaat thane - ae 0 
minds of visitors a musical Boston,” hence one of our No, my method goes right to the root of the matter rhe 


yreates fF cx luctors ollenhaue r s re s . ‘ 
greatest of conductors, Mollenhauer, and stringed instru sounds of s languane to thet lenewawe what notes are 


are 


ments will serve as media for Boston’s fame as an art) 4. pug lhe value of the Yersin method is that the pupil 
city knows how to pronounce not only certain words, but all 
eee words in French because he knows the nds of the 
Felix Fox, whose piano recital took place at Aeolian vowels; hence, any one can acquire perfect pronunciati 
Hall, London, England, on Saturday, June 22, has called of French, it matters not if he be Gert Italian, Amer 
forth some eulogistic remarks from Philip Hale, in the can, English or what 
Sunday Herald. It might be a good idea for some local Miss B was convinced, and f vith began to coach 














conductors and “powers that be” in quartets to peruse Mr. on her song, by having her “ear opened” as to the sounds 
Hale's article and ponder thereon. He tells the truth and in the entire French language THe Musicar Courier 
sees justly representative also had learned something 
Mr. Fox’s playing was appreciated most highly in Lon ¢ @ @ 
don. The following press notices attest this: Ricardo Lucchesi has been invited by Blanche Bate 
sO b r 1 ] ed | tostoniar to pen 
There is a vast gulf between the pounder’ and a pla much cloved and admit y | ss end 
ike Felix Fox, who gave a recital in Ac 11 on Saturday af- the summer, with herself and family, « her spacious 
ternoon eS | =. ae touch is vel so his te California farm Miss Bate wa tormeriy a pupil of Mr 
is beautiful For the interesting and rogram we are Lucchesi, but his summer « ¢ it the Conservatory of 
duly grateful e* © © List melanch and subdued rhapsody, ’ ’ 
Music ? mS privat wor t Steinert Hall k t m 
was done with fine dignit A couple of rhapsodies by Dohnanyi lusic and | f _ : : : — 

. : . fully engaged Mr Luechesi wa crippled 1 teriall ‘ 
showed the player’s quiet, tranquil and imtricate style im a very Raga v ' 
good light. © * * Mr. Fox scored a decided ccess.—I the California disaster, as most P ( ’ ul 
Telegrapt were, and came to this cit t elf and 

" ‘ hing ha« , for | » ¢ t le fary 
® © © fle has clearness of tow and distinct ss of execut cate Hi COCHIN la “ ' fam 
, ' ' 1D , 
and he plays such things as Ravel’s “Jeux d’Eau,” Philipp’s g) in the Far West, and as he was a pupil of Busi, of the 
ful “Barcarolk und Dohnar s beautif rhapsodies in F shar Rologna Conservatory he need no further ommenda 
minor and ( Y r wit admirable effort In all his pieces th tion. 
player delighted his audience b s r at «< and the sy * a a 
pathy which he evidently feels f the music of his ct Londor 2 
Tin Lucia Gale Barber, who is known from coast to coast 
son 
in her individual work of interpreting music and lecturing 
Felix Fox comes to us from Roston, and by . aying maintaine! on the co-ordination of mind and body through musical 
the musical reputation of that city His te etat were dis methods, left for a week's stay at Chautauqua, N. Y 
tinguished by musical feeling and avoidance of exacgerations Tw ‘ ' T f } Prof. ( 
} ; where sne wil some 0 er yograms ro 
preludes by Chopin were interestingly rendered, and a notab lig ' 1 M4 ' 
nified performance was given Liszt's rarely heard Fifth Rhapsody. Stanley Hall and Mrs. Hall, accompanied her. Mrs 


London Referee 


and heard n | Irope next season 


¢ @ @ 





1 ‘ 1 ily an artist of goox apabilities, possess - " . 

Felix Fox is a ist of good capabilities, posses Anna Miller Wood is summering at Haines Fails. N. ¥ 
ing a firm, crisp mbined with a fluent execution He uses A : 

. Mics ‘ j " ‘ } » h Lostor tric tT ‘ 

his talents with considerable artistic taste and feeling, as was Mi Wood will return t rer Boston tud sep 





shown in his delicate and charming rendering of Ravel's ux tember 








SOPRANO 
Concerts, Oratorio, Etc. 
Address Hotel Nottingham, Boston 


ott miSTTER “a 
Richarno PLAT T 2 
etix FOX 


ucia Gale Barbe 


em” CLASSES THROUGHOUT THE EAST 44 STUDIOS: 












PIANIST 
Address RICHARD NEWMAN 
Steimert Hell. Boston. Mass. 





Lecturer and Reader 
Teacher of Personal Culture 
Rhythmic Illustrator of Music 
The Ludiow, B t M 
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always had reason to 
with M 


Laura 


whom Clara Munger 


Davenport, a pupil o 
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be proud, has gone to Paris to 






Giraudet, and perfect herself in acting and reper 


Kuran, another 
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Munger pupil, is heat as being continuously 
successful in her singing Miss Munger considers both 
tf these young women as being talented ar xcellent 
students 
—s - a 
Susan Darlingt Peirce w hie une three sea $ 
from Idaho to study w Mme. Lofgren, is giving a s 
t song recitals m ft I W with 1 ‘ 
Later, Miss Perr es Ca rnia for p $ 
work 
- — < 
iff Pals $ er | voce { 
im auspK pening Miss Pa xa We 
pupils solicited r iocation f e summer in the Mide 
West, s hat they ligt pursue he t i 
with her wit t e added expense t I t [ 
Mi Palm Ww companied y i ! ‘ t 
astern pups ft the sur 


lyror 
( t week M Whitney $ ‘ 4 
bh 1 ind t inging ne reme ead 
« . « 
k. Cutter, J t vou t New 
ry street, w ! I t \ serted ist 1 ¥ M 
( tter take obil ri | ' ‘+t 
tated r r retre < re rw 
~ - * 
be im Crucks | » T ind \V M (ys 
¢ 1 the t < 1 wit { 


at ry (.reene ; ; neg 
Lilla Orr talented never wl rece ; 
trainin CX t } g 1 ( ' 
ind wt ’ ‘ fa ‘ ’ = 
heard at a musical ut M Bige ‘ cotta t ( 
et in August 5 2) t to reap | 
ve 1 eard S k R ‘ ‘ 
where she wa cat t | Bar H , 
Rell ¢ ier t t 1 t ’ 1 2 1 
K < ‘ Nl ) nil ¢ th 
e* & @ 
Angust w Alice W h Mac r at Went 
rth la 4 N ! ‘ g ad 
‘ ‘ ! ¢ ; 
* & & 
Pauline Ha Clark g d o A e at ¢ 
Craw 1 Hf . +} \\ e Mount 
\ . B HN , 
¢ Mart ‘ ' 
A lh | nat p : oa 
‘ ! it \l rit 7 ra f 
three antitiad p 7 7 ‘ 


Almost a Solid Scab 


Had Skin Disease Six Years—Old Doctor Suggested 
Cuticura—Cured in Two Months and Now 
Skin Smooth as a Baby’s 


nee had a 





kin disease fror r birt he ‘ irs of age 

Her father 1 spe fortur n her to get her cured 
f the ' j ad Old Dr. G 

heat a Cort ra Reme hich he 

nm he t ! alr t 

d i t al t tw n tl and | 

d hardly believ. was t { r skin was 

ft a i bab t ft r t t I t seen 

in sevente ear t I ird fron ind the 

‘* . f ‘ ! nay 

‘ i rive f t | t ‘ M W I Ing ¢ 


Faelten Pianoforte School 
CARL FAELTEN, Director 
of 
Teachers educated at this oul 
with superior success wherever they 
establish themselves. Send for catak and 
pamphiet on Faelten System. FElevent 
year will open September 16, 1907. Opportunities 
for summer study A COMPLETE MUSICAL EDUCATION 
30 HUNTINGTON AVENUE, BOSTON 


Miss PALMER 


SOPRANO, of BOSTON, MASS. 
Announces Classes in Chicago, //1., from June 24—September 1 
VOICE CULTURE-—SBRIGLIA METHOD 
Address: Box 272, KENILWORTH, IL. 


Special attention given to thorough trai 
Music teachers. 
are meetin 
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j hr Beethoven and Schubert-Liszt She clos ’ ro, ’ 
Springfield, Ohio. Deere Ene en a eee er ee Hartford. 
th the Beethoven concerto, op. 15, her father playing the orches 
i } , O f ) 
al accompaniment on a second piano Hartrorp, Conn., July 15, 1907. 
c 1 Rot i Conservat wai - . . . 
‘ . —— rhe Trinity College Glee Club presented, June 22, before a good- 
I f ca t e principa P ‘ 
sized audien ‘retta “S ~ ) ) he f . 
Pape Ao BrocKton. ‘ audience , the operetta “Sweets of Matrimony The perform 
ance was by far the most creditable given by the club this year, 
M ‘ } in concerto an Bracexton, Mass., July 15, 1907 A . : 
é } . , : é showing much improvement over former exhibitions. Good work 
7 erwetas He rk was entire from memory The annua ecital by the pupils of Margaret Murphy was hell . 
. . a ; was done by the soloists, John C. Hart, Sturges Harmon and Harold 
Fe Robert tral r instructor luly 2 at her home on Chandler street Those taking part were ’ - 
: : : D N. Chandler The glee club came out strong in the chorus numbers. 
Macmille f f year m r Ilarold Hatch, Alice Ford, May Ford, Abbie Condon, Florence Mur . 
: : ‘ \ large number of residents attended the second annual summer 
Mi Watson anot genius of th phy, Dorothy Reed, Margaret Murray, Marie Daiy, Tillie Morgan . 
festival given for the benefit of the Middletown Hospital at the resi 
Oo n of the Fred Donovan, Catheri: Murray, Irene Stewert, Lena Sheehan, u : 
dence of Mr. and Mrs. William Lenor, Lakeside, June 29 
Mag | t taking the gh | wit lohn Alden, Helen Alden, James Edson, Mary Donovan, Leo She« ‘ 
lig se talent | han, Grace Shannahan, Rachel Cary, Mildred McKinley, Alice on 
nd 7 \ he und Catherine Ahearn 
aS st sie St. Louis. 
Bridgeport. St. Louis, Mo., July 13, 197 
Scranton. Bripcerort, Conn., July 15, 1907 st. Louis has had its first summer engagement (June 3 to 29) of 
' . | Adam Hugo presented the following pupils at a concert it Creatore and his band and a vote of thanks is due Mr. Pew, his 
‘ i the son with th Wa r Ha Ju 2 Piano Class—Ruth Benson, Jennie Herman, manager, for giving us something really good at a summer garden. 
f J luring the n lohn D. Woost Edith Proudman, Ella Sanger, Mabel French, Creatore is a conductor of such marked ability, vivid imagination and 
re give « th uppearane’s Harry Eibraner and Louise Swan The numbers played were from great individuality—his band is so remarkably well drilled, so excel 
{ i k Gert 1 Mariors the works of Beethoven, Moscheles, Sinding, Raff, Mendelssohn and lent as régards tone quality, phrasing rhythm and “go,” that the 
' P M Penning Choni organization never fails to attract and always calls for enthusiasm 
gave a pia recital Mrs. John F. Fay, contralto, and Arthur \ tarron, basso, assisted It is hoped that next season he will be heard in a more accessible 
f the we the pupils of Elm Jaycee at the last piano recital given at the park and that attractions of corresponding merit will begin to take 
( Raff. Mer tudi n the Sanford Building the place of the “trash” so generally prevalent Mw. L. W 








‘ 
' TENOR 
5 Authorized Pupil of JEAN de 
Thorough instruction in Vocal Culture 
22 BAST 224 STREET, NEW YORK 





J THNWon 
Boloist St. Patrick's Oathedra: 
Concert Oratorio Recital 

3157 Broadway 


5145-J, Morningside 
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PARIS. 


LLEWELLYN RENWICKIALBERTO BACHMANN, 


Organist of the American Church VIOLIN VIRTUOSO and 
(Rue de Berri.) PROFESSOR, 


PIANO, ORGAN AND HARMONY | 208 Boulevard Péreire, PARIS 


m BALDELLI 


Of Principal European Opera Houses. 
Italian Baritone. Professor of Singing 





é Villa Michon (Rue Boissi¢re), Paris. 


MAISON ERARD 


18, Rue du Mail, PARIS 6 Rue Euler (Champs Elysées). Paris. 
; Wenn ‘ sicsenslitieiisicibailaiita 
Maitre LEONARD BROCHE | :&-t2 see, Pars 
Pure Italian Method. Phe eae ae. * 
2 yractice. Voice, lyric, leclamation, language, co 
Professor of Singing oe ensemble music, mis-en-scéne. 
COMPLETE OPERATIC REPERTOIRE Clams and single lessons. 





Regular course, Gres i moderate. 
go rue St P deembows 


ROYAL CONSERVATORIUM of MUSIC in LEIPSIC 


Own building, with one large concert hall and two small halls, also fifty teaching rooms. 
Founded by F. Mendelssohn-Bartholdy in 1843. Yearly attend . 9§° students of all countries. 
Students received at Easter and Michacimas each year, but foreigners received at any time, in ac- 
cordance with page 9 of the regulations. 

The course ef tuition includes every branch of musical instruction, namely: Piano, all stringed 
and wind instruments, organ, solo singing and thorough training for the opera, chamber music, or- 
chestra, and sacred music, theory, composition history of music, literature and aesthetics. 


Prospectas in English or German sent gratis on application. 
Director of THE ROYAL CONSERVATORIUM of MUSIC DR. ROENTSCH 


Tuesdays, O-11 A. M., and Satur days, 2-5 P. M. 











ALBERT G. BARI TON = 
K} janacement J. €. FRANCK 
OBATORIO KNICKERBOCKER BUILDING 
BEOCITALS 503 West 124th Street 
* Phone, 6002 M: side 





lorning: 


COSTANTING == 
“ SEEBOL Di iii ittin 


36 W. 330 STREET 


DUFFEY ===. 


Phone 5739 Gramercy 
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' SOPRANO 
N Management 
E Albert B. Pattou 
Z 23d Street 
Phone.5739 Gramercy 
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AN BARITONE 
391 Central Past West 
NEW YORK CITY 
cE. TENOR 
ide ee 
A ved : Exclusive Managemen! : HAENSEL & JONES 


S42 Fifth Avenue, New York 
RY i | : ment H a3 542 Fifth Avenue. 
v Personal address, Hotel Chelsea, 2722 
Phone, 2700 Chetsea. 


W. 23d St. 


BASSO BARYTONE 
Opera, Oratorio, Concert 
& and Recital 
T 


31 Decatur Street BROOKLYN, N. ¥ ‘elephone: 9742 ] Bedford 
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BARITONE 


FXCAUGIVE MAN<GEMENT 
HAENSEL & JONES 
542 Pifth Avenue, New York City 
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MARK HAMBOURG 





THE RUSSIAN PIANIST 
AMERICAN TOUR, OCTOBER, NOVEMBER, DECEMBER, 1907 


Under Direction of VWVI 


For Particulars, Address: 


BERNHARD ULRICH 


LYRIC THEATRE BALTIMORE, MD 


LLIAM KNABE & CO. 


KNABE PIANO 
USED 





THE MUSIC 


AL COURIER 

















ARE IDEAL CREATIONS OF ARTISTIC ENDEAVOR 








D. H. 











BALDWIN & CO. 


142-144 West Fourth Street, CINCINNATI, OHIO 
267-269 Wabash Avenue, 











- CHICAGO, ILL. 








CONCERT DIRECTION 


EMIL GUTMANN 


MUNICH, GERMANY 
CABLE ADDRESS: Konzertgutmann, Munich 
High Class Musical Bureau, Manager for the greatest artists and musical socie 
ties, such as the Kaim Orchestra. Schillings, Stavenhagen, Meschaert, Pfi'zner, 
Koenen, Feinhals, Walter Soldat-Roeger, etc., etc. 


MANAGEMENT of TOURS and CONCERTS in GERMANY, AUSTRIA, Etc. 
| 
CONCERT DIRECTION | HEINRIGH von STEIN’S 


HERMANN WOLFF) acapemy tor pianists 


The World’s Greatest Musical Bureau 
Germany; Berlin and Flottwelistrasse 1 
Cabic Address: Masikwolfi, Berlin 


Proprietor and Manager of the Philharmonic 
Concerts, Berlin; the new Subscription Com 
corts, Hamburg; the Bechstein Halil, Berlin. 





1502 S. GRAND AVENUE 
LOS ANGELES, CAL. 





Representative of more than 400 artists, includ 


The MONTREAL CONSERVATORY of MUSIC 


ing Joachim, d’Albert, Ysaye, Ansorge, Thibaud, 

Kreisler, Sembrich, Risler, Van Rooy, Hekking, 

Carrefio and many other celebrities Also (Founded 1893 by C. E. Suryzer.) 
manager of the Berlin Philharmonic Orchestra 938 & 94@ Dorchester Street, Montreal, Canada. 


and of Arthur Nikisch } 
Principal Agency tor Music Teachers 


or prospectus apply to 
C. B. SEIPERT, the Musical Director 








WEW YORK GERMAN CONSERVATORY OF MUSIC, 23 West 42d St., New York. 
Empowered by law to confer Diplomas and the Degree of Doctor of Music. 


Directors: Car, Hern, Aucust FragmMcxe 


imetruction given im all branches of music from [ Departments for Beginners, Amateurs and 
frst Somening, to p_ highest perfection. rofessio 

Thirty-eight of most known and experienced Pree advantages to students: Harmony lectures, 
professors. 


concerta, ensemble playing, vocal sight reading. 
TERMS, $10 UP PER QUARTER 


SEND FOR CATALOGUE. 
R 
E 
E 
i 8] 


The Stern Conservatory of Music 


FOUNDED 1850 
22a Bernburgerstrasse (Philharmonic), Berlin S. W. 
Royal Professor GUSTAV HOLLAENDER, Director 
CONSERVATORY: Development in all branches of music. OPERATIC AND DRAMATIC SCHOOL: 
Complete Training for the fee. ee pide me SCHOOL (comprising all solo and al! or- 
chestral instruments). SEMIN Y ial training for teachers. 
Principal Teachers: HARMONY AND. com »>OSITION—Wilhelm Kiatte, Hans Pfitzner, Prof. Philip 
Ruefer, Prof. E. Taubert, P. Geyer, Arthur Willner. PIANO—Georg Bertram, Theodor Boht. 
mann, Severin Eisenber er, Guenther-Freudenberg, Gottfried Galston, Bruno Gortatowski, Bruno 





TENOR 


WOLFSOHN BUREAU 
131 East 17th Street 





Hinze-Reinhold, Ernst Hoffzimmer, Prof. Martin Krause, Prof. James Kwast, Frieda Kwast-Ho- 
dapp, Dr. P. Lutzenke, Prof. A. Papendick, Prof. A. Sormann, Theodor Schoenberger, Prof. E. 
E. Taubert, F. W. Otto Voss. SINGING—Eugen Brieger, Madame Blanche Corelli, Frau 
Lydia Hollm, Frau Prof. Selma Nicklas-Kempner, Sergei Klibanski, Nicolaus Rothmueh!, Anna 


uellner (Ro Chamber Singer), Alexander Heinemann, Dr. Paul Bruno-Molar, Wladyslav Se 
demann. OP SERATIC CLASS—N. Rothmuehl. VIOLIN—Prof. Gustav Hollaender, Alfred Witten- 
berg, Max Grunberg, &c., &c. HARP—Franz tay CRSAN—Sernhard Irrgang, Royal Music 
Director. “CELLO— oseph Malkin, Eugen Sandow 

VIRGIL PIANO SCH L annexed to the STERN CONSERVATORY, 89 Kant St., Berlin-Charlot- 
tenburg. Special courses for training teachers. Exceptional advantages for acquiring a broad and 
artistic repertoire. 

Prospectuses may be obtained through the Conservatory and the Virgil School. 
time. Consultation hours from 11 a m. to 1 p. m. 


M(LinoWwoRTH-CHARWENKA (GONSERVATORY 


Steglitzerstrasse 19, Berlin W., Germany 


Pupils received at any 





Instruction from beginning to Highest Perfection in All Branches of Music. 


BOARD OF MUSICAL DIRECTORS: 


al Court Pianist, Member of the 


ROYAL PROFESSOR XAVER SCHARWENKA, Imperial R 
Senate of the Royal Academy of Arts; ROYAL PROFESSOR PHILIPP SCHARWENKA, Mem- 
ber of the Royal Academy of Arts; KAPPELMEISTER ROBERT ROBITSCHEK 

PRINCIPAL TEACHERS—Pieneo: X. Scmanwenxa, P. Scmuamwenwxa, M. Maver-Mane. Awton 


K. Kesstea, R. Eset, 
Mastrua Stesotp, E 
Eewa Kretw, Violin 


Jonas, Aucust-Srawutu, S. vow Baatxiewicz, 
A. Starx, W. Scuanwenxa, Ersa vow Grave, 
Kotiserc, Fucente Hiascu, Martma Pick, Kiara Kusxe, Isotope Scusewewxa, 
Frormtaw Zajic, Isaay Baamas, J. M. vaw Veen, J. Rurew, G. Zimmeemanw, J. Horr, W. Dercers, 
Mue Scuarwenxa-Starsow, Evsa Dagtinc. Vocel: Mante Brance-Perens, Mantz Berc, Leontine ve 
Auna, Ectsaseta Arwoto, Syivia Mevensezac, Awton Sisteamans, H. B. Pasmone. Composition: P. 
Scuarwenxa, R. Rosirscuex, E. N. vow Reszwiczex. ‘Cello: Jacgues van Lier Organ: Franz 
Gaumicxe. History of Music: Otro Lessmann, Da. W. Kieerezo, Huco Leicuewrarrt (in English). 
Operatic Class: under Diaecroa Rostrscurce. 
Catatocug Fars on APPLication. 


Forrstea, W. Letrworz, ALeret 
S. Niawsrem, R. Kurscu, De 


Perms Recerven at awy Time. 








A. B. CHASE 


PIANOS. 


Highest Type of Artistic Instruments 
For the Pianist, the Singer, the Teacher, 
the Student, the Conservatory, the Concert 


Factory at NORWALK, OHIO. 


The Editor-in-Chief of Tue Musicat ( RIER 


OVIDE MUSIN’S 


VIRTUOSO 


SCHOOL OF VIOLIN 


From Beginning to Finishing 
189 rue JOSEPH II., BRUSSELS 


MS 


REFERENCE 





WRITE FO re@R 


THE INDIANAPOLIS CONSERVATORY OF MUSIC 


EDGAR M. CAWLEY, Director 


NEW LOCATION: 430 NORTH MERIDIAN STREET 
The Largest amd Most Complete School of Music ar Art im the Middle West. 
Elocution. MUSIC. Opera. Modern Languages. 
The finest and most completely equipped building devoted to music in America 


Illustrated catalogue sent free 
EDGAR M. CAWLEY, 
480 North Meridian St. 


New 'Phone: 8910. 
FON AR Berlin, W. 











1 Dramatic 


Director 
Indianapolis, Ind. 





Ss WRITE | a 
TH 










Anr =r 
St James thai, te oat 


of Music 


“And we will write the MUSIC: 
METROPOLITAN MUSIC CO. 





Link St. 20 


CONCERT DIRECTION 


Apply for “Concert Mitteilungen,” 
New music paper for artists 


Manhattan College 


© WEST 118TH REET 
COMPLETE Mesiea! Education. All branches ender 
DueTinevmamp Faouttrt 
Direstor: LEON M. KRAMER 








LAURA LOUISE 


SOPRANO 
WOLFSOHN BUREAU 


C. VIRGIL GORDON 


The CHAS. F. ALBERT 
Violins, Violas, Colles, Bows and Cases 


Managemen! 





, South Ninth Street 
PHILADELPHIA, PA 


CHAS. F. ALBE 


Sole Importer of Alberti Violins, Bows and 
es. 


Strings. Sole Manufacturer of the C 
Albert Patented Specialties and Celebrated PIANIST 
Cc. & G. Strings Teacher of Virgil! Method at Virgil Piano School 


Artists 


Used and endorsed by all great 


Sead postal for catalogue. Recital and Concert Soloist 


19 W. 16th St 


Hazelton Brothers 


PIANOS, 


THOROUGHLY FIRST-CLASS IN EVERY RESPECT 


Appes! to the Highest Musical Taste 


Nos. 66 and 68 University Place, New York 





Studio at Virgil Piano School 
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STEINWAY 


GRAND AND UPRIGHT 


PIANOS 


STEZINWAY & SONS are the only manufacturers who make all component parts 
of their Pianofortes, exterior and interior (including the casting 
of the full metal frames), in their own factories. 


NEW YORK WAREROOMS: STEINWAY HALL 


Nos, 107, 109 and 111 East 14th Street 


CENTRAL DEPOT FOR GREAT BRITAIN: STEINWAY HALL 
No. 15 Lower Seymour Street, Portman Square, London, W. 


EUROPEAN BRANCH FACTORY: STEINWAY & SONS 
St. Paul, Neue Rosen Strasse No. 20-24, Hamburg, Germany 


PINISHING FACTORY: FOURTH AVE., 52d-53d STS., NEW YORK CITY 
Piano Case and Action Factories, Metal Foundries and Lumber Yards at Astoria, 
Long Island City, opposite 120th Street, New York City. 








MASON & HAMLIN 
GRAND PIANOS 


MANUFACTURED ON THE 


Exclusive Mason & Hamlin System 
ARE PIANOS WITH AN 


INDESTRUCTIBLE TONE. 


They are beyond Musical Competition, and this fact 
is recognized and admitted by the Artistic World. 





MASON & HAMLIN COMPANY, 


BOSTON. 














“KIM 


CHICAGO, 


ALE 


ILL. U. S.A. 





De Worlds Best Piavo 


BE 


WAVeiS BON AN Db) eo on OOF 


NEW YORK BALTIMORE WASHINGTON 








THE WORLD RENOWNED The many points of superiority 


were never better emphasized than 
SOHMER in the SOHMER PIANO of today 


It is built to satisfy the most 
cultivated tastes : : 








The advantage of such a piano 
appeals at once to the discrimi- 
nating intelligence of the leading 
artists 


SOHMER & CO. 


NEW YORK WAREROOMS: 
SOHMER BUILDING 


Fifth Avenue, Corner 22d Street 

















vose 


prnaeres appeal to the most critical musical taste, and are 

receiving more favorable comment today than any other 
ee of piano offered to the public. 

Their leading features are Scientific Scale, Purity and 
Character of Tone, Sympathetic and Responsive Touch, Beauty 
and Modernity of Cases. 


WRITE FOR EXPLANATORY LITERATURE 


Vose & Sons Piano Co. 
160 Boylston Street, Boston, Mass. 





Blumenberg Press, 214-218 William Mtreet, and 18-20 Rose Mtreet, New Bork 








